HAYKE O MY3UN4KO)
YMETHOCTW

MACTEP AKAAEMCKE CTYAWUIE
TABE/IA 5.2



Cneundukaumja npeamera

P6. Wndpa npeameta Hasus npeamerta

1 MLIR1 ApaHxuparbe 1

2 MLIR1 ApaHxuparbe 2

3 MGAR1 ApxXu1BCKM paa

4 MIJEK2 [nobanunsaumja n caBpeMeH NJECHN KaHPOBU

5 MGPS1 EcTeTuKa, NnoeTrKa 1 CTUIMCTMKA CaBpemeHe My3unKe

6 MIEM1 ETHomy3unKonornja: metoa, Teopuja, NpUcTyn

7 MIZR1 3aBpLIHK paf - eTHOMY3UKOJIOrMja/eTHOKOpeoaoruja

8 MGZR1 3aBpLHK paj - My3WKONOruja

9 MLZR1 3aBpLWHM paj - My3unyKa negarorvja

10 MHZR1 3aBpLWHM paj - My3nyKa Teopuja

11 MIJEK1 McTopuja nneca 3anagHe UMBUAM3aUmje: o4 aHTMYKe [pyKe A0 HacTaHKa baneta
12 MIJEK2 UcTtopuja nneca 3anagHux apywTtasa: XIX n XX Bek

13 MIJEM1 KyntypanHe ctyamnje mysuke

14 MGME1 MeToanka HacTaBe eTHOmy3uKonoruje 1

15 MIJME1 MeToanka HacTaBe eTHOMYy3WKonoruje 2

16 MIJME1 MeToanKa HacTaBe uctopuje mysmke 1

17 MHME2 MeToamKa HacTaBe UcTtopuje mysmke 2

18 MHMT1/1 MeToanKa HacTaBe My3UYKO-TEOPUCKMX NpeameTa 1

19 MGME2 MeToaunKa HacTaBe My3MYKO-TEOPUjCKMX NpeameTa 2

20 MLGM1 MeToauka HacTase condeha

21 MLTM1 MeToanka HacTaBe Teopuje mysuke

22 MIJME1 MeToanKa HacTaBe TPaANUMOHANHOT NeBarba 1

23 MIJME1 MeToaunka HacTaBe TpaAULMOHAAHON NeBakba 2

24 MLGM1 MeToamKa onwTter My3u4ykor o6pasoBarba

25 MGMN1 MeTogonorunja Hay4Hor pasa

26 MLIR1 My31Ka n HecBecHO

27 MGMU1 My3ukonoruja - My3mka 1 ymeTHOCT y 06/1MKOBakby €BPOMCKOT KYATYPHOT UAEHTUTETa
28 MiJSI1/1 [eaarolKmM acnekTn U caBpemMeHa UCTPaXKMBaka y eTHOMY3unKoaorujm 1
29 MJSI2/1 [eaarolKmM acnekTn U caBpemMeHa UCTPaXKMBaka Yy ETHOMY3UKONOIUjn 2
30 MIJEK1 Mnecosu ceeTta

31 MHPM1 MNpaBun n metoae mysnyke Teopuje n aHanmse 1

32 MHPM2 MNpaBun n metoae mysnyke Teopuje n aHanmse 2

33 MLIR1 MNpaBun 1 meToae NefarowWwKMx UCTPaXKMBaHa

34 MHME1 MNpuHUMNK MeToAMKe HacTaBe My3nYKe KYAType 3a cpede WKone

35 MHME1 MpuHUMNK meToanKe HacTase condeha

36 MLIR2 MNcuxonorvja mysmyke 4apoBUTOCTH

37 MLIR2 [cnxoN0LWKKM acneKkT npunpeme 3a jaBHU HacTyn

38 MNSP1 CTpyyHa npakca




39 MNSIR CTYAN|CKN UCTPAXKNBAYKKN pas

40 MHTS1 Tematcku cemunHap - AHaain3a BOKaJIHE My3uKe

41 MHTS1 TemaTcku cemuHap - AHaaM3a My3nYKUX 06amnKa

42 MHTS1 Tematcku ceMmnHap - AHaanM3a My3NYKUX CTUNOBA

43 MHTS1 TemaTtcku cemuHap - KoHTpanyHKT

44 MHTS1 TemaTtcku cemuHap - XapMmoHMja ca XapMOHCKOM aHa/iM30M
45 MGTM1 Teopuja n npakca mysmkonoruje y meamjuma

46 MGUM1 TexHuKe n meToae HayYHOUCTPAXKMBAYKOr paja




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeta: MAAR1 - ApaHxupame 1

HacraBHuum: bpkbaunh K. MBaH, pegosHu npodecop

CapagHuum: Cumnh M. CTaHKO, acUCTEHT

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 3

YcnoB: Hema

Unm npegmera:
Mmajyhu y BUAy Kpajrbu LM/b Koju CTyauparbe Ha cTyamjckom nporpamy Mysudka negarorvja Tpeba ga octeapwm (npe ceera 6yayhv HacTaBHMLM
MysuMKe y OCHOBHUM 1 CpeAtbUM LWKoama) npegmeT Tpeba fa omoryhu cTyaeHTMa 0BajaBakbe LWKOACKUM XOPCKUM aHcambamvma.

Ucxop npeamera:

Ocnocob/beHOCT CTyeHTa Aa KpeaTUBHO apaHXupa npe ceera G¢osKNopHe menoaumje Kako 3a MewosuT xop (Npumersyjyhu

pasnnymTe dakType) TaKo U 32 MYLLIKK, }KEHCKM U Aedju. CnocobHOCT Aa npepagmn NOrogHy KOMMNO3ULM]y HAMeHEeHY MeLLOBUTOM XOpY 3a
jeaHopoaHu xop. CNpemMHOCT 3a pag, y OCHOBHOj M CPeAHb0j LWKOIM U Ca aMaTEPCKMM BOKAZIHUM (M MHCTPYMEHTaIHMM) cacTaBuma.

Capgp:kaj npegmera:

1. Yno3HaBare 1 apaHKMparbe 33 MeLOBUTU, MYLLKM, XKEHCKK U aedju xop. 2. Npepaga KOMMNo3ununja HAMEHEHUX MELLOBUTOM
X0py 3a jegHopoaHu. 3. BpcTe 1 cactaB xopoBa. KapakTepuctuke v nogena rnacosa; MewosuTu xop. 4. XopcKka ¢akTypa,
XOPCKM apaHXMaH, XopcKa "opKkecTpauumja". 5. donknopHa menogmja; PasHn TMNOBU GaKkType y KOMNO3nLMjama 33 MeLLOBUTH
X0p. 6. YMHMOUM XOPCKOT apaHXMaHa; YaBajatbe U Ae/betbe XOPCKUX geoHuua. 7. Konokeujym. 8. Menoanjcko nctmuare
nojeauHor rnaca; KoHTpacT rnacoBHux rpyna. 9. NMpumeHa cono rnaca; MocebHu rnacoBHn epektn. 10. TpeTmaH TeKcTa y
Xopckom Buwernacjy; 11, 12, 13, 14. ApaH»Kupatse 3a melwosuTn xop; Mywku xop; *KeHcku xop; Jeuju xop; 15. MpuHumnu n
npobaemu npepage Xopcke KOMNo3uumje 3a Apyry BPCTy Xopa.

Konoksujym: M3paga apaHKmaHa 3a TPOraacHU je4HOPOLHU XOp.

McnuT: U3papa apaHXmaHa 3a 4eTBOPOr/1laCHM MELLOBUTHU XOp, ca TeKcToM. OAroBop Ha TEOPUjCKO NUTakE.

Jluteparypa:

1. flejan decnuh: BuwernacHu apaHKmaHu, YY, beorpag,

2. Oejan Oecnuh: ApaHxkuparse 3a gedju xop (NpupyydHuk), MY, beorpag,

3. CnobopaH Panuku: 36upka GoNKNOPHUX Menoguja NOroAHUX 3a pag, Ha npeameTy ApaHxuparee, PMY, 2006
4. N360p U3 XOpCKe nTepaType PasHUX CTUIOBA U ernoxa

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 2

MeTtope ussohera Hacrase:

Mpepasatba MAYCTPOBaHA NpUMepUMa (HOTHUM, 3BY4HUM) U3 odrosapajyhe nntepatype, AUCKYCHje, aHann3e, NPaKTUYHO
My3uLMpatbe (cBUpatbe /M neBarbe/ Npumepa U3 AnTepaType U CBOjUX apaHKMaHa), Bexbe, u3paga apaHxmaHa (y 3agatom u
cnobopHom cacTaBy) n obasesHe NpoBepe 3Hakba.

Pag y 6ubnunoteum (aHanUMTUUKO NpecnyLiaBakbe NpUmMepa U3 MTepaTtype, KOHCYITOBake IMTepaType).

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCANT: MNoeHa - 60
[Be obaBe3He nposepe 3Haka (no 15) 30 Ycmenn 30
YpegnHo noxaharbe HacTase 2 NUCMEHU 30

AKTMBaH O4HOC Mpema HacTasu
(cnpemHoOCT 3a HacTaBy, nocefoBake

. 2
npubopa 3a pag, yuyewhe y AUCKycuju 1
aHanNu3u, NPaKTUYHO My3ULIMPakbe UTA.)
YpeaHo noxahare 1 aKTMBHOCT Ha 4

Bexxbama

Y NOTNYHOCTM M Ha BpeMe MU3BPLUEHE U
NO3WUTUBHO OLLeHEeHE CBE NPeancnuTHe 2
ob6aBese (6OHYC noeHu)




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmerta: MAAR2 - ApaHxupare 2

HacraBHuum: bpkwaunh K. MBaH, pegosHu npodecop

CapagHuum: Cumnh M. CTaHKO, acUCTEHT

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 3

YcnoB: Hema

Unm npegmera:

Mmajyhu y BUAy Kpajibu LM/b Koju CTyanpatrbe Ha cTyamjckom nporpamy Mysudka negarorvja Tpeba aa octeapw (npe ceera byayhu HacTaBHULUM
My3uKe y OCHOBHUM U cpeatbUM (My3MYKMM) WKoNama) npegmet Tpeba Aa omoryhu cTyfeHTMMa 0Bl1afaBakbe pasnmuntum daktypama m
KpeaTMBHY ynoTpeby MHCTPYMEHATA Y LWWKOACKMM UHCTPYMEHTANHUM aHcambauma (rygadukum, ad hoc, uta) v Hajuewhum cneupouyHo
jeaHopoAHMM OpKecTpuMa (OpKecTap MaHAO/IMHA, TaMbypalLKu n

OpKecTap XapMoHWKa).

Ucxop npeamera:

Ocnocob/beHOCT CTYAEHTA 4@ CAMOCTAJIHO M MHBEHTUBHO ynoTpeb/baBa HajBaXKHMje MeNOAMJCKE MHCTPYMEHTE KOje MOXKe [ia CPETHE Y LLKOJICKO]
(v Apyroj) npakcK, 04AHOCHO CMPEMHOCT A4a UX NPUMEHM Y OKBUPY ryaadukunx u ad hoc nHcTpymeHTanHUx aHcambana. Mo3HaBake Hajyewhnx
cneunduyHO jefHOPOAHMX OpKecTapa (opKecTpa MaHAO/IMHA, TaMBypaLLKOT M OPKeCcTpa XapMOHUKa).

Capp:kaj npegmera:

1. BpcTe 1 cacTaB opKecTapa, ca TEXULWTEM Ha ryAaukom U cMMOHUjcKoM. 2. OaanKe 1 MoryhHOCTM ryfaykor opKecTpa. 3.
Yno3HaBare pasHMX TMNOBA GaKType y KOMNo3nLmjama 3a rygadku opkecrtap. 4. NMpobnemn npepage Aator BuLLernacja
XOPCKOT 1 nocebHO KNaBUPCKOT TUNA 3a Ny4a4Yku OpKecTap. 5, 6, 7. ApaHXuparoe 3a4aTor BULLEr/IaCHOT TEKCTa pasHUx GakTypa
3a rygayku opkectap 8. Konoksujym. 9. CneunduyHn opKkecTapckm cactasu. MaHA0AMHCKM M Tambypallku opkectap. 10.
OpKecTap XapMOHMKA — cacTaB U Nogena ynora, Kopuwhere NOCebHUX TEXHUUKMX CBOjCTaBA XapMOHWMKe (pernctpu, rotosu
aKopam) y opKecTapckom apaH:KmaHy. 11, 12. ApaHKupatrbe 3a4aTor BULLEr/acHOr TEKCTA 33 OPKEeCTap XapMoHMKa. 13.
MoryhHocTu cacTtaBa ad hoc MHCTpymeHTanHOr aHcamb1a M NPUHLMNK apaHXupakba y TakBUM cactasuma. 14, 15. ApaHxkunpare
33aTOr BMLUEr/IaCHOT TEKCTA 33 HajMakbe YeTUPU MHCTPYMeHTa no cnobogHom m3bopy, ¢ TUM Aa jeAaH o4, tbux byae
XapPMOHCKM.

Konoksujym: M3paga apaH:KmaHa 3a rygadykum opkecTap, Ha 3a4aTy K1aBUPCKY KOMMNO3ULMjy.

McnuT: M3paga apaHKkmaHa 3a ad hoc MHCTpYMeHTanHM aHcamb, Ha 3a4aTy KNAaBUPCKY KOMMNO3ULMUjy.

Jluteparypa:

1. flejan decnuh: BuwernacHu apaHKmaHu, YHUBep3nuTeT ymeTHocTH, beorpaga, 1975.

2. fejan Oecnuh: My3uuKkn MHCTPYMeHTU, YHUBEP3UTET ymeTHOCTH, beorpag, 1994.

3. AnekcaHgap Obpagosuh: YBog y opKecTpauujy, YHUBep3uTeT ymetHoctu, beorpaga, 1978.
4. N360p U3 AnTepaType pasHUX CTUIOBA U eNoxa HaMerbeHe ryauykMm OpKecTpuma

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 2

MeTtopge ussohera Hacrase:

MpeaaBatba MAyCTpOBaHa NpMMepMMa (HOTHUM, 3BYYHUM) U3 ogroBapajyhe nnTepatype, AUCKYCHje, aHann3e, MPaKTUYHO
My3uLmMpatbe (CBUpakbe NpUMepa U3 iMTepaType v CBOjUX apaHXmaHa), Bexkbe, u3paga apaHxmaHa (y 3agatom 1 cnobogHom
cacTtaBy) M obaBe3He NpoBepe 3Hakba.

Pag y 6ubnnoteum (aHaNUTUYKO NpecyLIaBakbe NPUMepa U3 IMTepaType, KOHCYITOBakbe MTepaTtype).

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MNoeHa - 40 3aBpLUIHN UCANT: MNoeHa - 60
[ge obaBe3He npoBepe 3Hawa (no 15) 30 YcmeHn 30
YpenHo noxaharbe HacTase 2 NUCMeHU 30

AKTMBaH OHOC Mpema HacTasu
(CI'IpeMHOCT 3a HacTaBy, nocegoBamke

. 2
npubopa 3a pag, yuyewhe y AUCKycuju 1
aHanNu3u, NPaKTUYHO My3ULIMPakLe UTA,.)
YpeaHo noxahare 1 akTMBHOCT Ha 4

Bexxbama

Y NOTNYHOCTM M Ha BpeMe MU3BPLUEHE U
NO3WUTUBHO OLLeHEHE CBE NPeauCnnuTHe 2
obaBese (6OHYC NoeHu)




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeTta: MGARL1 - Apx1BCKU pag,

HacraBHuuum: Mepkosuh b. MBaHa, peaosHn npodecop

CapagHuum: Mapkoswuh J. MapuHa, acUCTEHT ca A4OKTOpaTom

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 3

YcnoB: Hema

Unm npegmera:

PasymeBatbe ynore apxusa U apxuBcKe rpahe peneBaHTHe 3a My3MKOJIOTUjy Y COLMjaIHOM, YMETHUUYKOM, UICTOPUjCKOM U NOSIMTUYKOM KOHTEKCTY.
CTnuarbe NPaKTUYHMX 3Hakba M BeLTHHA Y cenekumju, Knacudukaumjm, obpagmn v apxmeupary rpahe. Ctuuarwe cnocobHOCTM aHanuse,
KaTeropusaumje n MHTePANCUUNANHAPHE MHTErpaLnje pesyataTta apxXxmMBCKOr paja.

Ucxoa npepmera:

HaKkoH oacnylwaHe HacTaBe M yCreLwHo NOMOXKEHOT UCNUTA U3 NpeameTa APXMBCKM pag cTyaeHTn he 6UTH ocnocob/beHn Aa npumeHe u
WHTErpuLLYy CTeYeHa 3Hakba 13 oBe 061acTu, Aa ynotpebe NpakTMYHa 3Hatba U BelTMHe y 06paam apxmBcKe rpahe peneBaHTHe 33 My3UKOOTHjy,
03 aHaN3Mpajy U Nnopeae apxXMBCKUM MaTepwujan, 4a U3BpLUE CMHTe3y nocTojehnx 1 HoBMX casHakba M3 061aCTM apXUBUCTUKE U MYy3MKOIOTH]e.

Capp:kaj npegmera:

YBoaHM yac; TUNOBM 1 KapaKTEPUCTMKE apXxmBa U apxmBcke rpahe; Apxuns u/unm mysej — apxus u/wnm 6ubnnoteka; HayuHa nHTepnpetaumja
apxuBcke rpahe; KOHTUHYUTET M NPOMeHa y apXMBCKOj Mapaanurmun; Apxmem pesieBaHTHM 32 My3MKO/IOLWKa UCTpaXKmnBaka (NnoceTa U NpakT1yaH
pag): Apxus Cpbuje, Apxus Jyrocnasuje; Mctopujckn apxus beorpaga; Apxmus CAHY; Apxue My3auKonowKor MHcTuTyTa; Apxus PTC-a; /leratv u
330CTaBWTUHE; Teopuja U NpaKca y apxXMBCKO]j KNacuduKaLmjn; ApXMBKM y AUTUTANIHOM OKPYIKEHbY.

MpaKTMYHa HacTaBa: apXMBCKO UCTPaXKMBakbE.

McnuT: ycmeHn oarosop Ha Aga NUTakba U3 rpaamsa.

NuTeparypa:

1. Craven Louise (ed.), What are Archives? Cultural and Theoretical Perspectives: a reader, Burlington, Ashgate, 2008.

2. Duranti Luciana, The Impact of Digital Technology on Archival Science, Archival Science 1/1, 2001, 39-55.

3. Manoff Marlene, Theories of the Archive from Across the Disciplines, Libraries and the Academy, Vol. 4/1, 2004, 9-25.
4. Npna bpaHka, Yosek y BpemeHy: 60 roguHa UcTtopujckor apxmsa beorpaaa, beorpaa, MAB, 2005.

5. Ridener John, From Polders to Postmodernism: A Concise History of Archival Theory, Duluth, Litwin, 2009.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
Mpenasarba, NPaKTUYHM pafl, CAaMOCTa/IHO UCTPaXKnBarbe

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLUIHN UCANT: MNoeHa - 30

MpakTnyHa HacTaBa 30 Ycmenun uenut 30

AKTMBHOCT Yy TOKY NpeAaBatkba 40




Cryaunjckm nporpam: Hayke 0 My3M4KOj YyMETHOCTU, MacTep akaJeMcKe cTyanje

Hasus npegmeta: MIGP1 - Tnobanmsaumja u caBpemMeHu NAeCHU KaHpoBU

HacraBHuum: Hhapaau B. [lywa, BaHpegHu npodecop

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 3

YcnoB: Hema

Unm npegmera:
MpegmeT ce 6aBM NpoyYyaBakbem caBpemeHmx GOPMM YMETHUUKOT U APYLUTBEHOT Neca yK/bydyjyhu caBpemeHmn ymeTHUYKK naec, ypbaHu nnec,
dnameHKo m TaHro. CneunjanHm GOKycC CTaB/beH je Ha TeOPUjCKa NpemMuLL/batba Naeca U Teopuja rnobanmnsauuje.

Ucxop npeamera:
Mo okoHYary Npegmeta cTyaeHTH he ctehn coONMAHO 3Hatbe 0 PA3AINYUTUM NAECHUM U YMETHUYKMM KaHPOBMMA Y KaCHOM A,BafeCceTom 1
OBafeceTnpBOM BEKY KAa0 M O CaBpemMeHUM Teopujama rnobanmsaumje n HoBux naecHmux Gopmu.

Capp:kaj npegmera:
1. YBoa: Mpunor npoy4yaBakrby naeca n rnobanusaumje

2. benrnjcka nnecHa cueHa — TEOPUjCKU yBOA,

3. benrujcka naecHa cueHa - TexHMKa

4. CaBpemeHu YMETHUYKM nnec (Teopujcku ysoa)

5. CaBpemeHMn YMETHUYKM NJiec — TEXHMKA, NPoy4aBakbe BUAEO 3anuca
6. YpHabwu nnec: TeopujckM yBOA,

7. Ypbanu nnec: Bogehu nssohaum

8. Aunckycnja n pedaekcuja

9. TaHro: Teopwuja u TeXHUKa

10. dnameHKo: Teopuja U TEXHMKaA

11. CaBpemeHu naecHu KaHposu y Cpbuju

12. TepeHCcKu pag,

13. TepeHCKM pas,

14. 3aBpLHa pa3maTparba

15. Npunpema 3a ncnut

CemuHap (30%): 3a npunpemy cemmnHapa of, CTyAeHaTa ce O4eKyje Aa HanuLy aHaIMTUYKK NPUKa3 TEPEHCKe cuTyaLmje A0 2 cTpaHe a npema

ynyTCTBMMA Koje A06ujajy oa npegmeTHor npodecopa. CemuHap ce 04HOCK Ha NPOoLWMPUBatbe METOL0/I0LWKOr anapaTta y M3ydaBatby NAECHUX
YaHpoBa. YcmeHu ucnut (70%): ycmeHu oaroBop Ha 3 nuTakba y Anjanowkoj Gopmu.

Nureparypa:

1. Kato, M, From kung-fu to hip hop: Globalization, Revolution and Popular Culture, New York: State University of New York Press, 2007.

2. lledp YeHr, He moxke fa cTaHe, Hehe fa cTaHe: UCTopuWja Xun-xon reHepauuje, beorpaa: Red Box, 2009.

3. Joost Smiers, YMeTHOCT oA NPUTUCKOM: MPOMOLMja KyNTypHE pa3HOINKOCTU y Aoba rnobanunsaumje, Hosu Caa: Ceetosu, 2004.

4. KpuctuH [leHncToH, TaHro n leros CMUCao: NOBECT O apreHTUMHCKoM nnecy, beorpaga: Mpocseta, 2012.

5. Tkx, HoBe Teopuje nneca, Yaconuc 3a Teopujy nssohaukmx ymeTHocTn 6p. 4, AHa ByjaHosuh n Muwko LLysakosuh (yp.), TKX - LeHTap 3a Teopujy
M Npakcy n3sohaykmx ymeTHocTn, beorpaa, 2002.

6. Tkx, [pywTBeHa Kopeorpadwuja, Yaconuc 3a Teopujy nssohaukmnx ymetHoctm 6p, 21, bojaHa Lisejuh 1 AHa ByjaHosuh (yp.), TKX — LeHTap 3a
Teopujy 1 npakcy nssohaukmnx ymetHoctu, beorpaga, 2013.

7. Oparocnas Llayesuh, Urpa, Hosu Cag: MpomeTej, 2005.

8. Dunja Njaradi, Backstage Economies: Labour and Masculinities in Contemporary European Dance, Chester University Press, 2014.

9. William Washabaugh, Flamenco Music and National Identity in Spain, Burlington: Ashgate, 2012.

10. Marta Savigliano, Tango and the Political Economy of Passion, Boulder: Westview Press, 1995.




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa:

1

MpakTnyHa HacTasa: 2

MeToae ussohera Hactase:
MpenaBarba U gUCKycHje

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 30

3aBpLUHW UCMINT:

MNoeHa - 70

CeMuHap-u 30

NMnucmenn nenut

70




Cryaunjckm nporpam: Hayke 0 My3M4KOj YyMETHOCTU, MacTep akaJeMcKe cTyaumje

Ha3us npegmeta: MGPS1 - EcTteTnKa, noeTnka n CTUAINCTUKA CaBpemMeHe My3nke

HacraBHuum: Monosuh-MnaheHosuh b. TnjaHa, pegosHu npodecop; Hukonuh [. CaHena, goueHTt

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

bpoj ECNB: 4

YcnoB: Hema nocebHux npeaycnosa

Unm npegmera:
Lunsms npeamerta je ysohere cTyaeHaTa macTep CTyAuja Yy UCTPaXKUBAYKM paj, Ha aHaM3M, TyMmadeky U pacnpasy AUCLUMINHAPHUX U
MHTEPAUCLUNINHAPHUX €CTETUYKMX, MOETUYKMX U CTUAIUCTUYKNX CTYAMja O CABPEMEHOj MY3ULIA.

Ucxop npeamera:
CTypeHT BNaja 3HakbuMa M MeTofama aHan3e AUCKYpCa ecTeTUKe, NOETUKE U CTUIMCTUKE CaBpemMeHe My3uKe.

Capp:kaj npegmera:

1-2. AHaUTUKA N KOHTEKCTYaTHOCT MY3MKOI0THje Kao e/IeMeHT eCTETUYKMX, MOETUYKUX U CTUANCTUYKUX pa3maTparba CaBpeMeHe My3uKe u
KaHPOBA MY3MKOIOWKOT TeKcTa; 3. O6jekTMBM3am y My3unum; 4. OHTONOLWKK Naypanusam; 5. PeHomeHonormja mysuke; 6. XepmeHeyTuuka
nuTarba; 7. [lpywtBEHM YMHMOLM CaBpeMeHe My3uKe; 8-9. Teopumja caBpMEHOCTU Y My3uLM M ymeTHOCTMMA; 10-11. EcTeTnKa n noetuka
Komno3suTopa; 12-13. EcteTnka 1 noetuka ussohaya; 14. Konoksujym 1, 15. Konoksujym 2.

Konoksujym 1: nucmeHu paa Ha 3agaTty Temy 13 obpaheHnx Tema 1-7.
Konoksujym 2: TectT — npoBepa 3Hakba M3 rpaauBa HacTaBHUX jeauHuua 8-13.

McnuT: ycmeHn oAroBop Ha TPy NUTakba U3 rpaguea.

Nureparypa:

1. Foht, lvan: Savremena estetika muzike, Nolit, Beograd, 1980.

2. Jankelevi¢, Vladimir: Muzika i neizrecivo, Knjizevna zajednica Novog Sada, Novi Sad, 1987.

3. Ingarden, Roman: Ontologija umetnosti, KnjiZzevna zajednica Novoga Sada, Novi Sad, 1991.

4. Davies, Stephen: Themes in the Philosophy of Music, Oxford University Press, Oxford, 2005.

5. Lippman, Edward: A History of Western Musical Aesthetics, University of Nebraska Press, Lincoln, 1992.

6. Veselinovi¢ (=Veselinovi¢-Hofman), Mirjana: Stvaralacka prisutnost evropske avangarde u nas, Univerzitet umetnosti u Beogradu, Beograd,
1983.

7. Veselinovi¢-Hofman, Mirjana: Pred muzickim delom, Zavod za udzbenike, Beograd, 2007.

8. Suvakovi¢, Migko: Diskurzivna analiza. Prestupi i/ili pristupi 'diskurzivne analize' filozofiji, poetici, estetici, teoriji i studijama umetnosti i kulture,
Univerzitet umetnosti, Beograd, 2006.

9. Suvakovi¢, Migko: Pojmovnik savremene umetnosti i teorije, Orion Art, Beograd, 2011.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 2

Metope M3Bof)el-ba HacTaBe:
I'Ipep,aBaHaa, dHanse Mmysmykux aena, TeopMjcr(a MHTepnpeTau,Mja ANCUNNNANHAPHUX U UHTEepANACUUNINHAPHUX eCTETUYKUX, NOETUYKNX U
CTUINCTUYKKUX TEKCTOBA O MY3ULU N YMETHOCTUMA.

OueHa 3Hakwa (MaKkcumanHu 6poj noeHa 100):

MpepucnuTHe obasese: MNoeHa - 30 3aBpLIHN UCANT: MNoeHa - 70

Konoksujym-n 20 Ycmenun ucnut 70

AKTUBHOCT Yy TOKY npefaBama 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasue npegmeta: MJET1/1 - ETHOMy3uMKoNOMMja: MeTo4, Teopuja, NpuUcTyn

HacraBsHuum: Henuh C. UBa, poueHT

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 3

YcnoB: Hema

Unm npegmera:

MpeacTaB/batbe OCHOBHMUX NPUCTyNa, Npobaema 1 Tema caBpemeHe rnobasaHe eTHOMYy3MKOOrUje, NpeaoyaBakbe moryhux objekarta UCTpaxKmneatba
M MexaHM3ama HMX0Be KOHCTPYKLMje 1 Npe3eHTaumje (TpaguumoHanHa, nonyiapHa, anTepHaTMBHA M NON My3UKa, XMOPULHM }KaHPOBMU;
naeHTMdMKaLmMja My3aMKOM, My3nLMpakbe U KpeaTUBHOCT, My3MKa Kao adeKTUBHU pag, My3MKa M apTUKyAaLMja NpocTopa, My3nKa Kao 06aunkK
KYATYPHOT KanuTana... ); aHaIMTUYKO OB/lafaBatbe CTyAeHaTa CaBpeMeHNM TeXHUMKaMa U MeTogama TePEeHCKOr MCTPaXKMBatba, MPOLWNPEHNM
NnojMoM TepeHa 1 My3unyKe npakce, NnpobaemaTMsoBare ogHoca nsmehy ncTpaxkunsada, peHomeHa 1 cybjekaTa UCTPaXKMBaYKoOr npoLeca.

Ucxop npeamera:

CTuuarbe cnocobHOCTM camocTasHe apTUKynaunje npobnema UCTpakmMBarba M KPUTUYKE eBaslyalimje NoAaTaka, OBlajaBatbe BEWTUHOM
CaMOCTa/IHOr AM3ajHMpPatrba UCTPaXKMBakba og4abpaHor Mysmnykor peHomeHa/peHoMeHa y Be3n ca My3MKom, ogabupa oarosapajyhux metoga v
6a3nyHe pacnpaBe NOYETHUX TEOPUjCKMX No3nuMja. CTULLAHbE LLeNOBUTOT YBUAA Y aKTye/IHE UCTPAKMBAYKe METOLO0/10rMje, AOMUHAHTHA TEMATCKa
YBOPMLUTA U TEOPUjCKE CMepHULLE, Y3 Npernes 043abpaHMX HajBaXKHMjUX CTyAMja U MPUCTYNa KOju AaHac 06/1MKyjy Nosbe eTHOMY3MKoAorumje.

Cappkaj npegmera:

Y oKBMpPY NpeameTa NPeACcTaB/bajy Ce U KPUTUYKM pa3aTpajy My3nuku GeHOMEHM 1 KYAType, acCNeKTU ApyLUTBEHE NpaKce
My3unumparba/yuyewha/yxunsarba y My3uum n cneumdUUHN UCTPaXKMBaUKM Npobaemm 1 TeMe y Be3M Ca My3MKOM, Kao IeTMTUMHM 06jeKTn
€THOMY3MKO/IOLIKOT UCTPaXKMBatba. HactaBa npegmeTa obyxsaTa M NpeaoyYaBakbe PasandnTUX MeTo4a U TeXHWKA UCTPaXKmnBakba (K1acuyHor u
NPOLMPEHOT NOjMa TepeHa, pasa y apxusy, eTHorpaduje ANrMTaNHUX U BUPTYENHUX OKPYKerba/e-TepeH/), y OKBMPY PasanymuTmx
€THOMY3MKOJIOLIKNX OpUjeHTaumja (Kpoc-KynTypanHa, ypbaHa, UCTOpMjCKa, MOCT-NOCTMOLEPHA U GONKNOPUCTUYKN OpUjeHTUCaHA
eTHOMY3MKONorMja, CTyamje nonynapHe mysuke). Mopea npeaasarba, y Cafpikaj Kypca YK/bydeHe cy masne CTyauje cayyaja, y Buay npeseHrtaumja
BOheHe MUKpoeTHOrpaduje ca CTyAeHTUMA, CAYLLAHE M aHAM3a MY3UYKUX NPUMEPA U UCeYaKa SOKYMEHTapHE NPUPOAE Koju NpuKasyjy
opabpaHe npakce mysuumpara. NpeacTaB/bajy ce U eTUYKe AMNEME Y BE3W Ca UCTPAXKMBAYKMM PAZOM, Ko M Ca ETHOMY3UKONOLWKUM PasoMm Y
noJsby KynTypanHe npoaykunje. CTyaeHT cy y moryhHOCTM Aa NpeAcTaBe U AUCKYTYjy HeKe o4, AMnema ca Kojuma ce CyouaBajy Y UHULMjANHO]
dasu ncTparkmMBarba 3a NoTpebe macTep pasa, y 04HOCY Ha NOHYHeHW TeMaTcKn U Npob1emMcKu OKBUP Kypca.

O6auum n3sohera HacTase: MNpenaBarba, MHTEPAKTUBHA HacTaBa, AebaTte, Nnpe3eHTalumje, aHaAM3a ayaMoBU3YENHUX HAapaTMBa, KPUTUUKO YNTarbe
Temartcke jegunuue: 1. MpeameT caBpemMeHOTr eTHOMY3MKOJIOLIKOT UCTParXkMBakba: MpakKca, KOHCTpyucatbe, yuewhe (1); 2. Mpegmer caBpemeHor
€THOMY3MKOIOLIKOT UCTPaXKMBatba: NPaKca, KOHCTpyucarbe, yyewhe (2); 3. MpeseHTaumje K/by4HUX KOHLEenaTa (My3nyKa eTHorpaduja, Wwn3odoHu
MMUME3UC, CayHACKe]jM, UCTOPUjCKA EeTHOMY3MKOI0TUja, COLMOMY3MYKA dopmaLmja... ); 4. TEPEHCKU pag, y ETHOMY3UKONOMMjU: MPUCTYN, TEXHUKA,
meTog, (1); 5. TepeHcKu pag y eTHOMY3UKONOTMjM: MPUCTYN, TEXHUKA, MeTos (2); 6. ETHOMy3unKonowKKM exploratorium: caBpemeHn NpUcTynu 3ByKy;
7. ETKa eTHOMy3MKoOWKOT paaa (1); 8. ETMKa eTHOMY3MKoAOWKOT paga (2); 9. AebaTa o TekcTyanHom npeanoluky; 10. Mpuctynu ypbaHe
eTHomy3swukonoruje; 11. Npukynsbarbe, apxusuparbe 1 obpasa nogataka y gurutanHom foby; 12. ETHomysmnKonowku exploratorium: ypbaHu
3BYYHM Kpajonuk; 13. TpynHu paa: npenMummHapHa obpasa v Tymaderse nogataka; 14. Pag y KynTypu: TEOPUjCKKU, NPAKTUYHWN U €TUYKM aCMNeKTH
(apxu1BCcKe, KycTOCKe M NpeacTaB/bayke npakce); 15. Mpunpema 3a ucnut

McnuT je y ycmeHoj dopmm anjanora cTyaeHTa ca npefaBadyem, U cacToju ce U3 TPU UCNUTHA NUTakba U3 InTepaType U ca NpefaBakba.

Jluteparypa:

1. Seeger, Anthony, Why Suya Sing: A Musical Anthropology of an Amazonian People, Urbana, Chicago and Springfield: University of lllinois Press,
2004. (opabpaHa nornassmba);

2. Feld, Steven, Sound and Sentiment: Birds, Weeping, Poetics, and Song in Kaluli expression, Durham and London: Duke University Press, 2012.
(omabpaHa nornassba);

3. Stone, Ruth, Theory for Ethnomusicology, Upper Saddle River, New Jersey: Pearson Prentice Hall, 2008. (ogabpaHa nornas/mba);

4. Neni¢, Iva, "Envisioning ethnomusicological praxis: Theory, action-intervention and situated knowledge". In Liz Mellish, Nick Green and Mirjana
Zaki¢ (eds.), Improvisation, professionalization and interdisciplinarity in ethnomusicology and ethnochoreology, Fourth Symposium of the ICTM
Study Group on Music and Dance in Southeastern Europe. Belgrade, Faculty of music and ICTM Study Group on Music and Dance in Southeastern
Europe, 2016, 335-342;

5. Kaufman Shelemay, Kay, "Historical Ethnomusicology": Reconstructing Falasha Liturgical History ", Ethnomusicology 24 (2): 233-258, 1980;

6. 3aknh, MupjaHa, "Oobpusoje Togoposuh — My3nyKa KpeaTUBHOCT U UMarnHaumja", Bnago Munowesuh: eTHOMY3MKONOT, KOMMNO3UTOP U
neparor. Tpaauumja Kao MHCNMpaumja (TemaTtcku 360pHUMK). yp: aAp Cowba MapuHkosuh, gp CaHaa [Joauk. Barba JlyKa: AKagemnja ymjeTHoCTH
yHuBep3uTeTa y barboj /lyun, Akagemuja Hayka n ymjeTHocTu Penybanke Cpncke, Mysnkonowko gpywTtso Penybaunke Cpncke. 2015, 309-322;

7. Barz, Gregory F., "Confronting the field (note) in and out of the field." In Gregory F. Barz and Timothy J. Cooley (eds.), Shadows in the field: New
perspectives for fieldwork in ethnomusicology, New York: Oxford University Press, 1996, 45-62.;

8. Feld, Steven, "Pygmy POP. A Genealogy of Schizophonic Mimesis." Yearbook for Traditional Music 28: 1-35, 1996;

9. Shelemay, Kay Kaufman, et al. Soundscapes: Exploring music in a changing world. New York: WW Norton, 2006. (ogabpaHa nornas/mba);

10. Turino, Thomas, Music as social life: The politics of participation, Chicago: University of Chicago Press, 2008. (ogabpaHa nornassba);

11. Lysloff, René T. A., "Musical Community on the Internet: An On-Line Ethnography." Cultural Anthropology 18 (2): 233-63, 2003;

12. Stokes, Martin, ed. Ethnicity, identity, and music: The musical construction of place. Oxford: Berg Publishers, 1994. (ogabpaHa nornassba)




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:
MpefaBakba ca 4eMOHCTpaLMjama Nno 3a4aTMm TeMama, YnTanauKke rpyne, AUCKyCuje, pafMoHMLEe TEPEHCKOT TUNa, NUCakbe eceja

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 40 3aBpLUHW UCMINT:

MNoeHa - 60

AKTUBHOCT Yy TOKY NpefaBama 40 YcmeHu ncnut

60




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasue npegmeTta: MJZR1 - 3aBpLuHK pag - ETHOMY3MKO/IOrMja/eTHOKopeoaornja

HacraBHuuum: ---

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 10

YcnoB: Hema

Unm npegmera:
OsnapgaBarbe cnocobHowhy ocMuL/baBakba M peannsalumje eTHOMY3MKONOWKO/€THOKOPEOJIOLWKOr pada MMHUManHor obmuma og 70 cTpaHmua
TeKcTa.

Ucxop npeamera:

M3rpaarba 1 pa3eoj cnocobHocTH NpobaemaTv3oBakba NpeameTa UCTpaXkmnBaka, GYHKUMOHANHOT 06/1MKOBakba HayyYHor
€THOMY3MKO/I0LWKO/eTHOKOpeoioLWwKor TekcTa Beher o6uma v jacHor dopmynuncara uaeja, NPakTUYHO 0B/laAaBakbe METOLOIOTUjOM U TEXHUKOM
Hay4Hor paga.

Cagpiaj npegmerta:

TepeHcKo ncTpaxmeatbe y 061actv nsabpaHe teme, Gopmyncare npegmera, METOAa U L/beBa UCTPaXKMBakba, NPUMEHA HayyHe MeTogooruje,
0611KOBarbe ETHOMY3MKOJIOWKOr/€THOKOPEOIOLLKOr TEKCTA M Hherosa TeXHWUYKa npunpema.

McnuT ce cactoju 13 ycmeHe oabpaHe 3aBpLIHOT pajga.

NuTeparypa:
1. dopmupa ce y cknagy ca ogabpaHoM TEMOM 3aBpLUHOT paja.

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTasa: 0

MeTopae ussohera Hactase:
MNpepaBatba n aebaTe 0 n3abpaHum Temama. MeHTOpcKM pag,. CTyAMjCKM NCTPaXKMBAYKKM paa,.

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa -0 3aBpLUIHW UCMINT: MoeHa - 100

OpbpaHa 3aBpLUHOT paga 100




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeTta: MGZR1 - 3aBpLIHM pag - My3nKoioruja

HacraBHuuum: ---

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 10

YcnoB: Hema

Unm npegmera:
OBnagaBatbe cnocobHowhy ocmuLL/baBakba U peannsalmje My3MKoIOLWKOT pasa okBMpHor obuma og 50 Ao 100 cTpaHMua TEKCTa.

Ucxop npeamera:
M3rpaarba 1 pas3soj cnocobHocTn npobaemaTmsoBatba NpeameTa UCTPaXKmnBakba, GyHKUMOHANHOT 06/1MKOBatba My3WMKOIOLWKOr TekcTaseher
06uMa U jacHor popmynucarba naeja, NPaKTMYHO OBaLABatbe METOL0/10MMjOM U TEXHUKOM Hay4yHOr paja.

Capp:kaj npegmera:
AHanUTUYKo-UcToprorpadCcKo UcTparkmBake y 061acTn nsabpaHe Teme, dopmyncarbe NpeaMmerta, METOLA U LU/bEBA UCTPaXKMBakba, NPUMEHa
HayyHe MeToZo/10rnje, 061MKOBaHbe MY3MKOJ/IOLLKOT TEKCTA M HeroBa TEXHUYKA Npunpema. M3pasa UcTpaxkmneayKor U3BeLuTaja.

Jluteparypa:
1. dopmmpa ce y cknagy ca ogabpaHoM TEMOM 3aBpLUHOT paja.

Bbpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpaKkTnyHa HacTaea: 0

MeTtopae ussohera Hacrase:
Mpenasatba 1 gebate 0 M3abpaHnm Temama. MeHTOPCKM paa. CTyAMJCKM UCTPasKMBAYKM Pag,.

OueHa 3Harwa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MoeHa -0 3aBpLUIHW UCMINT: MoeHa - 100

OpabpaHa 3aBpLUHOT paga 100




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeta: MLZR1 - 3aBpliHu pas - Mmy3uyKa negaroruja

HacraBHuuum: ---

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

bpoj ECNB: 14

Ycnos: MonoxeHn ceun ncnutm Ha MAC mysuuke negarorunje

Unm npegmera:
OBnagaBatbe cnocobHowhy ocmuLL/baBakba U peannsalmje Teopujcko-negarolwkor paga obmma 50-100 cTpaHuMLa TeKcTa.

Ucxop npeamera:
M3rpaarba 1 pas3soj cnocobHocTH NpobaemaTvmsoBatba NpeameTa UCTPaXKmnBaka, GyHKUMOHANHOT 06/1MKOBatba TEOPUjCKO-NeAaroLKor TeKCTa
Beher 06Mma 1 jacHor popmynucarba naeja. NpakTMYHO OBNALABaHe METOLOI0MMjOM U TEXHUKOM Hay4yHOr paja.

Capp:kaj npegmera:
MeparowKo ucTpaxunsare y obnactm nsabpaHe teme. dopmynncare npeamera, METOAA U LM/bEBA UCTPAXKMBAHA. MpUMeEHa HayyHe
meTogonornje, 06MKoBaep TEKCTa U HeroBa TEXHUYKa npunpema. M3paga ekcnosea.

Jluteparypa:
1. dopmmpa ce y cknagy ca ogabpaHoM TEMOM 3aBpLUHOT paja.

Bbpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpaKkTnyHa HacTaea: 0

MeTtopae ussohera Hacrase:
MpenaBarba U gUCKycHje 0 n3abpaHum Temama. MeHTOPCKM pagd. CTyAMjCKM UCTPAXKMBAYKM pag.

OueHa 3Harwa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MoeHa -0 3aBpLUIHW UCMINT: MoeHa - 100

OpbpaHa 3aBpLHOr paga 100




Cryaunjckm nporpam: Hayke 0 My3M4KOj YyMETHOCTU, MacTep akaJeMcKe cTyaumje

Hasus npegmeTta: MHZR1 - 3aBpLwHM pag - My3nyKa Teopuja

HacraBHuuum: ---

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 10

YcnoB: Hema

Unm npegmera:
OsnagaBatbe cnocobHowhy ocmuLL/baBakba U peannsaumje aHaIMTUYKO-TEOPWN]CKOT pasa OKBMpPHOT obmuma og 50 Ao 100 cTpaHuMua TEKCTA.

Ucxop npeamera:
M3rpaarba 1 pas3soj cnocobHocTH NpobaemaTMsoBakba NpeameTa UCTpaXkmneakba, GyHKUMOHANIHOT 06/1MKOBakba aHA/IMTUYKO-TEOPUCKOT TEKCTA
Beher 06MMa 1 jacHor popmynncarba uaeja, NPAKTUYHO OBNAZAABabE METOAONOMMjOM U TEXHUKOM HAay4YHOT paja.

Capp:kaj npegmera:

AHaIMTUYKO-TEOPUCKO UCTPaXKMBatbe Y 061acTn n3abpaHe Teme, popmynuncarbe npeameTa, METOAA U LM/bEBA UCTPAXKMBAHbA, MPUMEHa HayyHe
meTof0/0rMje, 06/IMKOBake TEKCTA U HeroBa TEXHUYKA Npunpema.

Ncnut OpbpaHa 3aBpliHor paga.

Jluteparypa:
1. dopmmpa ce y cknagy ca ogabpaHom TEMOM 3aBPLUHOT- MacTep paja.

Bbpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpaKkTnyHa HacTaea: 0

MeToae ussohera Hactase:
CamnocTanaH pag, y3 KOHCyATalmje ca MEHTOPOM.

OueHa 3Harwa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MoeHa - 0 3aBpLUHN UCNIUT: MoeHa - 100

OpabpaHa 3aBpLUHOT paga 100




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasue npegmeta: MJIP1/1 - Uctopuja nneca 3anagHe umMBmuamn3aLmje: of aHTMUKe MpUKe 40 HacTaHKa 6aneta

HacraBHuum: Hhapaau B. [lywa, BaHpegHu npodecop

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 3

YcnoB: Hema

Unm npegmera:

ETHOKOpeonoruvja je mnaga HayKa Koja ce ybp3aHo pa3Buja Ha aHIMOCAaKCOHCKOM FOBOPHOM MOAPYYjY, Te je npeAmeT NpoyyaBatba eTHOKOpPeosiora
NPBEHCTBEHO TPAAMLMOHA/IHA Urpa Wuper (MHA0) eBponckor npocTopa. Linsb Kypca je ynosHaBare CTyAeHaTa ca pa3BojeM KoHUenTa Tena y
€BPOMOLEHTPUYHMUM KYNTypama pagm yCrocTaB/bakba HeNnocpegHUxX aHanoruja ca 06amumma TpaguumnoHasHe Urpe Ha Halwem nNpocTopy.

MUcxop npeamerta:
Of cTyZeHaTa ce oYeKyje pasymeBarbe AMjaxpOoHUjcKe NpoMeHe o4HOCa Npema Tesy: 04, NPBUX NPeACTaBa Ha NPaUCTOPUjCKUM NeRUHCKUM
LpTeXKMMa, NPeKo 0611Ka M naeja o0 Urpun y CTapom, CpeaHbem BEeKY M peHecaHcu 40 pa3soja 6aneTcke yMeTHOCTH.

Capgp:kaj npegmera:

1. YBoaHu yac (yno3HaBarbe ca N1aHOM paja, 3aXTeBMMA Kypca, rpaamsom); 2. MeTogonorvja uctopmorpadckor npoyyasBarba NAECHUX KYATYpa U
naecHa ukoHorpadwuja; 3. Nnec y ctapum umsuamsaumjama (Mepcunja, Meconotamuja, Ervnar); 4. MomeHn nnecarba y bubanju; 5. Naec y aHTMYKO]
[pukoj; 6. Mnec y aHTUYKO]j MpuKoj; 7. Mnec ETpypaua n PumsbaHa; 8. Mnec y BusaHtnju; 9. MNnec y cpearosekoBHoj Cpbuju; 10. Nnec y cpeagrbem
Beky y EBponu; 11. Mnec y peHecaHcu; 12. Nnec y peHecaHcu; 13. Mnec y 6apoKy 1 HacTaHaK b6aneTa; 14. Urpe y npsoj nonosuHu 20. BeKa; 15.
Mpunpema ncnuta. NMpakTMYHa HacTaBa YNo3HaBake ca OCHOBHUMM KOPEOJIoLWKMM obpacumma npeheHnx nctopujckmxenoxa.

Ko/IOKBMjyM: YCMEHW OAFOBOP HA TPU NUTakba M3 rPasMBa 3UMCKOT cemecTpa; MMCMeHN UCNUT: NIMCMEHa aHaNn3a BUAEO CHUMKA N1ecoBa 13
Pa3ANYUTUX KYATYPHUX TPAANLM]A; YCMEHM UCNWUT: OAFOBOP Ha TpW NMTakba U3 npeheHor rpaavea y Anjanolkoj dopmu.

Nureparypa:

1. AHa Manetuh, Krbura o nnecy, KyatypHo npoceujeTHu cabop XpeaTcke, 3arpe6, 1986.

2. Mara MarasuHoswuh, UcTopuja urpe, MNpoceeta, 1951.

3. Mara MarasuHosuh TenecHa Ky/iTypa Kao BacnuTake u ymeTHocT, paduukm 3asog "MnaHeta", beorpaa, 1932.

4. Munow bypuh, UcTopuja xeneHcKe KibUKeBHOCTH, 3aBoA 3a yLIbeHMKe 1 HacTaBHa cpeacTea, beorpaga, 1996.

5. The New Grove Dictionary of Music and Musicians, Edited by Stanley Sadie, Macimillan Publishers Limited, London, 1980.
6. Dora Stratou, The Greek Dances our Living Link With Antiquity,Dora Stratou Dance Theatre, Athens, 1992 (1966).

7. Alkis Raftis, The World of Greek Dance, Finedawn Publishers, Athens, 1987.

8. Yvonne Hunt, Traditional Dance in Greek Culture, Centre for Asia minor studies, Music Folklore Archive, Athens, 1996.

9. Music of the Aegean, Ministry of Culture, Athens, 1987.

10. Aparocnas AHToHMjeBuh "Bu3aHTujcKo urpayko Hacnehe", HapoaHo ctBapanalwTso, roa. XXV, cs. 1-4, beorpaga, 1986.

11. PokcaHga Mejosuh, MpeactaBe My3MUKMX MHCTPYMEHATA Y CpeaHoBeKoBHOj Cpbujun, Ofesberbe TMKOBHE U My3UUYKe YMETHOCTH, Kib. 4,
My31KONOLWKN MHCTUTYT, NocebHa usparea, Kk, DXLIX, CAHY, Beorpag, 1984.

12. PokcaHpa MNejosuh, Cpncka My3rKa o4, Haces/baBatba C/IOBEHCKUX NEeMeHa 40 Kpaja 18. BeKa, YHUBep3uTeT ymeTHoCTM y Beorpagy, beorpag,
1998.

13. Tilman Seebass, "Iconography and Dance Research", Yearbook for Traditional Music, Vol 23, ICTM, Department of Music, Columbia University,
New York, 1991, 33-53.

14. CraHoje bojaHuH, 3abaBe 1 CBETKOBUHE Y cpenoBeK0BHOj Cpbuju, cTopujckm MHCTUPYT 1 Cy»KOeHu rnacHuk, nocebHa u3gara, K. 19,
beorpag, 2005.

15. Barbara Sparti, "Traditional dance in Renaissance and Baroque Italy (1455-1630), Dans Musik Kiilttir, ICTM 20thEthnochoreology Symposium
Proceedings, Istanbul, 1998, 171-187.

16. TkH. Nove teorije plesa, Casopis za teoriju izvodackih umetnosti, br. 4, ur. Ana Vujanovié¢ i Misko Suvakovié¢, TkH-Centar za teoriju i praksu
izvodackih umetnosti, Beograd, 2002.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 2

MeToae ussohera Hactase:
MpefaBakba ca 4EMOHCTPALMjama No 3a4aTMm Temama. [ncKycuje y OKBUpY NpesaBarba U paguoHuLLe

Mpunpeme Kpahux usnararba CTyAeHaTa y OKBUPY pagmnoHmLa.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUHW UCMINT: MNoeHa - 60
Konoksujym-u 20 Ycmenun ucnut 40
AKTMBHOCT Y TOKY NpeAaBakba 10 NMucmenu ucnut 20

MpakTnyHa HacTaBa 10







Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeta: MJZP1 - ctopuja nneca 3anagHux gpywTtasa: XIX n XX sek

HacraBHuum: Hhapaau B. [lywa, BaHpegHu npodecop

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 3

YcnoB: Hema

Unm npegmera:

MpegMmeT ce 6aBW NpoyYyaBakbeM UCTOPMjE YMETHUYKOT MNJieca 3anagHe unsuansaumje y 4eseTHaecToM 1 ABagecetom Beky. Pokyc npegmera
buhe noajenHaKo CTaB/bEH Ha Pa3Boj NaecHe TeXHMKe HBaneTa, MOA4EPHOT U MOTMOAEPHOT NJieca Kao M Ha APYLWTBEHE, KYNTYPHE U NOANTUYKE
KOHTEKCTe HeoONXoZHe 3a Pa3BOj OBMX KaHPOBA.

MUcxop npeamera:
Mo oKoHuakby NpegmeTa cTyaeHT he cTehn CONMAHO 3Hakbe O Pa3AINYUTUM NAECHUM U YMETHUYKMM NOKPETUMA Y AEeBETHAECTOM M 4BaJeceTom
BEKY Ca Har1ackom Ha basieT, MoAepaH U NocTMoaepaH niec y Esponu n Amepuum.

Cagpiaj npegmerta:
1. McTopmjcko npoy4aBsarbe nieca (Mpobaemu v M3a30BM apXMBCKOT NPOyYaBatba)

2. BaneT (Teopujcku 1 UCTOpUjcKM yBOA)

3. BaneT (TexHuKa — npoyyaBakbe BUAEO 3annca)

4. HacTaHak mogepHor naeca (amepuykm moaepaH naec - ysoa,)

5. AMepuykn mogepaH niec (TexHWKa — npoyyasarbe BUAEO 3anuca)

6. HemauKku eKcnpecMoHUCTUYKM MOAEpPaH naec (Teopujcku ysoa)

7. HemauKkun eKcnpecMoHUCTUYKM MoAepaH naec (TeXHWKa — npoyvaBarbe BUAEO 3anuca)
8. nckycwmja - pednekcuja

9. MogaepaH nnec y Jyrocnasnju (Mara MarasuHosuh)

10. Pa3Boj nocTmoaepHor naeca y Amepuum (ysog — Teopuja)

11. NoctmoaepaH naec y AmMepuum (TEXHUKA — BUAEO 3anucu)

12. NoctmopepaH naec y EBponu: TaHuTeaTap MuHe bayw (Teopujcku yBoa,)

13. NoctmoaepaH naec y EBponu (TexHMKa — BUAEO 3anucu)

14. 3aBpLHa pa3maTparba

15. Npunpema 3a ncnut

CemuHap (30%): 3a npunpemy cemmnHapa of, CTyAeHaTa Ce O4YeKyje Aa HanuLy aHaIMTUYKK NPUKa3 TEPEHCKE CUTYaLMje A0 2 cTpaHe a npema

ynyTCTBMMA Koje fob6ujajy oa npegmeTHor npodecopa. CeMUHap ce 04HOCK Ha NPOLWMPUBatbe METOA0/I0LWKOr anapaTta y M3yyaBakby NAECHUX
YaHpoBa. YcmeHu ucnut (70%): ycmeHu oAroBop Ha 3 nuTakba y Anjanolkoj Gopmu.

JNluteparypa:

1. Llynnja ®onkc, MogepHa Tena: Naec u amepuukn mogepHunsam og, Mapte 'pejem go AnsuHa Ajnuja, beorpag: Clio, 2008

2. Munuua JosaHosuh, baneT: oa urpe 4o cueHcke ymeTtHocTuH, beorpaa: Clio, 1999

3. Mara MarasunHosuh, Bexbe 1 cTyamje U3 caBpemeHe ruMHAcTUKe, N1acTUKe, pUTMUKE U baneTa: NpumereHa TenecHa KynTypa, beorpag;
MnaHeTa, 1932

4. CmusbaHa MaHaykuh, FoBop Tena: MCKycTBo moaepHor baneta, beorpaa: Coamnpoc, 1990.

5. Tkx, HoBe Teopuje nneca, Yaconuc 3a Teopujy ussohaukux ymetHoctu 6p. 4, AHa ByjaHosuh n Muluko LLlysakosuh (yp.), TKX - LeHTap 3a Teopujy
W Npakcy n3sohaukmx ymeTHocTu, Beorpag, 2002.

6. Mara MarasunHosuh, Uctopuja Urpe, Beorpag;: MpoceeTa, 1951.

7. CeeHKa Casuh, MNorneg y Hasag: CeeHka Casuh o urpm u 6anety, Hosn Caa: dytypa Mybankaumje: MeHcke CTyamje n nctpaxkmsarba, 2005
8. Dunja Njaradi, Backstage Economies: Labour and Masculinities in Contemporary European Dance, Chester University Press, 2014




9. Cenma LInH KoeH (yp.), Mnec Kao KasanuwHa ymjeTHOCT: YMTaHKa 3a nosujecT naeca og, 1581 ao gaHac, 3arpeb, Llekage, 1988
10. AHa ManeTtuh, Kroura o nnecy, 3arpeb: KyntypHo-npocsjeTHn Cabop XpBaTtcke, 1986

Bpoj 4acoBa aKTUBHe HacTaBse: Teopwujcka HacTaBa: 1 MpaKTWyHa HacTasa: 2

MeTtopge ussohera Hacrase:
Mpepasatba M AMCKyCHje

OueHa 3Hawa (Makecumantu 6poj noeHa 100):

MpegucnutHe obaBsese: MNoeHa - 30 3aBpLUIHN UCMNT:

MNoeHa - 70

CeMuHap-u 30 NMucmenn ucnut

70




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasue npegmeTta: MJKS1/1 - KyatypanHe ctyavje mysuke

HacraBsHuum: Henuh C. UBa, poueHT

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 3

YcnoB: Hema

Unm npegmera:

CTuuarbe yBuaa y NpUCTyNe U casHakba 0 My3ULM U3 yI1a aHTPONOJ/IOWKM OPUjEHTUCAHE ETHOMY3UKONOMNje N NOAAUCLMNIMHA APYLUTBEHUX HayKa
Koje 3a CBOj 06jeKaT y3nmajy My3uKy (aHTpOonoaornja Mysuke, CoOuMoiormja Mysmke, cTyguje KynType, cTyamnje nonynapHe mysuKe, Teopuja
YMETHOCTU U Megnja). YNo3HaBare ca K/byYHUM MOAENMMA KYNTypasHe, MAEONOLWKE N My3UYKe aHaM3e Pa3IMUuUTUX MY3UYKUX GEHOMEHa,
Tpaanumja, LOMUHAHTHUX KYATYpa U NOTKYATYpa. PasymeBarbe KOHUENTa My3uyKe eTHorpaduje 1 nperies cCeMUHaNHUX CTyAuMja TOT aHpPa;
yno3HaBakbe €a PasnunMTum popmama eTHOMY3UKOJIOLKE penpeseHTaLmje 1 TeKCTyasIHe NpoayKLumje.

Ucxop npeamera:

OBnafaBatbe cnocobHowhy NnpMmeHe KOHLEeNaTa, MeToAa M TEXHUKA aHTPOMOJIOLWKN OPUjEHTUCAHOT UCTPAXKMBAtba U KPUTUYKE aHaNn3e
meanjckor Tekcta. CTuuambe 3Hakba 0 OCHOBHUM A0OMETUMa, Npobiemuma 1 opujeHTalLMjama aHTPOMNOI0TNje My3MKe N CPOLHUX ANUCUUNINHA.
OcnocobsbaBarbe CTygeHaTa/Kuiba Aa CTeYeHa CasHakba NPMMEHe Yy CaMoCTaIHOM pagy. Passujarbe HayyHe ayTopedaeKCUBHOCTH, CEH3UTUBHOCTH
Y 04HOCY Ha cybjeKTe NCTpaKMBakba, Kao M CMOCOBHOCTU eTUYKOT MNaHNpakba NPoLeca UCTPaXKmnBarba/paga y nosby KyaType.

Capp:kaj npegmera:

Teopwujcka HacTasa: Y GpoKycy npeameTa Cy UCTOPUCKU U CaBPEMEHU MPUCTYNU MY3ULM Y KYATYPU, Y OKBUPY MHTEPAUCLUNAMHAPHUX YMPEXKaBatba
€THOMY3UKO/I0TMje, aHTPOMNOI0rnje My3uKe, CTyamnja KyiType, COLMOI0rnje Mmysmke n CpogHUX HayKa. Mopen nctopumjckor nperneaa uctopmjata
naeja n yremes/berba OCHOBHMX MOCTyaTa HaBeAEHUX ANCUMIM/IMHA, HAarnacakK je Ha aHaN3M HajBaXKHUjUX, NapagmurmaTCKUX CTyamja Koje cy
ofpenune eTHOMY3MKOIOWKO, aHTPOMOJIOLWKO U Ky/ATYpPOJIOWKO TyMayeke My3uKe, U NoCTaBuUIe HbUXOBE METOAO0/OLWKE, TEOPUjCKe, MPAKTUYHO-
UMMNJIMKaTUBHE U Apyre CMepHULLE.

O6aunum n3sohera Hactase: NpegaBarba, MHTEPAKTUBHA HacTaBa, AebaTe, Nncarbe eceja, aHaM3a ayAMOBU3YyeNHUX HapaTUBa, KPUTUYKO YnNTarbe
Temartcke jeguHuue: 1. YBogHO npegasarbe: npernes KyAaTyposioWKUX NPUCTyna mys3uum; 2. AHTPONOAOMnja My3uKe: CTPYKTypPaiHK
dYHKLMOHaNM3am, HeodyHKLMOHANMU3AM, CTPYKTYpanm3am; 3. AHTPOMONOrnja My3uKe: NOCTCTPYKTYpan3am v caBpemeHmn npasuu; 4. OrneaHu
Yyac: aHanu3a 1 guckycuja ogabpaHe ctyguje; 5. AHTPONOIOLWKM OpUjeHTUCAaHA ETHOMY3MKOJIOTKja Y epyu NOCTAUCUMNANHAPHOCTK; 6. OrneaHu yac:
aHanu3a v guckycuja ogabpare ctyaumje; 7. TMnosu 3ajef4HULA U Apyrnx 06/1MKa NoBe3nBakba NPEKo My3nYKKUX Npakcu (1) 8. Tunosu 3ajegHnua u
Opyrux o6anKa noBesnBakba NPEKo My3MYKKX npakeu (2) 9. OrneaHu Yac: aHanu3a U guckycuja ogabpaxe ctyguje 10. CTyamje KynType: KPUTUYKK
NPUCTYN My3ULM Y NO3HOM KanuTtanusmy (1) 11. CTyauje KynType: KpUTUUKM NPUCTYN My3ULM Y NTO3HOM Kanutanusmy (2) 11. OrnegHu vac:
aHanusa rpyne npumepa 12. Mysuka y ceakogHesuum (1); 13. Mysuka y ceakogHesuum (2) 14. OrnefgHu Yac: aHanmsa U guckycuja ogabpaHe
ctyamje; 15. Mpunpema 3a CNUT: CUHTE3a M KOMMNapaLmja Te3a, TEOPUjCKMX NOCTaBKU, MeTOAa U NPUCTyNa NpeAcTaB/beHUX TOKOM Kypca

McnuT je y ycmeHoj dopmu anjanora cTyaeHTa ca npefasBadyem, U cacToju ce U3 TPU UCNUTHA NUTakba U3 anTepaType U ca npeaaBakba.

Jluteparypa:

1. Clayton, Martin et al (eds.), The Cultural Study of Music: a critical introduction, New York and London: Routledge, 2003. (ogabpaHa nornassba);
2. Seeger, Anthony, Why Suyad Sing: A Musical Anthropology of an Amazonian People, Urbana, Chicago and Springfield: University of lllinois Press,
2004. (opabpaHa nornassmwa);

3. Bohlman, Philip V. and Bruno Nettl (eds.), Comparative Musicology and Anthropology of Music: Essays on the History of Ethnomusicology,
Chicago and London: The University of Chicago Press, 1991. (ogabpaHa nornas/ba);

4. Feld, Steven, Sound and Sentiment: Birds, Weeping, Poetics, and Song in Kaluli expression, Durham and London: Duke University Press, 2012.
(omabpaHa nornassba);

5. Bleking, DZon, Pojam muzikalnosti, Beograd: Nolit, 1992;

6. Atali, Zak, Buka, Beograd: XX vek, 2007. (onabpaHa nornassa);

7. Stone, Ruth, Theory for Ethnomusicology, Upper Saddle River, New Jersey: Pearson Prentice Hall, 2008. (oaabpaHa nornassba);

8. McRobbie, Angela, In the culture society: art, fashion and popular music, London and New York: Routledge, 1999. (oaabpaHa nornassmba);

9. Gilroy, Paul, "Sounds Authentic: Black Music, Ethnicity, and the Challenge of a" Changing" Same", Black Music Research Journal, 11 (2): 111-136,
1991;

10. Frith, Simon, "Music and identity". In Hall, Stuart, and Paul Du Gay (eds.), Questions of cultural identity, Vol. 126, London: Sage, 1996, 108-
127.;

11. Frit, Sajmon, Sociologija roka, Beograd: IIC i CIDID, 1987; Kovacevi¢, lvan i Marija Ristivojevi¢ (ur.), Antropologija muzike, Beograd: Odeljenje za
etnologiju i antropologiju Filozofskog fakulteta u Beogradu, 2013. (odabrana poglavlja);

12. Neni¢, Iva, ""We are not a female band, we are a BAND! ': female performance as a model of gender transgression in Serbian popular music",
Muzikologija 19: 135-156, ed. J. Jovanovi¢, SASA, Belgrade, 2015;

13. Born, Georgina. "Listening, mediation, event: Anthropological and sociological perspectives." Journal of the Royal Musical Association 135 (S1):
79-89, 2010.

14. Rice, Timothy, May it fill your soul: Experiencing Bulgarian music. University of Chicago Press, 1994. (ogabpaHa nornas/ba).




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:
MpefaBakba ca 4eMOHCTPaLMjama Nno 3a4aTMm TeMama, YnTaauKe rpyne, AMCKyCHje, PaavoHULLEe TEPEHCKOr TUMA, NUCakbe eceja

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 40 3aBpLUHW UCMINT:

MNoeHa - 60

AKTUBHOCT Yy TOKY NpefaBama 40 YcmeHu ucnut

60




Cryaunjckm nporpam: Hayke 0 My3M4KOj YyMETHOCTU, MacTep akaJeMcKe cTyaumje

Hasus npegmerta: MINM1 - MeToauka Hactase eTHomy3sukoaornje 1, MUINM1 - MeTtoauKka HactaBe eTHOMy3uKonoruvje 1

HacraBHuum: 3aknh C. MupjaHa, pegosHu npodecop; PagnuHosuh B. Carba, BaHpeaHu npodecop; Mapkosuh . MnageH, goueHT; Henuh C. UBa,
OOUEHT

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

Lln/b oBOr npeameTa jecte ga cTyaeHTMMa macTep cTyamja Koju cy 3aspuimam OAC — eTHOMY3MKONOMMje Aa CBOjeBPCHY peKanuTyaalmjy oHora wTo
ce paanno y OKBMPY KypceBa u3 eTHoMy3uKosioruje y okeupy OAC, a CTyZeHTMMA KOju Cy 3aBPLUMAM pyre OACeKe, HEONXO4HO 3Hake U3 061acTm
eTHomy3uKkonoruje, byayhu ga he moxkaa npegasatui Taj npegMert y WKoau. Takohe, Ty ce caBnahyjy M OCHOBHE BELITUHE ApXKatba Yaca, NOYEB 04,
HEeroBe npunpeme Ao peanunsauuje.

Ucxop npeamera:
Of cTyaeHTa ce oyeKyje Aa noxaharbem Kypca CTeKHe Lie0BUTa 3Hakba Be3aHa 3a pasHe BUA0Be TpaaMLMOHaIHe HAapoaHe My3UMKe, allv U FbUXOBO
NOPEK/I0, KAa0 M HAUYMH Ha KOjU OHU GYHKLMOHMLWY (C NOCEBHUM aKLEHTOM Ha KOHTEKCTY).

Capp:kaj npegmera:
1. [la nu je neBarbe yCNoB/bEHO NoHOM NpunagHowhy?; 2. HacTaHaK nesamba; 3. [peTnocTaBKe HacTaHKa cTuxa y nesawy; 4. 06amum pedpeHa; 5.
OcobuHe HaneBa/menoguje y neeatby; 6. CazyyHe ocobuHe nesama; 7. OgHoC dyHKUMje M dopme Y HApOSHOM MNeBakby;

8. 06aMuM MMNpOoBU3aLMje Yy HapoaHOM neBakby; 9. HaHpPoBM y HapogHOM neBakby (06peaHo, AMpcKo 1 banagHo nesarbe); 10. ENcko nesarse;
11. YHuBep3anHe 0cobMHe y HAPOAHOM NeBakby U 'y 0banuUmMma HapoAHOT My3numMpara; 12. TpaauuMoHanHa HapoAHa My3nKa HaLLMOHANHUX
marbuHa (Pomu, Bnacu n ap.); 13. HoBokomnoHoBaHa HapogHa My3uka; 14. Worldmusic; 15. OgHoc TpagmMumnmoHaaHa-HOBOKOMNOHOBaHa HapoaHa
My3UKa

MpeancnutHe obasese: KOMOKBUjyMm: 06pasa CcTyanja Koje ce 6aBe ETHOMY3MKOJIOWKNUM TEMaMa M HUXO0Ba Npe3eHTaumMja Ha Yacy; UcnuTtHu
3axXTeBMW: MUCMEHU UCMUT: U3PaLa eceja Ha HeKy 0 eTHOMY3MKONOWKMUX TeMA, YCMEHWU UCMUT: Npe3eHTaLMja HanucaHor eceja.

NuTeparypa:

1. . Tonemoswuh, "Encko nesarbe", MN'ycne (nmct Casesa rycnapa), 6p. 20, beorpag, mapt 2005, 10-13.

2. B. ABopHukosuh, Kapakteponoruja JyrocnoseHa, Kocmoc, Meua KoH A. [l., Beorpag, 1939, NpoceeTta — beorpag, MpocseTa — Huw, 1990
(penpuHT).

3. B. Kapakaweswh, "Tycne u rycnapu (Npuaor y3 KyaTypHo-UcTopujcky pacnpasy" Mysudka ymeTHocT y Cp6a") ", Jletonuc MaTuue cprncke, Kkbura
196, 1898, csecKka yeTBpTa, HoBun Cap 1898, 126.

4. 1. Ky6a, Y LipHoj Fopu / nyTeBn npeay3eTv ca Hamjepom caKyn/batba HapoAHMx njecama, 1890-1891, UM Mogropuua, 1996.

5. B. laTkosuh, "O neBayMma CprckOXpBaTCKMX HAPOAHMUX eNCKMX Necama Ao Kpaja XVIII Beka", npeyseto u3: b. Cysajyuh, HapoaHa KrbMKeBHOCT
(encke necme y ctapujum 3anucuma), Pvnonowku bakyntet, beorpag, "Hosa ceetnoct", Kparyjesau, 1998, 227.

6. M. MaTtuuku, Jesuk cpnckor necHuwTea, Mpometej, Hosn Caa, Hosn Cag 2003.

7. P. MegeHunua, "OpywTteeHa dyHKLMja necme", Mprnosum npoyyasatby HapoaHe noeswuje, Moa. VI, Cs. 1, beorpag, mapt 1939, 60.

8. B. Heguh, "MpoTnB NarKHMX HapogHUx necama", O ycmeHom necHuwTey, CK3, kono LXIX, Kiura 462, Beorpag, 1976, 224.

9. A. A. NoTebtba, "HMMBOTHU YCI0BM Yy KOjUMA je LBeTano HapoaHo cTBapanawTeo"”, y: C. Kosbesuh, Ka noetmum HapoaHoOr NecHUWTBA (CTpaHa
KPWUTUKA O HaLLOj HapoaHoj noe3unju), bubanoteka "KriomxesHu norneamn"”, MNpocseta, beorpag 1982, 246.

10. /1. PaHke, "HauMOHaHN HAauYMH MULL/bEHA U HauMoHanHa noesuja", y: C. Kosbesuh, Ka noeTuum HapogHOr NeCHMLITBA (CTpaHa KpUTUKa O
Halloj HapoaHoj noesujun), bBubanoteka "KruxkesHu norneamn”, Mpoceeta, beorpag 1982, 182).

11. A. Ffonemosuh, "Pomu Kao BaxkaH pakTop pa3soja cpricke obpeaHe npakce", Hosu 3ByK, 17, COKOJ, MULL, Beorpag 2001, 39-47 (3By4HM
npumepwu, CD 6p. 17)

12. D. Golemovi¢, Covek kao muzi¢ko bice, Biblioteka XX vek, Beograd 2006.

13. A. Tonemosuh, Mjesarbe y3 rycne, ETHoNowkKa 6ubnnoTeKa, Khb. 36, CprncKM reHeanowku LeHTap, Yuroja wramna, beorpag, 2008.

14. D. Golemovi¢, "Pjevanje uz gusle: od tradicionalne do savremene pozornice", Tragom crnogorske muzicke bastine (radovi sa nau¢nog skupa
odrzanog u Podgorici 25. marta 2010 godine, u organizaciji Odjeljenja umjetnosti Crnogorske akademije nauka i umjetnosti), ur. Anka Buric,
Crnogorska akademija nauka i umjetnosti, Naucni skupovi, knjiga 111, Odjeljenje umjetnosti, knjiga 38, Moaropuua 2012, 23-28.

15. 4. Ffonemosuh, "[a v je HOBOKOMMNOHOBAHA HapOAHa My3MKa 3aucTa HapogHa?", FnacHuk EM CAHY, Kib. XLIV, EXM CAHY, Beorpag 1995, 185-
189

16. D. Golemovi¢, Etnomuzikoloski ogledi, Biblioteka XX vek, Cigoja $tampa, Beograd 1997.

17. 0. lTonemosuh, PedpeH y HapoaHOM neBamy: o4 0bpesa Ao 3abase, PeHome — BnjesbmHa, Akagemnja ymeTHocTM — barba JlyKa, beorpag, 2000.
(ca KomnaKT gMcKom)

a. O. Tonemosuh, "HapoaHa necma: og obpepna o cnektakna", Simpozijum "Opera od obreda do umetnicke forme", Beograd 21-22. juni 2000,
Katedra za muzikologiju i etnomuzikologiju, FMU, Beograd 2001, 21-25

b. D. Golemovié, Newly Composed Folk Song as the Keeper of Traditional Composing Principles " (HoBokomnoHoBaHa HapoAHa necma Kao 4yBap




TpPagMLMOHaNHMX KOMNO3UUMOHMX NpuHUMNa), Research of Dance and Music on the Balkans, International Symposium Bréko, Decembre 06-09
2007, ed. D. Golemovi¢, Association for Fostering of the Serb Cultural - Historical Heritage Bastinar, Brcko, Bréko 2007

Bpoj 4acoBa aKTUBHe HacTaBse: Teopujcka HacTaBa: 2 MpaKTWyHa HacTaBa: 3

Mertoge nssoherba Hactase:

MpenaBakba ca 4eEMOHCTpaLMjama no 3a4atmm Temama; nckycuje y oKBMpy Npesasarba U pagnoHnua; Mpunpeme Kpahux nsnarara ctygeHatay
OKBMPY pasmoHuLa; CTyaeHTCKe npeseHTaumje oapeheHmx 3agaTmx Tema

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTtHe obaBsese: MNoeHa - 60 3aBpLUIHW UCMINT: MNoeHa - 40
Mpe3eHTauuja 3agate Teme 30 NMucmenu ucnut 40
AKTMBHOCT Yy TOKY npefaBatba 20

MpwucycTBoBarbe HacTaBu 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmerta: MINM2 - MeToanka Hactase eTHomy3sukoaorunje 2, MUINM2 - MeToauKa HacTaBe eTHOMY3MKonoruje 2

HacraBHuum: 3aknh C. MupjaHa, pegosHu npodecop; PaguHosuh B. Carba, BaHpeaHu npodecop; Mapkosuh . MnageH, aoueHT; Hennh C. UBa,
OOUEHT

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

Linsb oBor npegmera jecte Aa CTyAeHTMMa MacTep CTyAaumja Koju cy 3aspwmnam OAC — eTHOMY3MKOOTHje Aa CBOjeBPCHY peKanuTynaLmjy OHora WTo
ce pagunio y OKBUPY KypceBa U3 eTHOMy3uKoormje y oksupy OAC, a cTyAeHTUMa KOju Cy 3aBpLUMAN Apyre ofceKe, HEONXOAHO 3Hare U3 obnactm
eTHoMy3uKonoruje, byayhu aa he moxkaa npefasat Taj npegmeT y WKoau. NMocebaH akueHaT 6uhe cTaB/beH Ha 06/IMKe aHaNM3e TEKCTa U My3UKe
y NeBakby, OA4HOCHO My3MKe Y MHCTPYMeHTaiHOM u3Bohekry. Takohe, Ty ce caBnahyjy 1 OCHOBHe BeluTUHE Ap¥Kakba Yaca, MoYeB Of, Herose
npunpeme 4o peanusaumje.

Ucxop npeamerta:
Of cTyaeHTa ce oyeKyje Aa noxaharbem Kypca CTeKHe Lie/0BUTa 3Hakba Be3aHa 3a pasHe BUA0BeE TpaaMLMOHaIHe HAapoaHe My3UMKe, allv U FbUXO0BO
NOPEK/I0, KAa0 M HAUYMH Ha KOju OHU GYHKLMOHULWY (C NOCEOHUM aKLEHTOM HA KOHTEKCTY).

Capp:kaj npegmera:

1. HapoaHa TepmuHonoruja; 2. AHanusa menonoeTtckux obamka: Tekct/ctmux/pedpeH; 3. AHann3a menonoeTckux o6anka: menoauja; 4. AHanusa
MesIoNnoeTCKUX 0bAMnKa: KageHua; 5. AHann3a mesonoeTckux obanka: putam; 6. O6anum BuLWernacja y Hawem HapoAHOM nesawby; 7. Ynora
Boaeher v npateher rnaca y nesarby; 8. CTapuje ceocko ABOrnacHo nesame: xetepodoHuja; 9. Ctapmje ceocko ABOrIacHO nesare: xeTepodoHuja-
6opayH 1 6opayH; 10. HoBuje ceocko ABornacHo nesake: XxomodoHuja; 11. Mysmyka KOHTaMMHaumja Ha NiaHy HapoAHor nesara; 12. HapoaHa
MY3UYKM UHCTPYMEHTU: NANOGOHN U MambpaHodoHN13. HapogHU My3UUKM MHCTPYMEHTU: KopaodoHW; 14. HapoaHU MY3UYKU MHCTPYMEHTU:
aepodoHu; 15. HapogHU MHCTPYMEHTaIHM aHCcambau.

MpeancnutHe obasese: KOMOKBUjyMm: 06paga CcTyamja Koje ce baBe ETHOMY3MKOJIOWKNUM TeEMaMa M HUX0Ba NpeseHTaunja Ha yacy , UcnutHu
3axXTeBMW: MUCMEHU UCMUT: U3PaLa eceja Ha HeKy 0 eTHOMY3MKONOWKMUX TeMA, YCMEHWU UCMUT: Npe3eHTaLMja HanucaHor eceja.

NuTeparypa:

1. . Tonemoswuh, "CpncKo gBornacHo nesame (06anum — nopekno — passoj) 1", Hoeu 3Byk, 6p. 8, COKOJ, beorpaa 1996, 11-22.

2. . Tonemosuh, "Cpncko ABornacHo nesare (06a1um — nopekno — paseoj) II", Hoeu 3Byk, 6p. 9, COKOJ, beorpag 1997, 21-37.

3. D. Golemovi¢, Etnomuzikoloski ogledi, Biblioteka XX vek, Cigoja $tampa, Beograd 1997.

4. D. Golemovi¢, Covek kao muzicko bice, Biblioteka XX vek, Beograd 2006.

5. . Tonemoswuh, Mjesarse y3 rycne, ETHoNoWwKa 6ub6AM0OTEKa, Kb, 36, CPNCKM reHeanoLw Ky ueHTap, Yuroja wramna, beorpag 2008.

6. D. Golemovi¢, "Pjevanje uz gusle: od tradicionalne do savremene pozornice", Tragom crnogorske muzicke bastine (radovi sa nau¢nog skupa
odrzanog u Podgorici 25. marta 2010 godine, u organizaciji Odjeljenja umjetnosti Crnogorske akademije nauka i umjetnosti), ur. Anka Buri¢,
Crnogorska akademija nauka i umjetnosti, Nauc¢ni skupovi, knjiga 111, Odjeljenje umjetnosti, knjiga 38, Moaropuua 2012, 23-28.

7. 4. Tonemosuh, PedpeH y HapogHoM nesamy: o 06pena Ao 3abase, PeHome — bujesbuHa, AKagemumja ymeTHocTn — Bara Jlyka, Beorpag 2000.
(ca KomnaKT anckom)

8. 1. fonemoswuh, "UcTo TO, cCamo Mano ApyKuunje (pasmui/batba O NPUHLMMMMA CTBapakba Y BOKAMIHOj My3MLM U HAayYHO] HEOMNXOAHOCTH
ycnocTas/batba jegHe yHUBep3anHe My3unuKke aHanmse)", "Hosek n mysuka", mefiyHapoaHu cumnosunjym, beorpag 20-23. JyH 2001, ypeaHuk: .
lfonemosuh, Beaec - beorpag, beorpag 2003, 289-299 (3By4HM NPUMEPM Ha KOMMNAKT ANUCKY)

9. A. Tonemosuh, "MiImeHOBaKE Ka0 HAYMH O3HAYaBakba HaPOLHMX Necama y CPrcKkom HapoaHom nesarby", AaHu Bnage C. Munowesunha, Hay4HH
cKyn (360pHWK pagoBa), Akagemuja ymjeTHocTu Barba Jlyka, barba Jlyka 2006, 5-16.

10. D. Golemovi¢, "Brass Bands in Serbia: from Urban to Rural and back to Urban Musical Practice" (Bnex opkectpu y Cpbuju: o4 rpaacke npeko
CeOoCKe W HaTpar 4o rpaacke mysudke npakce), Urban Music in the Balkans, international symposium, Tirana September 28 - October 01, 2006, ed.
Sokol Shupo, ASMUS, Tirana 2006, 359-368

11. D. Golemovi¢, "Kako se oblikovao refren (na primeru pcelskih pesama)”, 5. medunarodni simpozij "Muzika u drustvu", Sarajevo, 26-28.
Oktobar/listopad 2006, dr lvan Cavlovi¢, Muzikologko drustvo FBiH, Muzi¢ka akademija u Sarajevu, Sarajevo 2007, ISBN 978-9958-9591-8-9, 135-
147 (objavljeno 2008)

12. Ceocko neBakbe y 3anagHoj Cpbuju (Mpuaor npoyyasarby My3n4Kunx gujanekata y Cpbuju), Cpbuja: My3snUKu U Urpadukmn amjanekTu, yp.
Oumutpuje O. Tonemosuh, dakyntet mysuyke ymeTtHocTH, beorpag, Beorpag 2011, ctp. 7-60, ISBN 978-86-88619-02-8




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 3

MeToae ussohera Hactase:
MpenaBarba ca 4eMOHCTpaLMjama no 3a4atmm Temama; nckycuje y OKBMpy Npesasarba U paguoHunua; Npunpeme Kpahux nsnararba cTygeHaTa y
OKBMPY pasmoHuLa; CTyaeHTCKe npeseHTaumje oapeheHmx 3agaTmx Tema

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLUIHW UCMINT: MNoeHa - 40
Mpe3eHTauuja 3agate Teme 30 NMucmenu ucnut 40
AKTMBHOCT Yy TOKY NnpeAaBatba 20

MpwucycTBoBarbe HacTaBu 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasue npegmeta: MGMI1/1 - MeToauMKa HacTase uctopuje mysuke 1

HacraBHuumu: Mapunkosuh [l. Cora, pegosHu npodecop

CapapgHuuum: LiseTkoeuh A. CtedaH, acucTeHT

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 5

YcnoB: Hema nocebHux npeaycnosa

Unm npegmera:
Lin/b npeameTa je ynosHaBarbe METOACKMX Npobaema npesasatba UCTOPUje My3UKe Ha PasIMuUTMM HUBOMMA CPeaHOLWKOCKor obpasoBarba
(cTpy4He WKone, ’MMHasuja, HacTaBa UCTOPUjEe My3UKEe Y MY3UUYKUM M BaneTCKUM LIKoama).

Ucxop npeamera:
Mo3HaBakbe MeToACKuX Npobaema HacTaBe UCTOpUje My3uKe, pa3Bujatbe Neaarowknx cnocobHOCTU M ocnocob/baBakbe 3a Neaarowky paa,.

Capp:kaj npegmera:

Kypc meToaunKe HacTage Uctopuje mysunke 1 obyxeaTta npeaasakba u gebate o npobiemuma HacTaBe UCTOPUje My3MKe: MMTakba Nepuogusaumje n
cucTemaTusaumje rpaguea; npobaeme NpUCTyna nojeaMHUM pasaobsbnuma v TeMama M3 HacTaBHOr NiaHa M NPOrpama; NPakTUYHO peLlaBarbe
3a4aTaKa Npunpeme v Aparba Yacosa.

McnuT: ycmeHn oarosop Ha Aga NUTakba U3 rpaamsa.

NuTeparypa:

1. MapuHkosuh, Coma, MicTopmja my3uke 3a cpeate My3nuKe LWKose 3a 2. 1 3. pa3pes, beorpag, 3aBoa 3a u3gasare yLU6EHWKA U HacTaBHA
cpeactea 2003.

2. MapuHKkoeuh, Corba, McTopuja my3suKe 3a cpearbe Mmy3uuKe WwKoe 3a 3. u 4. paspep, beorpaa, 3aBog 3a M3gaBarbe yib6eHUKa M HacTaBHa
cpeacTsa, 2003.

3. MapuHKosuh, Cora, NcTopuja cpncke mysuke, beorpag, 3aBog 3a nsgasarbe yiibeHrKa n HacTaBHa cpeacTtsa, 2008.

4. MapwuHkoswuh, Corba, My3uMuKa KynTypa 3a rMMHasnje ApyLUTBEHO-je3nyKor cmepa, beorpag, 3aBog, 3a usgasame yLbeHnKa 1 HacTaBHa
cpeacTsea, 2014.

5. MapuHkosuh, Corba, My3unuKa KyaTypa 3a rMMHasuje NpupoaHO-MaTeMATUYKOr CMepa U onwTe rMmHasnje, beorpag, 3aBog, 3a usfasare
yiibeHMKa 1 HacTaBHa cpeacTsa, 2014.

Bbpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTaga: 3

MeTtope ussohera Hacrase:
Mpepasatba. nckycuje y okBUpy rpyne. Manararba Ha 3a4aty Temy.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnuTHe obasese: MNoeHa - 70 3aBpLUIHN UCANT: MNoeHa - 30
M3paga npunpema 3a yac 30 Ycmern nenut 30
AKTMBHOCT Yy TOKY HacTaBe 10

[pxKare vaca 30




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasue npegmeta: MGMI2/1 - MeToauMKa HacTase UcTopuje mysuke 2

HacraBHuumu: Mapunkosuh [l. Cora, peaoBHu npodecop

CapapgHuuum: LiseTkoeuh A. CtedaH, acucTeHT

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 5

YcnoB: Hema nocebHux npeaycnosa

Unm npegmera:
Linb npeameTa je ynosHaBare METOACKMX Npobaema npesasatba UCTOPUjE My3MKe HA PasIMYUTMM HUBOMMA CPeaHbOLLKOICKOT 0bpa3oBatba
(cTpy4He WKone, ’MMHasuja, HacTaBa UCTOPUjEe My3UKEe Y MY3UUYKUM M BaneTCKUM LIKoama).

Ucxop npeamera:
Mo3HaBakbe MeToACKMX Npobaema HacTaBe UCTopUje My3uKe, pa3Bujarbe NefaroLKnx cnocobHOCTM M ocnocob/baBakbe 33 NefaroLku pas.

Capp:kaj npegmera:

AHanun3a HacTaBHMX NJaHOBA M NPOrpama, M3pasa roAuLLHbEer, MECEYHOT NiaHa pasa v NpMnpema 4acoea.
Mpunpeme 3a Ap:Katbe Yaca U AprKakbe Yaca y cpeboj My3UYKOj LWKOAN UAN TMMHa3Uju

McnuT: ycmeHn oarosop Ha Aga NUTakba U3 rpaamsa.

Jluteparypa:

1. MapuHkosuh, Coma, MicTopmja my3uke 3a cpegte My3uuKe LWKose 3a 2. 1 3. pa3pes, beorpag, 3aBoa 3a usgasare yLb6eHWKA U HacTaBHa
cpeactsa 2003.

2. MapuHkoeuh, Corba, MicTopuja my3suKe 3a cpearbe Mmy3uuKe WKoe 3a 3. n 4. paspeg, beorpaa, 3aBog 3a M3gaBarbe yiib6eHMKa M HacTaBHa
cpeacTsa, 2003.

3. MapuHkoeuh, Corba, McTopuja cpncke mysuke, beorpag, 3aBog 3a nsgasambe yiubeHrKa n HacTaBHa cpeacTtsa, 2008.

4. MapwuHkosuh, Corba, My3unuKa KynTypa 3a rmmHasuje ApyLuTBeHO-je3nyKor cmepa, beorpag, 3aBog, 3a usgasame yyb6eHuKa 1 HacTaBHa
cpeacTsa, 2014.

5. MapuHkosuh, Corba, My3unuKa KyaTypa 3a rMMHasuje NpupoLHO-MaTeMATUYKOT CMepa U onwTe rMmHasnje, beorpag, 3aBog, 3a usfasare
ylibeHu1Ka 1 HacTaBHa cpeacTsa, 2014.

Bbpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTaga: 3

MeTtope ussohera HacraBe:
Mpepasatba. Anckycuje y okBupy rpyne. Manararba Ha 3a4aty Temy.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLUHW UCMINT: MNoeHa - 30
M3paga npunpema 3a yac 30 Ycmenn nenut 30
AKTUBHOCT Yy TOKY HacTaBe 10

[pxare vaca 30




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasue npegmeta: MHMT1/1 - MeToamKa HacTaBe My3MYKO-TeOpUjcKMX npegmeta 1, MUHMTL - MeToamKa HacTaBe My3MUYKO-TEOPUjCKUX
npeamerta 1

HacraBHuumu: Muxajnosnh-Mapkosuh H. JeneHa, goueHT; JeneHkosuh C. JeneHa, HacTaBHUK CTpy4HOr NnpegmeTa

CapagHuum: ---

CraTtyc npeamerta: o6aBesHU

Bbpoj ECNB: 5

Ycnos: Hema

Unm npegmera:

Yno3HaBarbe HacTaBHUX Nporpama v carnefaBare npobiemaTuke HacTaBe Teopujckux npeameta (Teopuja mysunke, XapMmoHKja) y cpeamoj
MY3MYKOj WWKOIN; CTBApakbe aKTUBHOTM O4HOCA M NOACTULLAHE KPEATMBHOT NPUCTYNa NPema MaTepMju U3 HACTaBHOT NaHa M NPOrpama; pasBujare
WMHTepecoBatba 3a NeAarowKM pag; NPakTMYHO ocnocob/baBatkbe 3a ApXKakbe HacTase.

MUcxop npeamerta:

Mo 3aBplueTKy noxaharba HacTaBe O/ CTyAEHTa Ce OYeKyje Aa: CTeKHe TemesbaH YBUA Yy HacTaBHe NiaHoBe W NPorpame TEOPMjCKUX AUCLUMNAMHAE U
[ pasBuje KPUTUYKM U aHAIMTUYKKM OAHOC NPEMa HMMa, pa3Buje 3Haka Y METOA0/0TMjU HAacTaBe TEOPETCKUX NPeAMETa, OB/1aZa BEWUTUHAMA
npeHoLera 3Haha, byae NpakTMYHO ocnocob/beH 3a ApXKatbe HAcTaBe, Pa3Buje KpeaTnBaH U MHEPaAKTUBAH NPUCTYN y HAacTaBw.

Capp:kaj npegmera:

1. Yno3HaBame ca UW/beM U cagprKajem npeameTa, NpobaemaTMKOM HacTaBe TEOPETCKUX AUCLUMMNINMHA Y CPeAH0] MY3UYKO] LWKOAW, MpesoYaBatbe
o0b6aBe3a OKO XOCMMTOBakA W NPAKTUYHOT ApXKakba Yaca, NAaH U3BpLUaBarka obasesa. 2. MpeameT Teopuja My3unKe: YNo3HaBake ca HACTaBHUM
NJ1aHOM M MPOrpamoM, Ha4yeIHO YNOo3HaBake Ca METOACKMM YNyTCTBMMA U METOACKMM Npuaasmma; Lnsesn n 3agaum npeameta Teopuja
My3UKe; Npunas npegmeTy. 3. YnosHaBame ca noctojehom gomahom u ctpaHom ypubeHnykom nutepatypom. 4. Mpernen o6nactv us npegmera
Teopwuja my3uKe; ynyTcTBa 3a peannsaunjy MeToACcKUX jeauHunLa y okBMpy Teopuje My3nKe: TOHCKM CUCTEM, Pa3HU K/by4eBM, IECTBULLE, MOAYCH,
ToHanuTeT. 5. O6bpaga MHTepBana 1 akopaaa y okBMpy Teopuje mysuke 6. MpeameT XapmoHuja: Liu/beBn 1 3agaum npegmeTa XapmoHuja;
YyNO3HaBake Ca HACTaBHMUM NJIAHOM M NPOrpaMom; Npunas npeamety. 7. YnosHasate ca noctojehom gomahom v cTpaHom yL6eHNYKOM
nuTepatypom. 8. MeToAcKa ynyTCTBa 3a peanunsaumjy HajBaxHUjUX HaCTaBHUX jeauHNLLA Y XapMoHMju 1: enemeHTU pasa y obpaam KBMHTaKopaaa.
9. Obpaga cekcTakopada (rnaBHu CTynbEBU, CnopeaHu cTynkesu). 10. Obpaga AoMMHAHTHOT cenTakopaa. 11. NMpeameT XapmoHuja 2: Obpaaa
BaHTOHA/IHMX 4OMMUHaHTK. 12. Obpaga AnjaToHCKMX moaynaunja. 13. Obpaga antepauuja. 14. Npeamet XapmoHuja 3: Obpaga XpoMaTCKMX
Mmogaynaumja; obpasa cnoxeHnjux antepaymja. 15. O6paga eHxapMOHCKUX MOAYNauUMja; BPCTe BEXKOM 33 CBUPAHbE XapMOHMje Ha KNaBupy.

Jluteparypa:

1. Kuskosuh, MupjaHa, MeTogmKa Teopujcke HacTase, ckpunTta 1979.

2. AHhenkoBuh, JaceHKa, cnuTuBarbe MeTOACKUX NMPUAa3a My3nYKO-TEOPUjCKMM ancumnavHama y LLkonun 3a mysuuketanenTte y hynpumju,
Marmcrapcku pag, 1996.

3. CtojaHosuh, CnahaHa, UcTparkmBarba MeToZa HacTaBe XapMoOHUWje, Maructapckm pag, 2006.

4. OrnepHu ybeHuk ns Teopuje mysuke (paputet): Danhauser, Henry: Theorie de la Musique, Paris, 1872.

5. OrnepHu yubeHuk us Teopuje mysuke: Baxpomees, B, EnemeHTapHas Teopua mysbike, Mocksa, 1947.

6. OrnegHu yubeHnum ns Xapmonuje: uskosuh, MupjaHa, YLU6eHWUK U3 XapMOHWje 3a Apyrv pa3pes Cpestbe My3uyKe Wwrone; YI6eHuK ns
XapMoHuje 3a Tpehu 1 YeTBPTU paspes cpeate My3nyKe LWKoe, 3aBof, 3a HacTaBHa cpeacTsa, beorpag, 2004.

7. OrnepHu yubeHuK us Xapmoruje: lybosckuit, U, Escees, C, CnocobuH, U, Cokonos, B, YuebHWK rapmoHun, Mockea, 1938.




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 4

MeToae ussohera Hacrase:

1. YnosHaBarbe ca Uu/beM v cagpiKajem npeameTa, npobiemaTMKOM HacTaBe TEOPETCKUX ANCLMNANHA Y CPeAHO0j MY3UUKOj WKO/M, NpefoyaBatbe
obaBe3a OKO XOCMMTOBaka U NPAKTUYHOT ApXKakba Yaca, NaaH usBpllaBarba obasesa. 2. NpeameT Teopuja Mysuke: YnosHaBarbe ca HaCTaBHUM
NJIAHOM M MPOrPamom, HayesIHO yNo3HaBake Ca METOACKMM YNyTCTBUMA U MeTOACKMM Npuaasmma; Linwesn n 3agaum npeameta Teopuja
My3U1Ke; Npuias npeameTty. 3. YnosHasame ca noctojehom gomahom u ctpaHom yibeHnykom nutepatypom. 4. MNperneg obnactv U3 npegmerta
Teopuja my3uke; ynyTcTBa 3a peannsaunjy MeToackux jeanHuua y okBupy Teopuje my3nke: TOHCKM CUCTEM, PA3HU K/by4eBu, NecTBuLe, Moaycu,
ToHanuTeT. 5. Obpaja MHTepBana 1 akopaga y okeupy Teopuje mysuke 6. MpegmeT XapmoHuja: Linsbesn 1 3agaum npeameTa XapMmoHuja;
yno3HaBabe ca HaCTaBHUM NJIAHOM M MPOrpaMoMm; Npuaas npeamety. 7. YnosHasate ca noctojehom gomahom u cTpaHom yLb6eHNYKoM
NnuTepatypom. 8. MeToacKa ynyTCcTBa 33 peanunsaumjy HajBaxKHUjUX HaCTaBHUX jeauHNLA Y XapMOHMjU 1: enemMeHTU pasa y obpaam KBMHTAKopaaa.
9. Obpaga cekcTakopada (rnaBHu CTynbeBU, cnopeaHn cTyniesu). 10. Obpaga goMuMHaHTHOT cenTakopaa. 11. Mpegmet XapmoHuja 2: Obpaaa
BAHTOHA/IHMX JOMMHaHTK. 12. Obpaga AnjaToHCKMX moaynaunja. 13. Obpaga antepaumja. 14. Npeamet XapmoHuja 3: Obpasa XpoMaTCKMX
moaynaumja; obpaga cnoxeHnjux antepaumja. 15. Obpaga eHxapMOHCKUX MoAyNaLumja; BpCTe BexXOM 3a CBUpParbe XapMOHUje Ha KNaBumpy.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTtHe obaBsese: MNoeHa - 40 3aBpLUIHW UCMINT: MNoeHa - 60
C

E€MWHAPCKM paa (nMcmeHa meToAcKa Npunpema 20 VeMEHI MCnT 30
Yaca)
AKTMBHOCT y TOKY NpejaBaka 10 MpakTuyHm ncnut 30

Mpucyctso Ha Nnpegasarbuma 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasue npegmeta: MHMT2/1 - MeToamKa HacTaBe My3MYKO-TEOPUjCKMX npegmeTa 2, MUHMT2 - MeToamKa HacTaBe My3MUYKO-TEOPUjCKUX
npegmeta 2

HacrasHuuum: boxkaHuh XK. 3opaH, BaHpeaHu npodecop; Cabo U. Atnna, goueHt; JeneHkosuh C. JeneHa, HaCTaBHUK CTPYYHOr NpeameTa

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 5

Ycnos: UcnyrweHe npeancnutHe obasese 3a npeameT MeToanKa HacTaBe My3nYKO-Teopujckux npegmeTta 1 (MHMT1)

Unm npegmera:

Yno3HaBarb€e HacTaBHUX Nporpama v carnefaBarbe npobnematuke HacTaBe TEOPUjCKMX NpeameTa (My3snuku 06amnum, KOHTPanyHKT) y cpeaHoj
MY3MYKOj WKoAM; CTBaparbe akTUBHOT 0O4HOCA M MOACTMLLAaHEe KpeaTUBHOI NPUCTYNa Npema MaTepujm U3 HaCTaBHOT NJ1IaHa M Nporpama; Passujare
MHTepecoBatba 3a Nesarowku pag; NMpakTnyHo ocnocobsbaBakbe 3a AprKakbe HacTase.

Ucxoa npepgmera:

Mo 3aBpLueTKy noxaharba HacTaBe 0f CTyAeHTa Ce OYEKyje Aa: CTeKHE TeMesbaH YBUA Y HacTaBHe NNaHOBE M MPOrpame TEOPUjCKUX ANCUMNANHA U
[ pa3Buje KPUTUYKM U aHAIMTUYKKM OAHOC NPEMa hMMa, pa3Buje 3Hara Y METOA0/10MMjU HacTaBe TEOPETCKMX NPeAMETa, OBNaja BEWTUHAMA
npeHoLera 3Haha, byae NpakTMYHO ocnocob/beH 3a ApXKatbe HAcTaBe, Pa3Buje KpeaTnBaH U MHEPaAKTUBAH NPUCTYN y HAacTaBw.

Capp:kaj npegmera:

HacTaBHuM nporpam paga y Cpear0j My3uUKOj WKOAM Ha npeameTy KOHTpanyHKT, 06pa3soBHU Ly/b NpeameTa u ucxoam 06pas3oBakba, KPUTUUKK
OCBPT Ha OAHOC CaAprkaja M yNyTCTBa 3a peanusauumjy nporpama. 2. OpraHusaLmja HacTaBHor npoleca, popme paga Ha npeamety KOHTPanyHKT,
nAaHWpare 1 NpUnpema HacTaBe, OLeHa 3Hatba. 3. Mesloamnjcke KapaKTePUCTUKE BOKAMIHOT KOHTPANYHKTa (NPUCTYN Y aKTyeNHOM YLBEHUKY K
moryhHocTu yHanpehera HacTase). 4. HauMHU n3yyaBarba ABOr1ACHOT M TPOTNACHOT BOKA/IHOT KOHTPanyHKTa, npobaemaTuKka TporaacHe
KaHOHCKe MMmuTaumje. 5. Menoaujcke KapaKTePUCTUKE MHCTPYMEHTA/IHOT KOHTPanyHKTa (NpUCTyn y akTyenHoM yL6eHUKY U moryhHocTU
yHanpehetrba HacTase), peanusaumja ABOMNACHOT U TPOFNACHOT MHCTPYMEHTAIHOT KOHTpanyHKTa. 6. O6paga MmuTaumje 1 ABOCTPYKOr
KOHTpanyHKTa, obpasoBare moaynmpajyhunx cekseHum. 7. CneundnyHOCTU KoA U3page 3aBpLUHNX PaLoBa.

8. HactaBHM nporpam pajga y cpefh0j My3uUKOj LIKOIM Ha NPeAMETY My3MYKU 061MLM — KPUTUYKM OCBPT Ha OLHOC CafprKaja U ynyTcTBa 3a
peanusaumjy nporpama. 9. OgHoc akTyesnHe yLubeHnYKe anTepaType npema U3BOPHUM NPUHLMNMMA HayKe O My3nYKum obamumma. 10. OgHoc
ayTopa - K. b. Jupak, B. Nepnunh-/A. CkospaH, M. Muxajnosuh v b. Monosuh - npema myanyknum o61MLMMa Kao HacTaBHOj AucUMnAnHN. 11,
My3uyKa peyeHuLLa — NOCTaB/bakbe OBOT GEHOMEHa Y My3MYKOM TOKY M NpUHLMMNa peanusauuje. 12. Mpuctyn o6pagmn nojeauHauHUX My3UYKKUX
dopmu. 13. O6paga KNacuyYHOTr poHAA — KOpauu y Tymadery Kapaktepuctuka ¢opme. 14. Obpaga o61nKa Bapujaumja y OKBUPY HacTaBHOT
nporpama 3a cpefitby My3uyKy LUKOY.

MpPaKTUYHKU UCMIUT: M3pada NMCMEHe METOACKE NPUNpemMe Yaca, NPakTUYHO oAparkaBakbe yaca.

YcmeHu nenut: OAroBop Ha 4Ba NuTakba M3 npeheHor rpaamea.

Jluteparypa:

1. Mepuuuh, Bnactumup, BokanHu KOHTPaNyHKT, 3aBof 3a yLbeHuKe U HacTaBHa cpeacTsa, beorpag, 1991.

2. Nepuunh, Bnactummp, BoKanHW KOHTPaNyHKT, CKpunTa.

3. ’uekosuh, MupjaHa, MeToauKa Teopujcke HacTase, ckpunTa, beorpaa, 1979.

4. Xuskosuh, MupjaHa, MHCTpyMeHTaHM KOHTPaNyHKT, 3aBog, 3a yLI6eHUKe 1 HacTaBHa cpeacTtsa, beorpaa, 1991.

5. Milan Mihajlovi¢, Muzicki oblici, Zavod za udzbenike i nastavna sredstva Beograd, 1989.

6. Skovran Dusan, Vlastimir Peri¢i¢, Nauka o muzickim oblicima, Sesto dopunjeno izdanje, Univerzitet umetnosti, Beograd, 1986.

7. Sabo Anica, The Concept and Status of the Subject Musical Forms at the Belgrade University-level Institution - History and Certain Key

Methodological Questions, In: Tatjana Markovi¢ & Vesna Miki¢ (Eds.), Music and Networking, FMU, Belgrad, 293-300, 2007.

8. Sabo, Anica, Analiticke nedoumice u tumacenju forme ronda, u: Mirjana Zivkovi¢, Ana Stefanovié¢ i Milo$ Zatkalik (red.), Muzi¢ka teorija i analiza
1, Fakultet muzicke umetnosti, Beograd, 2004, 91-101.

9. Sabo, Anica, Nastava predmeta muzicki oblici u srednjim muzickim skolama, u: Sonja Marinkovi¢, Sanda Dodik i Ana Petrov (red.), Tradicija kao
inspiracija, Akademija umjetnosti Univerziteta u Banjoj Luci, 2014, 363—-376.




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 4

MeToae ussohera Hactase:

MpefaBarba: aHANUTUYKM M KOMNATAPUTBHM NMPUCTYN ANTEPATYPU, aHAUTUYKM NPUCTYN NJAAHOBMMA M NPOrpaMMma, MPUKasmMBakbe MeToaa pasa y
OKBMPY CBMX HaBeAeHWX NpegmeTa. Bexkbe: meToacKa ynyTcTBa 3a NPaKTMYHO OAparkaBakbe Yaca, M3paja NMCMeHe MeTOACKe Npunpeme Yaca.
Pag y 6ubanoTeun — NpuKyn/bakbe U CTyauparbe nutepaTtype.

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MoeHa - 40 3aBpLUIHN UCMINT: MNoeHa - 60
Mpunpema 3a yac 20 Ycmenun uenut 30
AKTMBHOCT 1 3anarakbe Ha HacTaBu 10 MpakTnyHn ncnut 30

MpucycTBO Ha NpeaaBabMma 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeta: MLMS1 - MeToauka HacTase condeha

HacraBHuumu: Munetuh AnekcaHgpa, BaHpegHu npodecop; Togoposuh [I. paraHa, HaCTaBHUK CTPyYHOT NpegmeTa

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECMNB: 12

YcnoB: Hema

Unm npegmera:
OcnocobsbaBarbe CTyAeHaTa 3a pag, y HacTasu condeha u Teopuje MysuKe y CpeatbUM My3UUYKMM LLUKOAMa.

Ucxop npeamera:
CagpKaju paga 3acHMBajy ce Ha NoBe3nBakby M TYyMadetby Ca3Hatba U3 Pas/IMuMTMX HayYHUX 061aCTV KaKo 61 ce Ha LUTO jaCHUjU HauMH
pacTymauune cee pase casHajHor, 06pasoBHOr U BaCMUTHON acMeKTa HacTaBe, Kao M Ha yNo3HaBaky MeToaa M 06/11Ka paja y HacTasu.

Capp:kaj npegmera:

Teopwujcka HacTaBa

CBe peneBaHTHe Teme Koje BoZe Ka ocrnocobsbaBatby CTyeHaTa 3a paj y HacTasu condeha v Teopuje MysnKe y LIKOAMA 3a Cpeae My3nYKo
obpaszoBare. CTpyKTynparbe HacTase condeha v Teopuje mysnke. MeTOAUYKM NPUHLMMM U CUCTEMM PaZa Ha Npunpemm Yaca condeha.
MNpaKTMyHa HacTaBa

Peanusaumja nucMeHnx npunpema 4acoBa U MyNTUMEAMjATHUX CafPIKaja Ha 3aJaTe MeToACKe jeauHuLe. KomnoHoBake 1 HoTorpaduja
WHCTPYKTUBHUX NPMMepa 3a HacTaBy. XOCNUTOBake U peanunsaumja yacosa condpeha n Teopmje Mysmnke y LKONAMa 3a Cpestbe My3UUYKO
obpasoBamse.

Konoksujym
Mpunpema MeTOACKMX jeAnMHULA U HbUXOoBa oabpaHa.

3aspwHu ncnut. MyntumeamjanHa npeseHTaumja MeToacke jeauHULEe, XapMOHM3aLUuMja MHCTPYKTUBHUX NpUmMmepa.

NuTeparypa:

1. Bacusbesuh, 3., M. (2006). MeToanka my3nyke nucmeHocTH. beorpaz: 3aBog 3a yubeHuKe 1 HacTaBHa cpeacTea
2. Apo6bHu, N. (2008). MeToamuKe OCHOBE BOKa/IHO-MHCTPYMEHTaNHe HacTaBe, beorpaa: 3aBog 3a yibeHuKke

3. CBM aKTyeNHU yLbeHMLM 1 NPUPYYHULM 33 condeho 1 Teopujy My3unKe 3a cpeste My3udKe LWKoe

4. Kpwuh Cekynuh, B. (1990). KnaBup Kao HacTaBHO CpeAacTBO y negaroruju condeha, PMY, Beorpag, 1990.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 5

Mertogae ussohera HacTase:
MpepaBama, Anjanowka metoaa, lemoHcTpauyuja, MucmeHe npunpeme, MpakTuyaH paga,.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHW UCMINT: MNoeHa - 40
Konoksujymn 20 Yemern nenut 40
AKTMBHOCT Yy TOKY NpeAaBatba 20

MpakTnyHa HacTaBa 20




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmerta: MLTM1 - MeTogmKa HacTaBe Teopuje Mmy3uke

HacraBHuum: Xpnka-Bewkosau, A. MiBaHa, BaHpegHu npodecop

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 3

YcnoB: Hema

Unm npegmera:

OcnocobsbaBakbe CTyAeHaTa 3a paj, Yy HacTaBu Teopuje My3uKe y My3UYKMM LWKOoNama, ca nocebHMM aKLeHTOM Ha pa3BpcTaBakbe dpasa paja u
HMXOBOM MOBE3MBakbY Y 3aBUCHOCTU 04, HUBOA HacTaBe (04 yBoAa Y TEOPUjy My3uKe, NPBUX NOCTAaBKK, £,0 GUHANHOT CTagunjyma y cpeamoj
MY3WYKOj WWKOAN).

MUcxop npeamerta:

PeBu3uja 3Hatba U3 Teopuje My3uKe, Koja 0byxBaTa TEOPETCKO, ayaUTUBHO M BU3yeHO No3HaBake maTepuje; CTuuarbe cTabuaHuX ocHoBa 3a
yno3HaBabe 1 yCBajatbe CBMX METOACKMX MOCTy/1aTa U NPUHUMNA PeNeBaHTHUX 3a NPeAMET; pa3sBujarbe CNocobHOCTM 3a Tymadere nporpama v
cucTemMaTM3aumjy HacTasHe rpahe, Kao 1 KpeaTUBHOr NPUCTYNa y peasn3almjm HacTase.

Capp:kaj npegmera:

Teopwujcka HacTaBa

ObpahuBatrbe CBUX pesieBaHTHUX TeMA Koje cy y carnacjy ca ucxogom npeameta. CTpyKTypuparbe HacTase ca nocebHMM nosesnBarbem enemeHarta
Teopuje My3uKe ca My3U4YKOM Mpakcom. AyTOMaT13MK, acolmjaLmje 1 pa3Boj Memopuje y NpoLecy ycBajakba rpansa U3 Teopuje Mmysuke.
MpoyyaBarbe METOACKMX MOCTYNaKa M TyMayerba pasa NPoLWMpeH Ha KOMNATUBUAHA MHOCTPaHa UCKYCTBA. PasmaTparbe MoryhHOCTM yeMepeHnx
Ka 03By4aBakby Teopuje My3uKe, Kao U npunarohasaky cagpiKaja npema moryhHocTUma unsbHe rpyne.

MpakTnyHa Hacrasa

AKTMBHO YK/by4MBakbe CTyAEeHaTa y NpoLec peasvsalmje HacTaBHOr NPorpama M opraHusalmje Yaca, Kao U oCMULLI/baBakba Npunpema 3a
peanusaumjy yaca.

Konoksujym

MpeseHTaLMja camoCTasIHO OCMULL/bEHUX 06pada HAaCTaBHUX jeAMHUL,A TEOPUje My3MKe Y OCHOBHO] U CPeaiib0j MY3UUKO] LUKO/IM 3aCHOBAHMX Ha
NPUHLMNY 3BYK-CMKa-TYMayetbe.

Jluteparypa:

1. Vasiljevi¢, Z. M. (2006). Metodika nastave solfeda. Beograd: Zavod za udzbenike i nastavna sredstva.

2. Vasiljevi¢, Z. M. (1999). Teorija ritma sa glediSta muzicke pismenosti. Beograd: Univerzitet umetnosti u Beogradu.

3. fecnuh, 4. (2011). Teopuja my3suke. beorpaa;: 3aBog, 3a yiibeHnKe 1 HacTaBHa CPeacTBa.

4. MHCTpYKTUBHA AanTepaTtypa 3a LUOMO u cpearbe my3nuKe LLIKoAe.

5. OpgabpaHu TeKcTOBM U3 061acT HacTase npegmeTa Teopuja My3nKe U3 Nepuoamke 1 360pHUKa MeparowKkmx Gopyma CLLEHCKUX YMETHOCTU
(Beorpaa: dPakynTeT My3nyKe yMETHOCTH ).

6. M1360p U3 aKkTyenHe MHOCTpaHe AnTepaType Koja TpeTnpa obiact Teopuje Mysuke.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

Mertogae ussohera HacTase:
Mpepasama, AMjanolwKka meToaa, Npe3eHTaumje, MMCMeHe npunpeme

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLIHN UCANT: MNoeHa - 40
Konoksujym 40 Ycmenun vcnut 20
AKTMBHOCT Y TOKY NpefaBakba 10 NMucmenu ucnut 20

MpakTnyHa HacTasa 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmerta: MJMP1 - MeTogunKa HacTaBe TPaAULMOHANHOr neBakba 1

HacraBHuum: PaHkosuh b. Carba, BaHpeaHu npodecop

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 5

YcnoB: 3a cTyaeHTe eTHOMY3MKo0ruje u mysukonoruje (MAC); makcumanaH 6poj ctyaeHaTa 5;

Unm npegmera:

TpaAnLMOHANHO NeBakbe je NOCTaNo AEO0 MHCTUTYLIMOHANIN30BAHOT MY3UYKOT WKoAOBaka Y Cpbuju, Ha HUBOY OCHOBHE U CPeAHEe My3UUKe LIKONE,
04, 1995. rognHe. Taga je no NpBuM NyT yBeAEHO Y HAaCTaBHM NpoLec Kpo3 oTBapare Oaceka 3a CPNCKO TPaAMLMOHANHO NeBarbe 1 cBupare y ML
"Mokpatbal" y beorpagy. OBaj BUA My3nuKe eflyKaLmje KacHuUje je MOKPEHYT Y jolw HEKOIMKO My3u4Kux Wwkona y Cpbujn (Cybotunua, Kpaseso,
Jleckosal, Kparyjesau, Cpemcka Mutposuua utg). Mopes Tora, TpaAnUMOHANHO NeBakbe je 06aBe3HN Ae0 aKTMBHOCTU NpodecmoHanHor
aHcambna" Kono", kao v 6pojHux KY-osa u LleHTapa 3a kyntypy y Cpbuju. HaBegeHe MHCTUTYLMjE MMajy NOTPEBY 3a CTPYYHUM KagpoM Koju 6u
paavo ca maaamm nesaunma. Limb npegmeTa je Aa ocnocoby eTHOMY3MKo/Ore Aa ce YNo3Hajy ca MeTodama paga Ha noay4vaBaky
TPaAWLMOHANHOM NeBakby U TEHAEHLMjama Y Pa3Bojy OBe BELWTMHE Y NPeTX0AHOM nepuoay, Kako y Cpbuju Tako 1y Apyrum semsbama. Y okBupy
npeameta ctyaeHTM he ce ocnocobuTh 3a M3Bohere HacTase TPaAMLMOHANHON NeBakba Y OCHOBHUM MY3UUYKUM LLUKOAMA.

Ucxop npeamerta:
Mo OKOHYakby HaCTaBe O CTYAEHTa Ce OYeKyje pasymeBakbe M MO3HaBake OCHOBHUX METO4A Y Pady ca M3Bohaumma TpaauLuMoHaNHOTr NeBakba y
OCHOBHMM MY3UUYKMM LUKO/IaMa, Kao U MPUMEHA CTEYEHOT 3Hatba Y MPaKCHU.

Capgp:kaj npegmera:

Teopwujcka HacTaBa

. YBOA Yy METOAMKY HacTaBe TpaguLMOHaNIHOT NeBarba (pa3soj npodecroHanmsma y csety 'y Cpbuju)

. MeToguKa HacTaBe TpaAuUMOHaNHOT NeBakba: MeToae NoAyvasBarba, KOHLUenuuja Yyaca u nucare npunpeme

. Kopnwhere ageKkBaTHUX M3BOpa Y NOAy4YaBakby TPAAULMOHANHOT NeBatba (HOTHU 3anncK, TePEHCKU CHUMLM, HEMNOCPeAHO YCMEHO npeaarbe).
. MpakTMYyHa NnpMmeHa HOTHMUX 3anuca.

. OCHOBHM CTU/I0BU Y CPMNCKOj BOKAJIHOj MPAKCU U HUXOBO M3BONEHE HA CLEHW.

. MeToge yyera TpaanuMoHanHor nesarba y cBeTy (byrapcka, Pycuja, Mosbcka, Mahapcka uta,.).

. MeToge paga Ha oBlagaBakby NojeguHUM NpobaemrMma Npu NeBakby M NOCTABLM jeAHOM1acHUX Necama.

. MeToge paga Ha oBnaaBhy M3Bohera jeAHOCTaBHUjUX ABOrNAcHMX Hanesa

. Y3pacT neBaya v neBayku peneproap.

10. Ocmuw/baBakbe jaBHUX HACTyna U KoHLLepaTa TPaAULMOHAIHE MY3UKE yYeHMKa OCHOBHE My3MYKe LUKoNe.

MpakTnyHa HacraBa

1. Bexxbe 3a pacnesaBatbe

2. Pag Ha nucary npynpema 1 OCMULL/baBakby M Kpenpaky HacTaBe TPaAnLMOHAIHOT NeBamba

3. U3Bohere TeXHUYKM jeHOCTaBHUjMX jeAHOrNacHUX necama (ap»arbe Yyaca).

4. Pewasatbe "npobnematuyHmnx" nesaykux 3agaTaka Koju ce jaBsbajy Npu yuery jefHOCTaBHUX ABOIIaCHUX HaneBa (4p»Karbe Yaca Y OCHOBHO]
MY3UYKOj LIKOAN).

5. Mpunpema y4yeHuKa 3a jaBHWU HacTyn.

Konoksujym: aprkarbe yaca; YCMeHU NCnNuT: OAroBop Ha 3 TepujcKa NMTarba Kpo3 Aujanor.

O 0O NOOULEA, WN R

Jluteparypa:

1. Boyes, Georgina. 2010. The imagined village (culture, ideology and the English Folk Revival). Manchester Univesity Press.

2. Bennett, Dawn Elizabeth. 2008. Understanding the Classical Music Profesion: the Past, the Present, and Strategies for the Future). Burlington
(USA): Ashgate Publishing Company

3. Golemovi¢, Dimitrije. 2005. "Da li postoji narodna muzi¢ka pedagogija", IV Medunarodni simpozij "Muzika u drustvu" (Sarajevo 28-30 10.
2004.). Muzikolosko drustvo FbiH, Muzi¢ka akademija u Sarajevu. Sarajevo. 183-196.

4. Oeswh, Oparocnas. 2005/2008. HapoaHe necme u urpe Kocosa n MeToxuje. 3aBog, 3a yiibeHnKe v HacTaBHa cpeacTsa beorpag, Kapuh
®oHpauunja. beorpag,

5. 3akuh, MupjaHa. PaHkosuh, Carba. 2014. MpupyyHMK 3ayyerbe TpaamLMOHaAHOr NeBakba (TpaamumoHanHa mysmka Kocosa u MeToxuje), cB. 1,
beorpag, LieHTap 3a UcTparkMBarbe U 04yBakbe TPAAULMOHANHNX Urapa Cpbuje.

6. 3emu0BCcKMIA, M3annit. 1989. "OT HapoHOM NECHU K HAPOAHOMY XOpY: Urpa cnos uam npobnema?", donbknop u ponbknopunsm, TpagMUNOHHBIN
$ONBbKNOP M COBPEMEHHbie HapoAHbie XOpbi M aHCaMbAU. JIEHUHTPAACKUI rOCYAapCTBEHHbIM MHCTUTYT TeaTpa, My3biKM M KUHEeMATOorparuu.
JleHuHrpaa.

7. Kanygposa-CtaHnnosa, CeetnaHa. 2011. MeTtoamKa Ha oby4yeHUeTo No HapoaHo neeHe. MaoBauMB.

8. Merriam, Alan P. 1964. "Learning", The anthropology of Music. Evaston, lll: Northwestern University Press, 145-164.

9. Nettl, Bruno. 2005. "How Do You Get to Carnegie Hall? Teaching and learning", The Study of Ethnomusicology: Thirty-one Issues and Concepts.
University of lllinois Press, 388-418.

10. Pakouesuh, CeneHa. 2002. BokanHa Tpaguumja Cpba y Jorbem BaHaTy. 3aBog 3a yubeHMKe 1 HacTaBHa cpeacTsa. beorpaa.

11. PaHkoBwuh, Carba. 2008. OCHOBHM NPUHLMNK y4erba HAPOAHOT NeBakba, JeaHornacHo nesame |. 3aBog, 3a yLi6eHuKe M HacTaBHa CPeACcTBa.
Beorpag,.

12. Raspopova's, Irina. 1996. Method of voice-training in folk styles of Russian polyfony. Parallax. Netherlands.




13. Seeger, Charles. 1949. "Professionalism and amateurism in the study of folk music" The Journal of American Folklore. Vol 62. No 244. Apr. —
Jun. pp. 107-113.
14. Tagg. Philip. 1982. Analysing popular music: theory, method and practice, Popular Music, 2, 37-65.

Bpoj yacoBa akTUBHe HacTaBe: Teopujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

MeToae ussohera Hactase:

MpenaBarba ca 4EMOHCTpaLMjama no 3a4aTMm Temama. MpakTMYHe 4eMOHCTpaumje Ha Yacy (neBare M pag Ha NoCTaBLUM jefHOMAACHOT U
[ABOrNACHOT NeBakba). Yuerbe BexX6M 33 pacneBaBakbe M TEXHUYKUX BEXOU.

[ucKycuje y oKBUpY Npedasatba U paguoHunua. Mpunpeme Kpahux nsnararba CTyaeHaTa y OKBUPY PagmoHmLa.

MpaKTUYHa NPUMEHa Hay4YeHOr KPOo3 ApsKatbe Yaca: 04abup HacTaBHe jeaAunHMULE, M3paga Npunpeme 3a vac, Npunpema HoTHOr U ayamo
maTepwvjana u ApKakbe Yyaca.

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLUIHW UCMINT: MNoeHa - 60
Konoksujym-un 20 YcmeHn ucnut (nesarbe v cBuparbe) 60
AKTUBHOCT Yy TOKY NpefaBama 10

MpaKTnyHa HacTaBa 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeTta: MJMP2 - MeTogunKa HacTaBe TPaAULMOHANHOTr NeBakba 2

HacraBHuum: PaHkosuh b. Carba, BaHpeaHu npodecop

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 5

YcnoB: 3a cTyeHTe eTHOMY3MKo0rnje u mysukonoruje (MAC); makcumanaH 6poj ctyaeHata 5;

Unm npegmera:

Lnb npeameTa je ga ocnocobu eTHOMy3uKoI0Te Aa ce yNo3Hajy ca MeTogama paja Ha nofyyasakby TPaaUUMOHANHOM NeBakby nocebHo npu
n3Bohery CNOKEHNX MY3UYKUX NPUMEpa je4HOrNacHoT U ABOr/1acHOr neBamba. Mopep Tora, cTygeHTn he ce ynosHati ca moryhHocTMMma
Kpeupara pasiMunTnx nporpama TpaguumoHanHe mysunke.

WUcxop npepmera:

Mo OKOHYakby HacTaBe Of, CTyEeHTa Ce OYeKyje pasymeBatbe U NO3HaBake OCHOBHUX METOAA Y pady ca M3Bohaunmma TpaauLuMOoHaNHOr NeBakba
KOju U3BOAE CNOXKEHE jefiHOrNAcHe U aBornacHe Hanese. CTyaeHTn he mohu Aa Kpenpajy U oCMULL/baBajy My3nUKe nporpame y Kojuma 4OMUHUPaA
TPaANLMOHANHA MY3UMKa.

Capp:kaj npegmera:

Teopwujcka HacTaBa

. MpakTMYHa NpMMeEHA HOTHUX W AyAMO 3aMKCa CNOXKEHUX NPUMEPa jeAHOT1IaCcHOT NeBatba.

. MpaKkTM4yHa NpUMEHA HOTHUX M AyAMO 3aNMCca CNOKEHUX NPUMeEpPa ABOMNACHOT NeBakba.

. OCHOBHM CTMNOBM Y CPMNCKOj BOKAHOj NPAKCK U KbUXOBO M3BONHEeHEe Ha CLLEHW.

. MeToge pasa Ha oBnagasarby nojegmMHUm npobiemuma npv nesBakby M NOCTABLUM CIOXKEHMUX jeAHOMNACHUX NpUMmepa.
. MeToge pasa Ha oBnaZaBarby NnojegMHMm npobnemmma npv nesBakby M NOCTABUM CIOXKEHUX A4BOMNACHUX NpUmepa.
. MeToge paga Ha oBlaaBakby PasIMuUTUM BOKAJHUM CTUNOBUMA.

. Mpunpema yaca — METOANYKM NPUCTYN 0bpaamu NojeAnHAYHUX HACTaBHUX jeanHuLaA.

. CemMHapu 1 CTpyyHa ycaBpLuaBakba

MpakTnyHa Hacrasa

6. M3Bohere cnoXKeHUX jeaHOrNacHNX necama.

7. U3Bohere cnoxKeHUx npumepa neeawa "Ha bac".

8. N3Boherbe cnoxkeHux Nnpumepa nesarba "Ha rnac”.

9. N3Bohere necama pasNNUUTUX CTU/IOBA.

10. Ocmuw/baBakbe My3MYKOT NpOrpama TpaguunoHaaHe Mmy3mKe

11. ApKarbe Yyaca ca afeKBaTHOM NpunNpeMom (Ha HUBOY Cpesitbe My3uUKe LUKOoe).

12. ip:Karbe Yaca ca ageksaTHOM npunpemom (Ha HuBoy OAC-a)

Konoksujym: gpxare yaca; YCMeHN NCNUT: OATOBOP HA 3 TepUjcKa NMUTakba KPOo3 Aunjanor.

0O NOULA WN B

Jluteparypa:

1. PaHKoswuh, Catba. 2008. OCHOBHM NPUHLMMM y4yera HapoaHOT NeBakba, JeaHornacHo nesame |. 3aBog 3a yLIb6eHWKe 1 HacTaBHa CPeaCcTBa.
beorpag,.

2. PaHkosuh, Catba. 2013. BoKanHKu aAnjanektn amHapckux Cpba y BojsoamHu (goKTOpcKa amceptaumja). ®MY. beorpag,

3. Tonemosuh, Aumutpuje. 1996. "Cpncko geornacHo nesare 1. (nopekno-ob6amnum-passoj), Hosu 3syk, 6p. 8. COKOJ, beorpag, 11-22.

4. Tonemosuh, Aumutpuje. 1997. "Cpncko ABornacHo nesare 2. (HOBUje ABOrNacHo nesarbe), Hosu 3ByK, 6p. 9. COKOJ, Beorpaa. 21-37.
5. Raspopova's, Irina. 1996. Method of voice-training in folk styles of Russian polyfony. Parallax. Netherlands.

6. fesuh, Oparocnas. 1986. HapogHa mysuka [lparayesa (06amum n pas3soj). PMY Beorpaga.

7. Oesuh, Oparocnae. 2005/2008. HapogHe necme u urpe Kocosa n MeTtoxuje. 3aBog 3a ybeHnKe 1 HacTaBHa cpeactea beorpag, Kapuh
®oHpaumja. beorpaga.

8. JosaHoBsuh, JeneHa. 2010. BokanHa Tpaauumja JaceHuLe y CBETNY eTHOTeHETCKMX NpoLeca (A0oKTopcKa avceptauuja. PMY. beorpag,
9. Pakouesuh, CeneHa. 2002. BokanHa Tpaanuuja Cpba y [lorsem baHaty. 3aBog 3a yubeHnKe 1 HacTaBHa cpeacTea. beorpaa.




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeToae ussohera Hacrase:

MNpepaBarba ca AeMOHCTPaLMjama no 3agatmm Temama.

MpaKTuyHe AeMOoHCTpaLmje Ha Yacy (neBarbe 1 paj Ha NOCTaBLM jelHOTNAcHOT U ABOI/IACHOT NeBakba).

Yyetbe BexxbM 3a pacneBaBakbe M TEXHUYKUX BEXKOU.

[ucKycuje y oKBMpPY Npegasarba U pagnoHmLa.

Mpunpeme Kpahux nsnarara cTyfeHaTa y OKBUPY PaguoHuLa.

MpaKTM4Ha NpMMeHa Hay4yeHOr Kpo3 AprKatbe Yaca: 0fabup HacTaBHe jeAnHULE, M3paja npunpeme 3a 4yac, Npunpema HoTHOr U ayamo
maTepujana u gpxarbe vaca.

MpaKTMYHa NpMMeHa Hay4eHOr KPpo3 OCMULL/baBakbe NPOorpama TPaAULMOHANHE My3UKe.

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60
Konoksujym-un 20 YcmeHn ucnut (nesarbe v cBuparbe) 60
AKTMBHOCT Yy TOKY NpeAaBatba 10

MpakTnyHa HacTaBa 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YyMETHOCTU, MacTep akafeMcKe cTyanje

Hasus npegmeta: MLOM1 - MeToauka onwTer My3nykor obpasoBatba

HacraBHuum: O'bpajaH M. Haga, goueHT

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECMNB: 12

YcnoB: Hema

Unm npegmera:
dopmupatrbe HaCTaBHOr Kagpa 3a noTpebe HacTaBe My3MKe y onwTeobpasoBHMM yCTaHOBaMa.

Ucxop npeamera:

YcBajatbe 3Hatba M MeToZa Y Be3u ca HacTaBOM My3MKe y onwTeobpa3soBHUM yCTaHOBaMa ca NOCEOHMM aKLEHTOM Ha Pa3BOjHY YN0Ty My3uKe,
€CTeTUYKM acneKT U CoumjanHy oaroBopHocCT. CTULarbe BEWITUHA Y NPEHOLLekY 3Hakba O My3uUM, 3Bohery U cTBaparkby My3uKe y OKBUpPY
onwTeobpasoBHOr CUCTEMA, Kao U M3BONHErY HACTaBHON N1aHA M NPOrpama y capagHby ca MHCTUTYLMjama KyaType.

Capp:kaj npegmera:

Teopujcka HacTtaBa

O6pa3oBHU CTaHAAPAW, KOMNETEHUMje, MCXOAM, HACTaBHU NJaH U Nporpam.
HactaBa my3uke y cpearbem obpasoBatby.

MeToanyKkM NpUcTyn HacTaBHUM TeMama y HaCTaBHOM Mporpamy.

Pa3BojHM acneKT cBake nojeauHe 061acTM U HAUYMHU HErOBe apTUKyNALMje Y HACTaBHO - NearowKoM npoLecy.
PasnnumTe moryhHocTv peannsaumje HacTaBHOr Nporpama.

BpeaHoBsarbe 3Hakba.

NHKny3uja.

My3uuko obpasoBare 1 coLmjanHa CBeCT.

YBUA, y pasnmumTe cucteme mysmykor obpasosarba v npakce.

MpakTnyHa Hacrasa

OrnegHu vac 1 — npeseHTauuja;

OrnegHu vac 1 — peanunsaymja y rumHasmju.

OrnegHu yac 2 — npe3eHTaumja;

OrnepgHu vac 2 — peannsaumja y rMmMmHasmju.

CemuHapcku pag,

[ybuHcku yBug, y npobaematuky HacTaBHe Teme 1 Npunpema yaca.

3aBpLIHKU UCNnUT

MUCcMeHU UCcNUT: NpoBepa TEOPUjCKOT 3HaHba U3 061acTM 06PA30BHUX CTaHAAPAA, KOMNETEHLM]A, MCXOAA YYerba, METOAMYKOT NPUCTYNa CTUAY,
MCTOPUJCKMM ernoxama 1 Ayxy BpemeHa, BpeAHOBakby 3Hakba.

YcmeHu ucnuT: nposepa pasymeBakba METOAMYKOT MPUCTYNa rpaanBsy y TMMHasuju.

Jluteparypa:

1. Gardner, Howard, Art, Mind and Brain, BCA, New York.

2. Hanshumaker, James, The Effects of Arts Education on Intelectual and Social Development, Urbana, lllinois, 1982.

3. Huizinga, Johan, Homo Ludens, London, 1955.

4. Irjo-Koskinen, Tula, Institucije kulture i njihovi obrazovni programi, BalkanKult, Beograd, 2003.

5. lvanovi¢, Nada, Metodika opSteg muzickog obrazovanja za osnovnu $kolu, Zavod za udzbenike i nastavna sredstva, Beograd
6. Lind, John, Music and the Small Human Being, Acta Pediatrica Scandinavia, Stockholm, 1980.

7. Paunter, John, Classroom Projects in Creative Music, London, 1970.

8. Read, Herbert, Education through Art, New York, 1985.

9. Strategija procesa inkluzije u obrazovanju, Ministarstvo prosvete i sporta Republike Srbije, 2005.

10. Swanwick, Keith, Music, Mind and Education, London, 1988

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpaKkTnyHa HacTaBa: 5

MeToae ussohera Hactase:
MpeseHTaumje, ANCKYCUje, paamoHuLe

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLIHN UCANT: MNoeHa - 50
CemuHap-u 10 Ycmenun uenut 25
AKTMBHOCT Y TOKY NpefaBakba 10 NMucmenn nenut 25
MpakTnyHa HacTasa 20

Konoksujym-u 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmerta: MGMN1 - MeTogonoruja Hay4dHor paaa

HacraBHuumu: Mapunkosuh [l. Cora, peaoBHu npodecop

CapapgHuuum: LiseTkoeuh A. CtedaH, acucTeHT

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 2

Ycnos: 3aspuweHe OAC Mysukonoruja nnm ETHomysnKkonornja u eTHoKopeosnoruja

Unm npegmera:

OnwTK uns/b Kypca je Aa NosasHUKe YyNno3Ha ca MeToA0/10rMjoM Hay4YHOT paZa Y KOHTEKCTY HayKe o my3uuum. NMocebHu unsbeBm Kypca cy aa ce
NosIa3HUUM YNO3Hajy ca MOjMOM M TeOpUjamMa O METOL0/10TMNjM HAayYHOT paZa, Ca OCHMBAMA METOA0/I0TMje Hay4HOT UCTPaXKnBakba U Aa ce obyye
03 NpuMemsyjy oarosapajyhy metogonorujy HayyHor paga.

Ucxop npegmerta:
Yno3sHaBatbe OCHOBA MeTOA,0/10T1je Hay4HOT PaZia U MPaKTUYHO OB/aflaBakbe MeToAama U TEXHWKAaMa HayuyHoT UCTPak1Bakba, HapouuTo
Kopuwherbe AnMrnTanHux ussopa. NMpunpema 3a NpUCTyn U3paam CEMMUHAPCKMUX PAS0Ba HA MacTep CTyAujama U U3paaum 3aBpLUIHOr paja.

Cappkaj npegmera:

Teme npepgasatba: (1) Mojam meTogo010MMje Hay4YHOT U TeopujcKor paaa; (2) OucumnanHe mysmkonoruje; (3) Metogonoruja HaydyHor paga y
dunno3oduju 1 opyLITBEHO-XYMAHCTUYKUM HayKama, (4) MeToaonowWwKa nuTaka uctopuje mysuke; (5) CTpyKTypa HayuyHor UCTpaXKMBamba; (6)
HayuHu TeKcT; (7-12) MeTogonoruja ucTpaskmeara y nsabpaHoj obnactu ctyamja (aebare); (13-15) Yntarbe aomahux 3agataka u anckycuje o
UCMUTHOM pagy.

McnuT: nucmenn feo — Kpahu HayYHW TEKCT; NTUCMEHM Aeo: oabpaHa NucaHor pasa.

Jluteparypa:

1. E. Nejgel, Struktura nauke (problemi logike naucnog objasnjenja) (prev. Aleksandar Kron), Beograd, Nolit, 1974.

2. M. Suvakovi¢, Diskurzivna analiza, Beograd, Univerzitet umetnosti, 2006.

3. Twenty Years of the Composers Speaks Section in the New Sound Magazine (Interview as a Method of Musicological Research), New Sound
(40), 2012, 81-97.

4. M. BecennHosuh-XodmaH, "KoHTeKcTyanHocT mysunkonoruje", y: MupjaHa BecennHosuh-XodpmaH (ypea.), MocTcTpyKTypaancTuuka Hayka o
my3uum (50 rogmHa Kategpe 3a My3nKoornjy u eTHomysunkonorujy dakynteta mysunuyke ymetHoctv y beorpaay), COKOJ MUL-DPMY, beorpaga,
1998, 9-20.

5. C. MapuHKosuh, MeTofonorvja Hay4HOUCTPAXKMBAYKOT paga y My3uKonoruju, beorpag, Kategpa 3a mysukonorunjy, ®akynter mysunuke
ymeTtHocTHn, Hosun Caa, MaTuua cpncka, 2008.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

Metopae ussohera HacTase:
Mpepasatba, caywarbe ogabpaHnx NpUmepa 1 HhUxoBa aHanunsa u aebarte

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLUHW UCMINT: MNoeHa - 70

PedepeHTHa nncTa 20 Ycmern ucnut 20

AKTUBHOCT Yy TOKY HacTaBe 10 Mnucmenn nenut 50




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmera: MLMN1 - My3uKa 1 HecBecHO

HacraBHuum: O'bpajaH M. Haga, goueHT

CapagHuum: ---

CraTtyc npeamerta: U360pHM

bpoj ECMB: 6

Ycnos: Hema ycnosa

Unm npegmera:

CTuuatbe 3Hatba O OCHOBAaMa aHaNUTUYKe ncuxonorunje. CTuuare 3Hakba 0 GeEHOMEHY My3UKe Y O4HOCY Ha JbyACKY NCUXY, ca NocebHUM GpoKycom
Ha KpeaTMBHM NPOLLEC U YNOTY KOjy My3MKa MMa Y JbyACKOM Pa3Bojy.

CTuuarbe BelTnHa y 061acTv NPUMeHe 3Hakba y NeAarowKomM npouecy

MUcxop npeamerta:
AHaNUTUYKa CNOCOBHOCT: youaBarba AyOMHCKMX CTPYKTYpa Ncuxe U My3uKe Bese usmehy gnHamuKke ncuxe u mysuukor gena CeHsUTUBHOCT npema
HeBepbHaiHOj KOMYHMKALMjM M CNOCOBHOCT youaBakba Bese ca My3MKOM

Capgp:kaj npegmera:

TeopujcKa HacTaBa

OCHOBM aHaNINTUYKE NCUXoNornje

My3uKa n HecBecHO

AHanusa MysuuKor aena u AMHaMuKa HecBecHor NMpyumeHa y negarowKom pagy.
CeMuHapcKku pagosu

CemuHapckm pag 1 - o ocHOBama aHaNUTUYKe NCUXosorumje.

CeMUHapCcKu pag 2 - 0 TEMU U3 HaYKe O My3ULIM KPO3 NPU3MY aHaIMTUYKE NCuxosoruje.
Konoksujym

MnucmeHa nposepa 3Hakba 0 OCHOBaMa aHaNUTUYKe NCUxooruje .

3aBpLWwHN ncnut

Mpe3eHTaumja ceMmHapcKor paga 2.

NuTeparypa:

1. Jacobi, Mario, Jungian psychology and contemporary infant research, Routledge, London, 1999.

2. O'Brien, Nada, Music and dreams, Symbol paper, C. G. Jung Institute, Switzerland, 2012.

Sacred Sound, Comparative religion paper, 2013.

Fundamentals of music and Jungian psychology, 2013.

3. Skar, Patricia, Sound and Psyche: The Common Rhythm in Mind and Matter, Proceedings of the Fifteenth international Congress for Analytical
Psychology, 2001

4. C. G. Jung, Collected Works, Princeton Press, Princeton, 1978.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtopge ussohera Hacrase:
MHTepaKT1BHa HacTaBa, PagMoHULE, Npe3eHTaumje

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLUHW UCMINT: MNoeHa - 30
CemuHap-u 20 Ycmenun uenut 30
AKTMBHOCT Yy TOKY npeaaBakba 30

Konoksujym-un 20




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeta: MGMU1 - My3ukoioruja - My3smKka U yMeTHOCT Y 0BIMKOBatby €BPOMNCKOT KYATYPHOT UAEHTUTETA

HacraBHuum: Jepemnh-MonHap B. iparaHa, pegosHu npodecop; Mapurkosuh [. Corba, pesosHu npodecop; MNepkosuh b. MiBaHa, pefoBHM
npodecop; Monosunh-MnaheHosuh b. TujaHa, pegosHu npodecop; CredaHosuh M. AHa, peagosHu npodecop; CtojaHosuh-Hosuuuh M. AparaHa,
penoBHu npodecop; MacHuKoca B. Mapwuja, BaHpeaHu npodecop; Jlekosuh M. busbaHa, goueHT; MunaguHosuh-lNpuua P. UBaHa, AoUEHT;
Mwutposuh . Pagow, aoueHT; Netkosuh Jlo3o P. MiBaHa, AOLEHT

CapapgHuum: Mapkosuh J. MapuHa, acucTeHT ca AokTopaTom; LiseTkoBuh A. CTedaH, acuUCTeHT

Cratyc npegmerta: o6asesHu

Bpoj ECMNB: 8

Ycnos: Hema

LUumb npeamera:
YnosHaBake CTyAeHaTa ca pasMunTum o61acTMma caBpemeHe, MHTepAUCLMNAUHAPHE, EBPONCKU OpUjeHTUCaHe My3UKooruje, 1
npoAay6/bMBakbe hUXOBUX 3HaHa CTEYEHMX HA OCHOBHMM CTyAujama.

Ucxop npeamera:
CTnuatrbe npoayb/beHor 3Hakba M3 ogabpaHnx 061acTM My3MKoiornje, passujarbe CnocobHOCTM NpobiemaTM3oBaka NpegMeTa UCTPaKMBatba U
ocnocobsbaBarbe CTyAEeHTa 3a NPMMEHY CTEYEHUX 3HAHa Y M3PaZM 3aBPLUHOT paja Ha MacTep cTyaujama.

Capp:kaj npegmera:

1) ABaHrapaHu UAEHTUTETU €BPONCKE My3uMKe; 2) MysuKonoruja u cTyauje Kyntype/megamja; 3) EBPONCcKM KOMNO3UTOPU ABafeceTor U ABageceT
NpPBOr BeKa: Kopenauuje namehy 6uorpadckmx momeHata v cTpaTervja KOMNoHoBara; 4) My3nMyKko MMCMO U NPOCTOPU MYy3UYKOT TEKCTA —
3Hayere U TyMayere; 5) MpumerbeHa My3nyKa CeMUOTUKA: TPAroBu eBPONCKOr My3MYKOF MOCTMOAEPHM3MA Y CPMCKOj NOCTMOLEPHO] My3ULY; 6)
AKTyeNlHa NuTakba UCTPaKmMBakba y 061acTn uctopmje cprcke mysuke; 7) Onepa AeBeTHAeCTor BeKa U peBo/lyLmja Y eBPONCKOM KOHTEKCTY; 8)
KyATypHU 1 My3MYKM CUMBONN: CUHXPOHWUCKM U AMjaXPOHUJCKMU NPUCTYN.

PasnnunTn 06a1um nposepe 3Hakba.

[Jomahu 3aaTaK: YCMEHO M3/ratbe Ha 334aTy Temy.

Ctygmja cnyyaja: nucaHu pag Ha 3agaTy Temy.

McnuT: ycmeHn oArosop Ha Aga NUTakba U3 rpaamsa.

NuTeparypa:

1. Burnham, Scott, Beethoven Hero, Princeton, Princeton University Press, 1995.

2. Veselinovi¢ (=Veselinovi¢-Hofman), Mirjana, Stvaralacka prisutnost evropske avangarde u nas, Beograd, Univerzitet umetnosti, 1983.

3. Ingarden, Roman, Ontologija umetnosti, Novi Sad, 1991.

4. Jeremi¢-Molnar, Dragana, Rihard Vagner, konstruktor "istinske" realnosti. Projekat regeneracije kroz Bajrojtske svecanosti, Beograd, Fabrika
knjiga, 2007.

5. Kramer, Lawrence & Keith Chapin (eds.), Musical Meaning and Human Values, New York, 2009.

6. MapuHkosuh, Corba, MeToa,0/10M1ja HayYHOUCTPAXKMBAYKOT Pasa y MysuKkonormju, beorpas, ®akynTtet mysunyke ymetHocTu y Beorpaay, Hosu
Cap, Matuua cpncka, 2008.

7. Masnikosa, Marija, Orfej u repetitivnom drustvu. Postminimalizam u srpskoj muzici za gudacki orkestar u poslednje dve decenije 20. veka,
Beograd, FMU i Signature, 2010.

8. Miki¢, BecHa, Muzika u tehnokulturi, Beograd, Univerzitet umetnosti, 2004.

9. Perkovi¢, Ivana, Bitka u balskoj dvorani? Asocijativna znacenja u Mocartovoj kontradanci La battaille KV 535, Muzicka teorija i analiza, Beograd,
Fakultet muzicke umetnosti, 2010, 114-126.

10. 10. Popovi¢ Mladenovi¢, Tijana, Muzicko pismo, Beograd, 1996.

11. PagomaH, BaneHTuHa, "MonntuKa naeHTUTETa, My3MKa 1 roBop o Mysuum y goba rnobanusauyuje”, Mysukonoruja, 12, 2012, 63-78.

12. Robinson, Jenefer (Ed.), Music & Meaning, Ithaca and London, Cornell University Press, 1997.

13. Ross, Alex: The Rest is Noise: Listening to the Twentieth Century. New York: Farrar, Straus and Giroux, 2007.

14. CrojaHoBuh-HoBumunh, [iparaHa, BuHKo roboKap: My3nyKa oguceja jeaHor emurpaHTa, beorpaa, ®akyntet mysuuke ymetHoctu, UMM
"CurHatype", 2013.

15. Horowitz, Joseph: Artists in Exile: How Refugees from Twentieth-Century War and Revolution Transformed the American Performing Arts. New
York: HarperCollins Publishers, 2008.




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 3 MpakTnyHa HacTasa: 3

MeToae ussohera Hactase:
MpenaBarba, AMCKYCUje, KOHCYATaLMje Y Be3M Ca CBUM PeNeBaHTHUM NuTakbrma My3UKOIOLKOT paja.

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 60 3aBpLUIHW UCMINT: MNoeHa - 40
Ctyamnja cnyyaja 30 Ycmenn ucnut 40
Moxahatbe HacTaBe M aKTUBHOCT Ha YacoBMMa 10

Jomahu 3apatak 20




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasue npegmeTta: MJSI1/1 - MeaarowwKm acneKkT! U CaBpeMeHa UCTPaXKMBakba Y eTHOMY3UKoaornju 1

HacraBHuum: 3aknh C. MupjaHa, pefosHM npodecop

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 3

YcnoB: Hema

Unm npegmera:
CTUuare OCHOBHUX 3Haka O CaBPEMEHUM ETHOMY3UKOJIOLLKUM UCTPaXKMBakbMMa Y CBETY U KOA, Hac

Ucxop npeamera:
CTuuarbe yBMAaa y HayyHy caBpeMeHy eTHOMY3UKOJIOLWKY AeNaTHOCT Y CBETY M KOZ, Hac, 0B/lafaBakbe MHTEPAUCLUNINHAPHUM Hay4YHO-TEOPUjCKUM
anapaToMm M HajHOBUjUM METOL0N0rNjaMa Hay4YHO-UCTPAXKMBAYKOr U MPUMeEHEHOT paja.

Capp:kaj npegmera:

Teopujcka HacTtaBa

Kypc obyxBaTta npeaasara o ciegehum nutarbmma: JedpuHuumje eTHoMmysmKonorvje; ETHOMy3nMKoNOLWKa UCTParkMBarba 0 70-ux rog,. 20. BEKa;
ETHOMY3MKO/IOWKa UCTpaxkunsarba og 70-ux rog. 20. Beka; ETHorpadckm meTog, (KOHLENT penauumje eMcKor 1 eTckor); TpaguuMoHaHu 1
caBpeMeHu NPUCTYN TEPEHCKOM MCTpaXkmBamy; Mepujamos n Pajcos mogen etHomysukonorunje 1; Mepujamos u Pajcos mogen eTHomy3sunkonorunje
2; AmepunyKa WKona eTHoMy3nKonoruvje 1; AMepuryKa LWKoAa eTHOMY3uKonoruje 2; PycKa WKoia eTHOMy3uKoaormje 1; Pycka wkona
eTHoMy3uKonoruje 2; MHTepTeKCcTyanHOCT: NOCTaBKe O penpe3eHTaTMBHOM CBOjCTBY My3uKe 1; MHTepTeKCTyasIHOCT: NOCTaBKe 0O
penpe3eHTaTMBHOM CBOjCTBY My3uKe 2; Moaen eTHOMy3uMKonorunje y nocrtasum 3emuoBsckor 1; Mogen eTHomy3uKooruje y noctasum 3eML,0BCKOr
MpakTnyHa Hacrasa

[ebaTte 1 npeseHTaumje cTygeHaTa y OKBUPY NpesaBakba U pagnmoHuLa.

MpaKTMYHA HacTaBa: Maan UCTPAXKMBAYKM NPOjEKAT y BE3M Ca TEMOM U3 FPagmnBa: YCMEHO u3narare; NMcmeHu UcnuT: ecej Ha Temy 13 npeheHor
rpagmea.

Jluteparypa:

1. Myers, Helen (1992). Ethnomusicology. In Ethnomusicology: An Introduction, ed. H. Myers. New York: W. W. Norton, 3-18.

2 (1992). Recent Directions in Ethnomusicology. In Ethnomusicology: An Introduction, ed. H. Myers. New York: W. W. Norton, 375-399.
3. Elbourne, R. P. (1976). The Question of Definition, Yearbook of the International Folk Music Council, Vol. 7, IFMC, Ontario.

4. List, George (1979). Ethnomusicology: A Discipline Defined. Ethnomusicology 23 (1): 1 — 4.

5. Merriam, Alan P. (1960). Ethnomusicology: Discussion and Definition of the Field. Ethnomusicology 4 (3): 107-114.

6. ———. (1977). Definitions of "Comparative Musicology" and" Ethnomusicology": An Historical-Theoretical Perspective. Ethnomusicology 21 (2):
198-204.

7. Nettl, Bruno (1964). Theory and Method in of Ethnomusicology, The Free Press of Glencoe, New York.

8. Nettl, Bruno (1983). The Study of Ethnomusicology: Twenty-Nine Issues and Concepts. Urbana: University of lllinois Press, Prelude, 1-11.

9. Seeger, Charles (1970). Toward a Unitary Field Theory for Musicology. In Selected Reports in Ethnomusicology, ed. Department of
Ethnomusicology. Los Angeles: Institute of Ethnomusicology, University of California.

10. Hood, Mantle (1960). The Challenge of "Bi-musicology. Ethnomusicology 4: 55-59.

11. Merriam, Alan P. (1964). The Anthropology of Music. Evanston, IL: Northwestern University Press.

12. Merriam, Alan P. (1960). Ethnomusicology: Discussion and Definition of the Field. Ethnomusicology 4 (3): 107-114.

13. ———. (1975). Ethnomusicology Today. Current Musicology 20: 50—66.
14. ———. (1977). Definitions of "Comparative Musicology" and" Ethnomusicology": An Historical-Theoretical Perspective. Ethnomusicology 21
(2): 198-204.

15. Nettl, Bruno (1983). The Study of Ethnomusicology: Twenty-Nine Issues and Concepts. Urbana: University of lllinois Press, Chapter 5, 7.

16. Seeger, Charles (1970). Toward a Unitary Field Theory for Musicology. In Selected Reports in Ethnomusicology, ed. Department of
Ethnomusicology. Los Angeles: Institute of Ethnomusicology, University of California.

17. Blacking, John. 1977. Some Problems of Theory and Method in the Study of Musical Change. Yearbook of the International Folk Music Council
9:1-26.

18. Blacking, John (1966). Review of The Anthropology of Music. Current Anthropology 7: 218.

19. Hood, Mantle (1963). Music, the Unknown. In Musicology, ed. Mantle Hood. Englewood Cliffs, NJ: Prentice-Hall.

20. Kunst, Jaap (1950). Musicologica: a Study of the Nature of Ethno-musicology, its Problems, Methods, and Representative Personalities.
Amsterdam.

21. Seeger, Charles (1970). Toward a Unitary Field Theory for Musicology. In Selected Reports in Ethnomusicology, ed. Department of
Ethnomusicology. Los Angeles: Institute of Ethnomusicology, University of California.

22. Blacking, John. 1977. Some Problems of Theory and Method in the Study of Musical Change. Yearbook of the International Folk Music Council
9:1-26.

23. Blacking, John (1966). Review of The Anthropology of Music. Current Anthropology 7: 218.

24. Hood, Mantle (1963). Music, the Unknown. In Musicology, ed. Mantle Hood. Englewood Cliffs, NJ: Prentice-Hall.

25. Kunst, Jaap (1950). Musicologica: a Study of the Nature of Ethno-musicology, its Problems, Methods, and Representative Personalities.
Amsterdam.

26. (1959). Ethnomusicology, The Hague, Amsterdam.




27. Pajc, TumoTtun. 2009. Bpeme, mecTo 1 meTadopa y My3MYKOM UCKYCTBY U eTHorpaduju. Mysuukm tanac 38: 28-32.

28. Rice, Timothy (1987). Toward the Remodeling of Ethnomusicology. Ethnomusicology 31 (3): 469-488.

29. Seeger, Charles (1977). Studies in Musicology | 1935-1975. University of California Press, Chapter V.

30. Bohlman, Philip V. (1988). The Study of Folk Music in the Modern World. Bloomington: Indiana University Press.

31. List, George (1979). Ethnomusicology: A Discipline Defined. Ethnomusicology 23 (1): 1-4.

32. Porter, James, "New Perspectives in Ethnomusicology: A Critical Survey".

33. Http: //www. sibetrans. com/trans/trans1/porter. htm

34. 3akuh, MupjaHa (2009). ObpegHe necme 3umckor nosyroha. Cuctemu 3By4HMX 3HAKOBA Yy Tpaauumjm jyronctodre Cpbuje, ®MY y beorpaay
(ETHOMy3MKONOWKe cTyamje — AucepTaumje, ce. 1/2009), beorpag, 93-96.

35. Cooley, T. J. (2005). Buduénost etnomuzikoloskog terenskog rada ". IV medunarodni simpozijum" Muzika u drustvu", 2004 — zbornik radova,
Sarajevo, Muzikolosko drustvo FBiH, Muzic¢ka akademija, 174-182.

36. Rice, Timothy (1997). Toward a Mediation of Field Methods and Field Experience in Ethnomusicology. In: Shadows in the Field. New
Perspectives for Fieldwork in Ethnomusicology. G. F. Barz and T. J. Cooley, eds. New York: Oxford University Press, 101-120.

37. Cooley, T. J. And Barz Gregory (2008). Casting Shadows: Fieldwork Is Dead! Long Live Fieldwork. In: Shadows in the Field. New Perspectives for
Fieldwork in Ethnomusicology. G. F. Barz and T. J. Cooley, eds. New York: Oxford University Press, 3-24.

38. Titon, Jeff Todd (2008). Knowing Fieldwork. In: Shadows in the Field. New Perspectives for Fieldwork in Ethnomusicology. G. F. Barzand T. J.
Cooley, eds. New York: Oxford University Press, 25-41.

39. Shelemay, Kaz Kaufman (2008). The Ethnomusicologist, Ethnographic Method, and the Transmission of Tradition, In: Shadows in the Field.
New Perspectives for Fieldwork in Ethnomusicology. G. F. Barz and T. J. Cooley, eds. New York: Oxford University Press, 141-156.

40. Zemtsovsky, Isaly 1. (1999). Fieldwork and Worhshop A Paradox of Authenticity and Dialogue. Glazba, folklor i kultura (svecani zbornik za Jerka
Bezic¢a) = Music, Folklore and Culture (Essays in Honour of Jerko Bezi¢), urednice Naila Ceribasi¢, Grozdana Marosevic. Zagreb: Institut za
etnologiju i Folkloristiku, Hrvatsko muzikolosko drustvo, 57-62.

41. Wypos, B. M. (2005). C ptoKk3akom 3a necHamwu (3anucku cobupatens). Mocksa.

42. SHELEMAY, Kay Kaufman — Anthony Seeger — Ellen Koskoff — Dane L. Harwood — Richard Crawford (1987). Response to Rice, Ethnomusicology
(Los Angeles), Vol XXXI, No. 3, 489-513.

43. Merriam, Alan P. (1964). The Anthropology of Music. Evanston, IL: Northwestern University Press.

44. Merriam, Alan P. (1960). Ethnomusicology: Discussion and Definition of the Field. Ethnomusicology 4 (3): 107-114.

45. Rice, Timothy (2010). Disciplining Ethnomusicology: A Call for a New Approach. Ethnomusicology 54 (2): 318-325.

46. MAUMEBCKW, Uropb (2002). O guddepeHLmMpoBaHOCTM MOPGONOTMYECKUX JOMUHAHT B TPAAULIMOHHOM My3blKe, MICKYCCTBO YCTHOM
Tpaanumuun. Nctopuueckas mopdonorus, CaHkT-MNetepbypr, 12-27.

47. MALUMEBCKMI, Nropb (1980). HapoaHbiii My3biKasbHbIA MHCTPYMEHT M MeTOA,0/10TWA ero ucciefoBaHus, AKTyanbHble Npobaemsl
coBpeMeHHOM GpoNbKAOPUCTURM, JlIeHNHrpag, 143-169.

48. 2009: KnnmeHT BacunbeBmy KBUTKa M aKTyanbHble Npobsiembl 3STHOMY3MKooruu, MockBa, 8-39.

49. Zemtsovsky, lzalij (1987). The ethnography of performance: playing — intoning — articulating music, Folklor i njegova umetnicka transpozicija.
Referati sa nau€nog skupa odrzanog 29-31. X 1987, ur. D. Devi¢, Beograd, Fakultet muzi¢cke umetnosti, 7-20.

50. (1996). Yenosek My3ULMPYIOLLMI — YENOBEK MHTOHUPYIOLLMIA — YeNOBEK apTUKYANPYOWMIA, My3biKanbHad KOMMYHUKaLMA,
MUHUCTEPCTBO KyNbTypbl Poccuitickol depepaumu, Poccuiickan akafemuma HayK, POCCUIACKM MHCTUTYT UcTopum nckyccts, CaHkT-MNeTepbypr, 97—
104.

51. (1997). An attempt at a Synthetic Paradigm, Ethnomusicology, Champaign 7, 41, 2, Spring/ Summer, 185-205.

52. Zemtsovsky, lzalij (1987). The ethnography of performance: playing — intonig — articulating music, Folklor i njegova umetnicka transpozicija.
Referati sa nau€nog skupa odrzanog 29-31. X 1987, ur. D. Devi¢, Beograd, Fakultet muzi¢cke umetnosti, 7-20.

53. HEHWUR, UBa. Muwsberse 0 My3uLM, MULL/bEHE My3UYKOr: Ka TemaTu3aumju KynTypHO-My3MyKe NpaKkce Ha NpUMepy OBYapCKe CBUPKeE
MycnnmaHa MewTepcko-CjeHnuKe BUCOPaABHU (AMNAOMCKM pas, oabparbeH Ha PMY y Beorpagy), 2004. (y pykonucy)

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 3

MeTtopge ussohera Hacrase:
[ebate v npe3eHTaLmje CTyaeHaTa y OKBUPY NpegaBakba U pagmMoHmLa.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLUHW UCMINT: MNoeHa - 70

MpaKTnyHa HacTaBa 15 YcmeHu ucnut 45

AKTMBHOCT Y TOKY NnpeAaBakba 15 NMucmenu ucnut 25




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasue npegmeTta: MJSI2/1 - MeaaroLKn acNeKkT! U caBpemMeHa UCTPaXKMBakba Y eTHOMY3UKONOMMju 2

HacraBsHuum: Henuh C. UBa, poueHT

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 3

Ycnos: OgcnylwaH Kypc CaBpemeHa eTHOMY3MKOJIOLWKa NCTPaXKMBarba y CBETY U Kog Hac 1

Unm npegmera:
CTUuarbe OCHOBHUX 3Hakba O CaBPEMEHUM ETHOMY3MKOJIOLLKUM UCTPaXKMBarMMa Y CBETY U KO Hac

Ucxop npeamera:
CTuuarbe yBMAaa y HayyHy caBpeMeHy eTHOMY3UKOJIOLWKY AeNaTHOCT Y CBETY M KOZ, Hac, 0B/lafaBakbe MHTEPAUCLUNINHAPHUM Hay4YHO-TEOPUjCKUM
anapaToMm M HajHOBUjUM METOL0N0rNjaMa Hay4YHO-UCTPAXKMBAYKOr U MPUMeEHEHOT paja.

Capp:kaj npegmera:

Teopujcka HacTtaBa

Kypc obyxBaTta npefasara o cnegehum nutarbmma:

MoctmoaepHe Teopuje y eTHomy3nKosornju 1; NMoctmoaepHe Teopuje y eTHOMy3nKonoruju 2; NpumereHa eTHomysukonoruja 1; MpumerseHa
eTHOMy3uKonoruja 2; Mysuka n ngeHtmutet; PoaHoO opmjeHTUCaHa eTHOMY3MKOJIOLWKA UCTPaXKnBarba; CaBpemeHa aHTPOMNoIornja My3uke;
ETHorpaduja nonynapHe mysuke; MeTtoae aHanu3e nonynapHe mysuke; PenpoayKumja naeonornje y Mysmukum npakcama; Mysuka ympeskeHnx
3ajeaHuua y Aoba TexXHOKyAType; My3nKa Kao MegunjcKu TeKCT; PeBMBanM3am TpaamumoHanHe mysmKke Ha BankaHy; World music y TokoBuma
rnobanHe mysuuke kyntype 1; World music y TokoBuma rnobanHe mysumuke Kyntype 2.

MpakTnyHa Hacrasa

[ebaTte 1 npeseHTaumje cTygeHaTa y OKBUPY NpesaBakba U pagnmoHuLa.

McMeHM feo UcnuTa YMHKU M3paga eceja Ha 3a4aTy Temy (TeMy MOFY YMHMTU: TeOpPUjCKa Te3a onwiTer TMna, ayamMo/ayanoBm3yesiHn CHUMAK,
O4/I0MaK U3 InTepaType), a ycMeHUn Aeo obyxsaTa 04roBop Ha ABa Wupa NpobaemcKa NuTarba NOCTaB/beHa U3 IMTepaType U HAa OCHOBY
npegasarba.

Jluteparypa:

1. Born, Georgina, Hesmondhalgh, David (2000). Introduction: On Difference, Representation and Appropriation in Music. In Western Music and
Its Others. ed. G. Born and D. Hesmondhalgh. Berkeley and Los Angeles: University of California Press, 1-58.

2. Rice, Timothy (2010). Theory in Ethnomusicology. Yearbook for Traditional Music 42, 100-134.

3. Truchly, Patricia V. (1999). Thinking Gender: Feminisms, Epistemologies, and Ethnomusicology. Pacific Review of Ethnomusicology 9 (1): 45-56.
4. Neni¢, Iva. (2010). Sviracice kao "losi subjekti". Kultura, rod, gradanski status, ur. Dasa Duhacek i Katarina Loncarevié, Fakultet politickih nauka,
143-155.

5. Herndon, Marcia. 2000. The Place of Gender in Complex, Dynamic Musical Systems. In Music and Gender, ed Pirkko Moisala and Beverley
Diamond, 347-359. Chicago: University of lllinois Press.

6. Stokes, Martin (2004). Music and the Global Order. Annual Review of Anthropology 33: 48-72.

7. Tagg, Philip (1982). Analysing popular music: theory, method and practice. Popular music 2: 37-67.

8. Cohen, Sara (1993). Ethnography and Popular Music Studies. Popular Music 12 (2): 123-138.

9. Shepherd, John, Wicke, Peter (1997). Music and popular culture. Oxford: Polity.

10. Fisk, DZon (2001). Popularna kultura. Beograd: Klio.

11. Ober, Loran. (2007). Muzika drugih. Beograd: XX vek.

12. Neni¢, Iva (2006). Politika identiteta u srpskom hip-hopu na primeru grupe Beogradski sindikat. TkH 11: 159-166.

13. Rice, Timothy (2007). Reflections on Music and Identity in Ethnomusicology. Muzikologija 7: 17-38.

14. Stokes, Martin. 1994. Introduction: Ethnicity, Identity and Music. In Ethnicity, Identity and Music: the Musical Construction of Place, ed. M.
Stokes, 1-27. Oxford and New York: Berg Publishers.

15. Rice, Timothy (2010). Disciplining Ethnomusicology: A Call for a New Approach. Ethnomusicology 54 (2): 318-325.

16. Tomlinson, Gary (2003). Musicology, Anthropology, History. In The Cultural Study of Music: A Critical Introduction, ed. M. Clayton, T. Herbert,
R. Middleton, 57-68. London: Routledge.

17. Turino, Thomas (2008) Habits of the Self, Identity and Culture. Music as Social Life: the Politics of Participation. 93-120. Chicago and London:
The University of Chicago Press.

18. Avenburg, Karen (2012). "Interpellation and Performance The Construction of Identities through Musical Experience in the Virgen del Rosario
Fiesta in Iruya, Argentina." Latin American Perspectives 39. 2: 134-149.

19. Altiser, Luj (2009). Ideologija i drzavni ideoloski aparati (beleske za istrazivanje). Beograd: Karpos.

20. Stokes, Martin (2003). Globalization and the Politics of World Music. In The Cultural Study of Music: A Critical Introduction, ed. M. Clayton, T.
Herbert, R. Middleton, 297-308. London: Routledge.

21. Boyes, Georgina (2010). The Folk and why they were replaced: the background to a cultural transfer. The imagined village: Culture, ideology
and the English Folk Revival, 22-62. Manchester: Manchester University Press.

22. Neni¢ lva i Mirjana Zaki¢ (2012). World music u Srbiji: eluzivnost, razvoj, potencijali. U World music u Srbiji: prvih trideset godina (1982 — 2012),
specijalno izdanje povodom trideset godina od zacetka world music-a u Srbiji, ur. Oliver Pordevi¢, 166-171. Jagodina. World music asocijacija
Srbije.

23. Suvakovi¢, Misko (2004). Visak vrednosti: Muzikologija i etnomuzikologija u polju diskursa o World music. Novi zvuk 24: 32-39.




24. Guilbault, Jocelyne (2006). "On Redefining the" Local" Through World Music". In Ethnomusicology: a Contemporary Reader, ed. J. Post, 137-
146. New York: Routledge.

25. Petan, Svanibor (2010). Lambada na Kosovu — etnomuzikoloski ogledi. Beograd: Biblioteka XX vek. (Esej "Susret sa 'unutrasnjim drugima'.
Sluéaj romskih muzicara iz bivse Jugoslavije", 9-38)

26. Bowers, Jane M (1990). Feminist Scholarship and the Field of Musicology: Il. College Music Symposium 30 (1): 1-13.

27. Petan, Svanibor (2010). Lambada na Kosovu — etnomuzikoloski ogledi. Beograd: Biblioteka XX vek. (esej "Uloga znanstvenika u stvaranju
pretpostavki za suZivot. U susret primijenjenoj etnomuzikologiji", 191-215)

28. Petan, Svanibor. Primenjena etnomuzikologija i strategije podrske: pogledi sa obe strane Atlantika (prevod Ive Neni¢, u rukopisu)

29. Seeger Anthony (2008). Theories Forged in the Crucible of Action: The Joys, Dangers, and Potentials of Advocacy and Fieldwork. In: Shadows in
the Field. New Perspectives for Fieldwork in Ethnomusicology. G. F. Barz and T. J. Cooley, eds. New York: Oxford University Press, 271-288.

30. Feld, Steven, and Donald Brenneis. "Doing anthropology in sound." American Ethnologist 31. 4 (2004): 461-474.

31. }ukuh, bojaH (2014). Mon necma: enuctonapHa ¢opma nonynapHe Kyntype. Y Nova srpska antropologija 3: antropologija muzike, yp. UBaH
Kosauesuh 1 Mapuja Puctusojesuh, 72-93. Beorpag: Odeljenje za etnologiju i antropologiju Filozofskog fakulteta u Beogradu.

32. Bani¢-Grubisié¢, Ana (2014). Romski hip hop kao multikulturalisti¢ki saundtrek. R-point: Pedagogija jedne politike. ¥ Nova srpska antropologija
3: antropologija muzike, yp. ViBaH KoBaueBuh u Mapuja Puctmusojesuh, 94-117. Beorpag: Odeljenje za etnologiju i antropologiju Filozofskog
fakulteta u Beogradu.

33. Lundberg, D., Malm, K., & Ronstrém, O. (2003). Music, media, multiculture: Changing musicscapes. Svenskt visarkiv.

34. Sheehy, Daniel (1992). A Few Notions about Philosophy and Strategy in Applied Ethnomusicology. Ethnomusicology 36 (3): 323-336.

35. Hemetek, Ursula. (2010). Applied ethnomusicology as intercultural tool: some experiences from the last 25 years of minority research in
Austria. Proceedings of cAIR10, the first Conference on Applied Interculturality Research (Graz, Austria, 7-10 April 2010, 1-9.

36. Http: //www. uni-graz. at/fAIR/cAIR10/text/procs/Hemetek cAIR. pdf

Bbpoj yacoBa aKTUBHe HacTaBe: Teopujcka HacTaBa: 1 MpaKTnyHa HacTaBga: 4

MeToae ussohera Hactase:
Mpenasatrba, aAebate, aHanuze

OueHa 3Harwa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLUIHW UCMINT: MNoeHa - 70

MpakTnyHa HacTasa 15 Yemenn nenut 45

AKTMBHOCT y TOKY NpejaBaka 15 Muecmenn nenut 25




Cryaunjckm nporpam: Hayke 0 My3M4KOj YyMETHOCTU, MacTep akaJeMcKe cTyanje

Hasue npegmeta: MJPS1/1 - Nnecosu ceeTa

HacraBHuum: Hhapaau B. [lywa, BaHpegHu npodecop

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 3

YcnoB: Hema

Unm npegmera:

MoKpeT u nnec cy A0 AaHAW KX AaHa O4p¥KaNN BaXKHO MECTO Y TPAAULMOHANHUM KyATypama 4a/1IeKOr UCTOKa U NNEMEHCKUM 3ajeAHNLAaMa
Adpuke, AycTpanuje u jyxkHe Amepuke. LiMsb Kypca je aa ce CTyAEeHTU YNO3Hajy ca pPas/IMYNTUM KOHLLENTMMA Tena U NAECHUX NOKpeTa y
LMBMIM3ALMjaMa He3anaaHor cBeTa.

MUcxop npeamerta:
o OKOHYakby HaCTaBe Of CTyZeHaTa Ce OYeKyje pasymeBarbe Apyraunjer o4HOCa Npema Teny U Naecy o OHOT KOju je pa3BujaH y OKBUpPY
€BPOMOLEHTPUYHOT KyATypHOr Hacieha, a pagu NoTNyHUjer pasymeBarba /byACKe TENECHOCTU U KUHETHKE.

CapprKaj npeamerta:
1. TaHro

2. dnameHko
3. Xun - Xon
4. OpujeHTanHu nnec
5. Tauke cycpeTa: rnobanHu naecHu xaHposu: Bennka bputaHuja
6. Tauke cycpeTa: rn1obanHu naecHu KaHposu: Cpbuja
7. Kopeorpadwja: uctopmjat nojma u oCHoBHe NocTaBke
8. Kopeorpadwuja: npakTuuHmu pag,
9. Kopeorpaduja npakTMuHK pag,
10. Kopeorpadwuja: npakTU4HU pag,
11. YBOA y NAECHY KPUTUKY
12. AHanu3sa Buaeo 3anuca
13. AHanusa BuAaeo 3anuca
14. NpeseHTauMja NaecHUX NpUKasa n ANCKycuKja

15. 3aBpLHa pasmaTpatba

JNluteparypa:

. Enisa Imamovié, Umetnost orijentalnog plesa. Beograd: Medunarodni naucni forum ‘Dunav- reka saradnje, 2010.

. Peter Manuel, ‘Andalusian, Gypsy and Class Identity in the Contemporary Flamenco Comlex’, Ethnomusicology, Vol. 33, No. 1, 1989, pp. 47-55.
. Michelle Heffner Hayes, Flamenco: Conflicting Histories of the Dance. Jefferson NC: McFarland and Co., 2009.

. Marta Savigliano, Tango and Political Economy of Passion. Boulder: Westview Press, 1995.

. Kristin Deniston, Tango i njegov smisao: povest o argentinskom plesu. Beograd: Prosveta, 2012.

. Ana Bani¢-Grubisi¢, ‘Romski hip hop kao multikulturalisticki saundtrek’, Etnoantropoloski problemi 1, 2010, pp. 85-108.

. Susan A. Phillips, ‘Physical Graffiti West: African American Gang Walks and Semiotic Practice’, u Migrations of Gesture, Carrie Noland and Sally
Ann Ness (eds.), Minneapolis: University of Minnesota Press, 2008, pp. 31-69.

8. Avanthi Meduri, ‘The Transfiguration of Indian/Asian Dance in the United Kingdom: Contemporary ‘Bharatanatyam’ in Global Contexts’, Asian

theatre Journal Vol. 25, No. 2, pp. 298-328.

9. Dunja Njaradi, Backstage Economies: Labour and Masculinities in Contemporary European Dance. Chester University Press, 2014.

10. Lynne Anne Blom and L. Tarin Chaplin, The Intimate Act of Choreography. Pittsburgh: University of Pittsburgh Press, 1982.

NOoO U, WwWwNER




Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 2

MeToae ussohera Hactase:

MpefaBarba ca 4eEMOHCTpaLMjama no 3a4atmm Temama; uckycuje y oKBMpy Npesasarba U paguoHuue; Mpunpeme Kpahux nsnararba cTygeHara y
OKBMPY pasnoHuLa; NMpaKTMYHa NpuMeHa nabaHoTaumje: o4 3anucrBarbe Kpahux Urpaykux cermeHarta A0 CaMOCTaIHOT 3aMMCMBakbeHA YNTaBE
urpe

OueHa 3Hara (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 30 3aBpLUIHN UCMINT: MNoeHa - 70
Konoksujym-n 20 Ycmenun uenut 70
AKTMBHOCT Yy TOKY NpeAaBakba 10

MpakTnyHa HacTaBa 0




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmerta: MHPML1 - MNMpasuu n metoae mysunyke Teopuje n aHanmse 1

HacraBHuum: Tenapuh B. CphaH, goueHT

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:
Mpoay6/bmBatbe 3Hatba CTEYEHMX HA OCHOBHUM CTyAMjama O MeTO4ama My3ndKe aHanuse.

Ucxop npeamera:
OBnlagaBatbe OCHOBHMM MeToZama My3uyKe aHann3e U CTULarbe CNoCcobHOCTU 3a HbUXOBY NPUMEHY Y 3aBPLLUHOM
paZy Ha mactep cTyanjama.

Capp:kaj npegmera:

My3u1uKa aHanM3a: roBop 0 My3uLM cpeacTBUMA Hayke; 2. MeToae My3nyke aHanuse: MewTant Teopuja (Mapkc, YepHu, LepuHr); 3. Mysuuka
CTUNIUCTMKA Ha noyeTky 20. BeKa: AeyKTMBHa meToda (Aanep); 4. UHAYKTMBHO-emnupujcka meToaa (JeneceH); 5. Teopuja TeH3uje (KypT),
dopmanHa KoHCTpyKUMja (JlopeHu,), dpaseonoLwka Teopuja (PumaH); 6. TexHWKa peayKumje U IMHeapHa aHanusa (LeHkep); 7. EMAnpUcTUYKa
meToza (ToBej), aHanu3a TemaTckor npoueca (Petu), ncuxonowka aHanmsa (Petn n Mejep), n yHKUMOHaNHa aHanu3a (Kennep); 8. Mpecek pycke
Teopuje mysuKe 20. BeKa (TarbeeB, JaBopcku, Mapbysos, Acapumes, Xononos); 9. Teopuja uHToHaumje (Acadpmes); 10. AHINOCAKCOHCKA CTUNUCTMKA
apyre nonosuHe 20. Beka (Mejep, PoseH, /la Py); 11. PaanoHnua: npumeHa ogabpaHnx aHaaMTUYKUX MeToaa Ha npumepuma; 12. PagnoHunua:
npumeHa ogabpaHnx aHaNUTUUYKNX MeTo4a Ha Npumepuma; 13. U36op ns antepatype; 14. U36op ns autepatype; 15. . Pekanutyanumja

McnuTHu 3axTes: 1. Teopujcko nuTarbe 2. AHann3a — npUMeHa aHaIMTUYKKUX MeToAa Ha ogabpaHum npumepunma

Jluteparypa:

1. Asafiev, Boris, Musical form as Process, Ohio State University, 1977.

2. Bent, lan and William Drabkin, Analysis, The Macmillan Press, 1987.

3. Christensen, Thomas (ed.), The Cambridge History of Western Music Theory, Cambridge University Press, 2002.
4. Cook, Nicholas and Mark Everist (ed.), Rethinking Music, Oxford University Press, 1999.

5. Monelle, Raymond, Linguistics and Semiotics in Music, Chur (Switzerland), Harwood Academic Publishers, 1992.

Bbpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTaga: 1

MeTtope ussohera Hacrase:
Mpepasatba, pafnoHULLE, AUCKYCHje

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnuTHe obasese: MNoeHa - 50 3aBpLUIHN UCANT: MNoeHa - 50
Jomahu pag 20 Ycmern nenut 50
AKTMBHOCT Yy TOKY NpeAaBatkba 10

PagmnoHuue 20




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmerta: MHPM2 - Mpasuu n metoae mysmyke Teopuje n aHanumse 2

HacraBHuum: Tenapuh B. CphaH, goueHT

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 5

YcnoB: UcnyrweHe npeamcnuTHe obasese 3a npeameT MpaBLyM U MeToae My3uUKe Teopuje u aHanmse 1 (MHPM1)

Unm npegmera:
Mpoayb/bmBatbe 3Hakba CTEYEHUX HA OCHOBHMM CTyAMjama 0 MeToAama My3udKe aHanuse.

Ucxop npeamera:
OBnagaBatbe OCHOBHMM MeToZama My3uyKe aHaiM3e U CTULae CNOCOBHOCTM 32 HUXOBY NPUMEHY Y 3aBPLUHOM
paZy Ha mactep cTyanjama.

Capp:kaj npegmera:

MpaBun y mysnukoj Teopuju 20. BeKa; 2. CTpyKTypanHa aMHrenctuka (e Cocup, Xjeamcnes, JakobcoH); 3. CMHTarmaTtcKa 1 napaamrmarcka
aHanusa (/lngos, Puse); 4. AHanu3a HeyTpanHOT HUBOA M TPUNAPTUTHA aHanm3a (MonunHo, Hatujes); 5. FleHepaTuBHa rpamaTuka (Yomcku),
reHepaTMBHa aHanu3a (/lepgan v LlekeHaod) n mysunuke rpamaTtuke (KMbepHeTuka, Teopuja ckynosa); 6. Cemuonoruja (fe Cocup, Hatujes); 7.
CemunoTuka (Arasy, TapacTu); 8. CEMUOCTUNUCTUKE, Teopuja MHDOopmMauwja; 9. CemaHTuKa (MmbepTn, Hbykomb); 10. CTpyKTypasHa CEMaHTUKa U
HapaTuBHa rpamaTtuKa (fpemac); 11. XepmeHeyTuKa (Erebpext, Kpamep, XaTeH): 12. My3sunuyka aHanM3a U peTopuKa; 13. U3bop us nutepatype; 14;

MN360p 13 nutepatype; 15. . PekanuTyanuuja
McnuTHu 3axTeB: 1. Teopujcko nuTarbe 2. AHaAn3a — NPUMEHa aHAIMTUYKKUX MeToAa Ha o4abpaHum npumepunma

Jluteparypa:
1. Bent, lan and William Drabkin, Analysis, London, The Macmillan Press, 1987.

2. Christensen, Thomas (ed.), The Cambridge History of Western Music Theory, Cambridge University Press, 2002.

3. Cook, Nicholas and Mark Everist (ed.), Rethinking Music, Oxford University Press, 1999.

4. Dunsby, Jonathan and Arnold Whittall, Music Analysis in Theory and Practice, London/ Boston, Faber & Faber, 1988.
5. Monelle, Raymond, Linguistics and Semiotics in Music, Chur (Switzerland), Harwood Academic Publishers, 1992.

Bbpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTaga: 1

MeTtope ussohera HacraBe:
Mpepasatba, pafMoHULLE, AUCKYCHje

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLUHW UCMINT: MoeHa - 50
CemuHap-u 30 Ycmenn nenut 50
AKTMBHOCT Y TOKY npeaaBakba 10

Ecej 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeta: MLPI1 - MNpasun 1 metoae negarowwKUX UCTPaXKMBakba

HacraBHuum: boryHosuh [I. braHka, pegosHu npodecop

CapagHuum: MyTaBuuH [ejaHa, acUCTeHT

CraTtyc npeamerta: U360pHM

bpoj ECMB: 6

YcnoB: Hema nocebHux ycnosa

Unm npegmera:

Lin/b npeamerta je ynosHasarbe ca METOA40/I0MMjOM UCTPaXKMBatba (KBAHTUTATMBHA U KBAZIUTaTUBHA) Y 06/1aCTU HAayYHOT, YMETHUYKOT U/1n
NPUMEHEHOT NCTPAXKNBAYKOT MHTEPECOBAHbA CTYAEHATA, Kao M OB/lagaBatbe NPUMEHOM CTEYEHUX 3HaHba Y 06/1aCTU METOL010TNje EMMUPUjCKUIX,
HayYHUX UCTPaXKMBatba, Y BMN0 KOM AOMEHY UCTPAXKMBAYKOT MHTEPECOBatba CTyAaeHaTa (HayvyHor/ ymeTHUYKor/npumerbeHor).

MUcxop npeamerta:
[a cTyaeHT no3Haje OCHOBHE METOAE M TEXHUKE HayYHOT UCTPaXKuBakba U byae y cTamy Aa:

a) pasyme 1 aHaNM3MPa eMNMPUCKe HaNa3e UCTaXKMBakba APYIMX ayTopa 06jaB/beHMX Y Hay4HUM YaconucMma v moHorpadujama;

6) camocTasIHO NJIaHMPa, OpraHu3yje U peannsyje eMmnMpUjCKo NCTPaXKMBatbe (KBAHTUTATUBHO WM KBANIMTATUBHO) UAWU UHAMBUAYANHE U/Uan
rpymnHe UCTpaXkmMBadke npojekTe. obpagu U MHTepNpeTUpa NogaTke, Aa Hanule U Npe3eHTyje U3BeLlTaj/pas;

B8) 06paam U MHTEpPNpeTMPa NodaTke, A3 HanuLWe U NpeseHTyje usselwTaj/paa,.

Capp:kaj npegmera:

Teopujcka HacTaBa
Kypc obyxsaTta TeopujcKM yBoa, Yy 061acT MeTOA0N0TMje eMNUPUJCKOT UCTPaXKMBaHbaKpo3 yno3HaBake ca IMTepaTypom 13 obiactn metogonioruje

neaaroLKMX 1 NCUXONOLLKUX UCTPaXKMBakba. Kypc obpafyje nocTynke 1 nojmose y pasnmuntum dasama UCTpaXkmnBarba, 04HOCHOMNPeLaBatba U
Amckycujy o cnegehmm Temama:

1) KoHUMNMpPatbe, NNaHMpPakbe, peannsaumja M NpeseHTaumnja HayYHO-UCTPAXKMBAYKOT pPasa
2) METOAONOLWKMN AM3ajH

3) TMNOBM UCTPaXKMBatba

4) NCTpasKMBauKe MeToLe M TeXHUKE (KBAHTUTATUBHE 1 KBAaINUTaTUBHE)

5) nnaHMpatrbe UCTpakmBama

6) KOHCTPYKUMja MEPHUX MHCTPYMeHaTa

7) HauMHM peanv3almje UCTPaXKMBaHA

8) obpaaa Hanasa (SPSS nporpam-n3bopHO)

9) MHTepnpeTaymja pesyatata M Tymayere/3aK/byunBatbe

10) nucarbe UCTPaXKMBAYKOT M3BeLWTaja/pada, npeseHTaumja.

MpakTrMyHa HacTaBa
Kypc obyxBaTa npMMeHy 3Hatba y 061acTV METOL0/10TMje EMNMPUJCKOT UCTPAXKMBakba KPO30CMULLI/baBakbe/ NIaHMPakbe UCTPaXKMBaba (Npeu

cemecTap) v Herosy peanunsaLujy npema yHanpes oCMULLBEHOM NAaHy 1 Npunpemu (Apyrn cemectap). OBO yK/byuyje Nucakbe HalpTa 3a
UCTPaXKMBarbe, KOHCTPYMCakbe YNUMTHMKA (ONUMOHO), NpUMeHyY/NpUKyn/bakbe nogartaka, obpagy Hanasa (SPSS nporpam-n36opHo),
WHTepnpeTauujy pesyaTtata M Tymadyere/3ak/byunBatbe, NMcarbe NCTPaXKMBaYKor usselwTaja/pasa.

KoNOKBWjyM je NMCMEHU 1 cacToju ce of, 3 ecejcka NUTakba y Be3W ca Temama obpaheHum y Kibusun baHhypa v MoTKoraKa.

McnuT ce cacToju o NUCMeHor pasa (NpuKasa camocTanHo U3BeAeHOr UCTPaXKMBakba) U ycMeHe npeseHTauuje v ogbpaHe Tor paja npes rpynom.

JNluteparypa:

1. BaHhyp, B. n NoTKomak, H. (2006). UcTpaknsauku pag y wronu. beorpaa: LLIKoncka Krbura.

2. XaBesiKa, H., KyamaHosuh, b. u Monaguh, [. (1998). MeToae v TEXHMKE COLMjaNHONCUXONOLKNX UCTPaXKMBarba. beorpaa: pyluTBO NncMxonora
Cpbuje.

3. byksuh. A. (1996). Hauena n3page NcMxonoLKMx TectoBa. beorpag: 3aBoz 3a yLubeHMKe U HacTaBHa CpeacTsa.




4. Phelps, R. P., Sadoff, R. H., Warburton, E. C. & Ferrara, L. (2005). A guide to research in music education. Oxford: The Scarecrow Press, Unc.
5. Koxyx, Bb. n Cyauh, H. (2010). O6paaa nogataka y ucTpaxusarbMma. barba Jlyka: YHusepautet y barboj Nlyumn, dunosodcekm dparynter.

Bpoj 4acoBa aKTUBHe HacTaBse:

Teopwujcka HacTaBa: 1

MpakTnyHa HacTaga: 1

Mertoge nssoherba Hactase:

®doKyC Ha Temama Koje Cy Y LOMEHY Hay4HOT/yMeTHUYKOT/MPUMEHEHOT MHTEPECOBatba CTYAeHTa. KoHcyATauumje y rpynu uam nojeiMHauyHo 1 Ha
Bexkbama. bpoj ctyaeHata: fo 20. Kypc mory noxahatv u cTyaeHTV apyrux dpakynteta YHUBep3UTETa yMETHOCTH.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTtHe obaBsese: MNoeHa - 40 3aBpLUIHW UCMINT: MNoeHa - 60
Konoksujym 15 Ycmenun uenut 10
MpucycTBo Ha NnpeaasBakbMma 5 NMnucmenn nenut 50
AKTUBHOCT Yy TOKY npefaBama 10

MpaKTnyHa HacTaBa 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasue npegmeTta: MLMK1 - MpuHUMNM MeTOAMKE HacTaBe My3MUKe KyAType 3a cpeatbe wkone, MULMK1/1 - MeToamKa HacTaBe My3ndke
KYNType 3a cpeAtbe WKone

HacraBHuum: O'bpajaH M. Haga, goueHT

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 10

Ycnos: Hema

Unm npegmera:
dopmuparbe HacTaBHOT Kagpa 3a notTpebe HacTaBe My3uKe y onwTeobpPa3soOBHUM U CPEAHMM CTPYYHUM LIKO1ama.

Ucxop npeamera:

YcBajarbe 3Hatba M MeToAa Yy Be3u ca HacTaBom npegmeta Mysunuka KyaTypa ca NocebHMM aKLEHTOM Ha Pa3BOjHY Y/I0TY My3UKe, eCTETUYKM acneKT
1 coumjanHy oaroBopHocT. CTuLarbe BEWTMHA Y NPEHOLL ety 3Hakba 0 My3uLM, n3Boherby U CTBapakby MysuKe y OKBUPY onwTeobpasoBHOr
CUCTEMa, Kao 1 u3Bohery HACTaBHOT N1aHa M NPorpama y capajrby ca MHCTUTYUMjama KynType. CTyAEeHT je YCBOjMO TEOPUjCKO 3Hate U y CTakby je
[a aprymeHToBaHo npobaematusyje Teme u3 npeheHmx obnacti, AemMoHCTpMpajyhn aHaIMTUYKO U KPUTUHKO MULLIJbEHE.

CTYZeHT MOXKe @ OCMUC/IN U U3Beje Yac Ha OCHOBY BU/10 Koje HacTaBHe jeAnHULLE U3 FpaZMBa My3UYKe YMETHOCTU Y OKBUPY NPEALLKO/ICKOT U
OCHOBHOLLIKO/ICKOT CMCTEMA.

CTyAeHT pasyme HacTaBy My3uKe y OKBUPY 06pa3oBHUX KOMNETeHLUMja, CTaHAapAa, UCX04a M HAacTaBHOT Nporpama

CTygeHT pasyme 1 MOXKe Aa NPUMEHN KpUTepujyme BpeHOBara 3Hakba

Cappaj npegmera:

Teopwujcka HacTaBa

O6pa3oBHU CTaHAAPAW, KOMNETEHLMje, UCXOAM, HACTaBHM NAam U NPOrpam.

HacTasa my3uke y cpegrbem 06pasoBakby. MeTOoAMYKM NPUCTYN HAaCTaBHUM TEMama Y HaCTaBHOM Nporpamy.
Pa3BojHM acnekT cBake nojegmHe 061aCTU U HAYMHU HberoBe apTUKyNaLMje y HaCTaBHO - NeAaroLKoM NpoLecy.
Pasnnunte moryhHoctv peanunsauuje HacTaBHor Nnporpama. BpegHosare 3Hara. MHKAy3uMja.

My3uuko obpasoBarbe 1 coumjanHa cBecT. YBUA y pasnnumnte cucteme Mysmykor obpasoBarba 1 Npakce.
MpakTnyHa HacTaBa

OrnegHu vac 1 — npeseHTaumja;

OrnegHu yac 1 — peanvsaumja y rmMHasnju;

OrnepHu vac 2 — npeseHTaumja;

OrnepHu vac 2 — peannsaumja y rmmMmHasmju.

CemMuHapcku pag,

[y6uHCKM yBUA y NpobnemaTnky HacTaBHe Teme M npunpema yaca.

3aBpLWHU UCNuT

Mcmenn ncnuT: NpoBepa TeopujcKor 3Harba U3 061acTM 06pa3oBHUX CTaHAAPAR, KOMNETEHUM]a, UCX0Aa YHeHa, METOAMYKOT MPUCTYNa CTUAY,
NCTOPUCKMM enoxama v AyXy BpemeHa, BpefHOBaky 3Hakba.

YcMmeHn ncnut: nposepa pasymeBakba MeTOAMYKOr MPUCTYNa rpaguBy y TMMHasuju.

Jluteparypa:

1. Gardner, Howard, Art, Mind and Brain, BCA, New York.

2. Hanshumaker, James, The Effects of Arts Education on Intelectual and Social Development, Urbana, lllinois, 1982.

3. Huizinga, Johan, Homo Ludens, London, 1955.

4. Irjo-Koskinen, Tula, Institucije kulture i njihovi obrazovni programi, BalkanKult, Beograd, 2003.

5. lvanovi¢, Nada, Metodika opsteg muzickog obrazovanja za osnovnu skolu, Zavod za udzbenike i nastavna sredstva, Beograd
6. Lind, John, Music and the Small Human Being, Acta Pediatrica Scandinavia, Stockholm, 1980.

7. Paunter, John, Classroom Projects in Creative Music, London, 1970.

8. Read, Herbert, Education through Art, New York, 1985.

9. Strategija procesa inkluzije u obrazovanju, Ministarstvo prosvete i sporta Republike Srbije, 2005.

10. Swanwick, Keith, Music, Mind and Education, London, 1988




Bpoj uacoBa aKTMBHe HacTaBe:

Teopwujcka HacTaBa: 2

MpakTnyHa HacTaga: 2

MeToae ussohera Hactase:
MpefaBatba, NpeseHTaumje, paguoHuLe

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 50 3aBpLUHW UCMINT: MNoeHa - 50
CeMuHap-u 10 Ycmenn ucnut 25
AKTUBHOCT Yy TOKY NpefaBama 10 NMnucmenn nenut 25
MpakTnyHa HacTaBa 20

Konoksujym-un 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YyMETHOCTU, MacTep akaJeMcKe cTyanje

Hasus npegmeta: MLPM1 - MpuHumMnu metoanke Hactase condeha, MULPM1 - MpuHUMnK meToamKe HacTase condeha

HacraBHuumu: Munetuh AnekcaHgpa, BaHpegHu npodecop; Togoposuh [I. paraHa, HaCTaBHUK CTPyYHOT NpegmeTa

CapagHuum: ---

CraTtyc npeamerta: U360opHM

Bbpoj ECNB: 10

YcnoB: Hema

Unm npegmera:
OcnocobsbaBarbe CTyAeHaTa 3a pag, y HacTasu condeha u Teopuje MysuKe y CpeatbUM My3UUYKMM LLUKOAMa.

Ucxop npeamera:
Cagpkaju paga 3acHMBajy ce Ha NoBe3nBakby M TyMadetby Ca3Hatba U3 Pas/IMuMTMX HayYHUX 061aCTM KaKo 61 ce Ha LUTO jaCHUjU HauuH
pacTymauune cee pase casHajHor, 06pasoBHOr U BaCMUTHON acMeKTa HacTaBe, Kao M Ha yNo3HaBaky MeToaa M 06/11Ka paja y HacTasu.

Capp:kaj npegmera:

Teopwujcka HacTaBa

CBe peneBaHTHe Teme Koje BoZe Ka ocrnocobsbaBatby CTyZeHaTa 3a pas Yy HacTasu condeha v Teopuje My3nKe y LKOAaMa 3a CpeaHe My3UUKO
obpaszoBare. CTpyKTynparbe HacTase condeha v Teopuje mysnke. MeTOAUYKM NPUHLMMM U CUCTEMM PaZa Ha Npunpemm Yaca condeha.
MNpaKTMyHa HacTaBa

Peanusauuja nMcmeHnx npunpema 4acoea U MynTMMeAujasHUX cafpiKaja Ha 3agaTe meToacke jeanHuue. KomnoHoBake 1 HoTorpadumja
MHCTPYKTUBHMX NpMMepa 3a HacTasy. Peannsaumja yacosa condeha u Teopuje mysuke y LWKOAAMa 33 cpefbe My3nyYKo obpasoBatrbe.
Konoksujym

Mpunpema MeTOACKUX jeanHULA U HbUX0oBa oabpaHa.

3aBpLWwHN ncnut

Peanusauuja yaca condeha u Teopuje mysuke, MynTMMeanjaaHa Npe3eHTaLmja METOACKE jeAMHULE, XapMOHU3aLMja MHCTPYKTUBHUX NpuMepa.

NuTeparypa:
1. Bacusweswuh, 3., M. (2006). MeToanka my3nyke nucmeHoctu. beorpaa: 3aBog 3a ylb6eHuKke

M HacTaBHa cpeacTBa
2. ApobHu, U. (2008). MeToamnuKke OCHOBE BOKa/IHO-MHCTPYMeHTaiHe HacTase, beorpaa;:

3aBop, 3a yLbeHuke
3. CBM aKTyeNHU yL6eHULM 1 NpupyYHULM 3a condeho u Teopujy mysuke 3a

cpeatbe MysuyKe LWKose
4. Kpwuh Cekynuh, B. (1990). Knasup Kao HacTaBHO cpeAacTBo y negaroruju condeha, ®MY, beorpag, 1990.

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaga: 2

Metoge ussohera HacTase:
Mpepasama, Jmjanowka metona, lemoHctpaumja, MucmeHe npunpeme, MNMpakTnyaH paa.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHW UCMINT: MNoeHa - 40
Konoksujymu 20 Ycmenun uenut 40
AKTMBHOCT Y TOKY NpeAaBatba 20

MpakTnyHa HacTaBa 20




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasue npegmeTta: MLPD1/1 - Ncuxonoruja mysundke gaposutoct, MULPD1/1 - MNcuxonornja mysuuke gaposutoct, OLPD1/1 - Mcuxonoruja
My3MYKe 4apOoBUTOCTU

HacraBHuum: boryHosuh [. bnaHka, pegosHu npodecop

CapagHuum: MyTasLuvH [lejaHa, acuCTeHT

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 3

Ycnos: Hema

Unm npegmera:
1. Yno3HaBae ca peneBaHTHUM TEOPUjCKMM KOHUenuuyjama 4apoBUTOCTM, OCHOBHUM MOjMOBMMA, MPUHLMIMMA U 3HaHUMA Y PAa3IMYUTUM
LOMEHMMA JaPOBUTOCTM (HayKa, yMETHOCT, CMOPT, My3MKa)

2. Yno3HaBake Ca YC/I0BUMA U PeleBaHTHUM YMHMOLMMA AYropoYHO carsieaBaHor (He)ycnewHor pa3soja My3u4KM AapoBUTOr NojeAnHLA U
CTULLatba KoMNeTeHLUMja 3Bohera 1 CTBapakba MysuKe.

3. Yno3HaBae ca HauMHUMa naeHTMomnKaumje n obpasoBarbem AapOBUTUX, MOACTULAHEM Pa3Boja AaPOBUTOCTM

Ucxop npeamerta:
1. No3HaBake OCHOBHWUX MOjMOBa, MPUHLMMNA M 06/1aCTU U3yYaBatba 4aPOBUTOCTM Y PA3IMUYUTUM AOMEHMMA, NOCEBHO My3uKe

2. No3HaBakbe HauMHa MAEHTUPUMKOBakbA JAPOBUTUX Y My3ULM M Pa3anumnTmx $hasa khMxoBor pa3soja (o6pasoBarbe M Nnpodecnja)

3. PasymeBatbe cneundmuHNX CBOjCTaBa M Pa3BOjHUX KapaKTEPUCTUKA MY3UYKKN SAPOBUTMX Y Pa3IMUMTUM AOMEHMMA My3UKe

Caapkaj npeamera:

PeneBaHTHe KoHLUeNuUuje faposuTocT; ONwTa 4apoBUTOCT; [JapoBUTOCT Y YyMETHOCTMMA; EMoLMOHanHN pa3Boj gaposuTor geteta; buonorvja
AaposuTocTy; [apoBMTOCT 1 pa3sojHe Tewkohe; [aposuTta geua Kaga ogpacty; NpenosHasatbe, AeHTUOMKOBarbE M 06pa3oBatbe 4apOBUTUX;
Mopbauusatbe - yapouu n moryhHocTv npesnagasamba; LLKose: y yemy rpelue u kKako 6u morie nomohu. My3uuku passoj LyropoyHo carnegasaH
— NpeHaTasiHM Nepuoa, PaHo AETUHCTBO M LKOICKM y3pacT. My3nyKa eKcnepTHOCT — Pa3Boj Y afoecueHL MU, MAEHTUTET, NpodecMoHanHu pas3soj
N MeaNLMHCKM Npobaemmn mysundapa. O6pa3oBarbe My3MUYKM 4aPOBUTUX - PA3/IMUMTM aCNeKTU SONPUHOCA My3UYKOT 06pa3oBakba peannsaumju
[apoBUTOCTU/TaneHTa.

Jluteparypa:

1. BuHep, E. (1996). OaposuTa gjeua: Mutosu n peanHocT. oK Bykojesau,: OctBaperse. (ogabpaHu genosu)

2. boryHosuh, b. (2010). My3ny4KmM TasieHaT U ycnewHocT. beorpaa: ®akynTeT myanyke yMeTHOCTU U MHCTUTYT 33 NefaroLlka UCTpaXkuBakba.
(omabpaHu genosu)

3. AnTtapac, A. (2006). laposuTocT 1 noabaumsare. NaHuyeso: Manu Hemo. (ogabpaHu aenosu)

4. AnTapac, A. u Tatuh JaHescku, C. (2016). Obpa3oBakbe y4eHMKA U3Y3ETHUX CMOCOBHOCTU: Hay4YHE OCHOBE M CMEPHMLLE 33 LUKOJ/ICKY MpaKcy.
beorpaga;: 3aBog, 3a yHanpehusare obpasoBarba M BacnuTaka. (ogabpaHu aenosu)

5. Pagou, K. (2010). Ncuxonoruja mysuke. beorpaa: 3asoa 3a yybeHuke. (ogabpaHu genosu)

6. BuHep, E. (1996). laposuTa ajeua: MuTosu u peanHoct. [lorwm Bykojesal,: OctBapere. (ogabpaHu nenosu)

7. boryHosuh, B. (2010). My3uuku TaneHaT v ycnewHocT. beorpaa: ®akynteT Mysnmyke ymeTHOCTU U MHCTUTYT 3a negarowka UCTpaXk1Bakba.
(omabpaHu genosu)

8. AnTapac, A. (2006). laposuTocCT 1 nogbaumsarse. MaHyeso: Manu Hemo. (ogabpaHu aenosu)

9. Makcuh, C. (2007). JaposuTo aete y wKoau. beorpaa: 3aBog 3a yubeHMKe M HacTaBHa cpeacTea. (o4abpaHu aenosu)

10. Pagouw, K. (2010). Mcuxonorunja mysuke. beorpag;: 3asog, 3a yibeHuke. (ogabpaHu genosu)

11. PagHu/vcnutHun matepujan MM

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hacrase:
Mpepasatba ca AemMOHCTpaumMjama/npeseHTalmjama u GUAMCKUM UaycTpalmjama 3a ogabpaHe Teme/n0MeHe 4apoBUTOCTU U AWUCKYCHjama.
Hacrasa - rpynHa.

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLUIHN UCAINT: MNoeHa - 60
Konoksujym 20 NUCMEHU NCNUT 60
Mpwucyctso 5

AKTUBHOCT 5

MpeseHTaymnje/Mnyctpaumje 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeta: MLPAL - [cnxonoLWwKm acnekTy npunpeme 3a jasHu Hactyn, MULPAL - McnxonoLwKn acnekTn npunpeme 3a jasHu HacTyn

HacraBHuum: boryHosuh [. bnaHka, pegosHu npodecop

CapagHuum: MyTaBuuH [ejaHa, acUCTeHT

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 3

YcnoB: Hema

Unm npegmera:
MpeameT Ma 3a LM/b YNO3HABake CTyAeHaTa ca NCUXOIOLWKMM acnekTuma npunpeme 3a

pasnnunTe BUAOBE jaBHOr HacTynara. Llnsb je n aa ce ynosHajy ca TEOPUjCKMM KOHLLENTUMA U
Hanasnma UcTparkMBarba y 0Boj obactu. C gpyre cTpaHe, yCBajakbeM PasNMYMTUX TEXHUKA Koje
Mory 6UT1 KopUCHe y NPUNPEeMU 3a jaBHWU HacTyn cTyaeHTM he fOBUTU NPUAKKY Aa yHanpeae

COMNCTBEHO jaBHO HacTynake, Kao U Aa 6o/be Npunpemajy ConcTBeHe YYeHUKe YKOINKO byay paamim Kao My3nMUKKM Negarosu.

MUcxop npeamerta:
PasymeBarbe KOrHUTUBHUX, EMOLIMOHANHUX M COLMjATHUX MEXaHM3aMa KOjU ieXe Y OCHOBM NpUNpeme 3a jaBHW HaCTyN y LWWMPEM U YXKeM CMUCATY.

YnosHaBare ca pasiMinTMm BUA0BMMA CTPecoBa U M3BOTJE]‘-|KG AHKCUO3HOCTU.

Yno3HaBake ca KOHKPETHMM TeXHWKaMa 3a OBNafaBatbe M3BOHAYKOM aHKCMO3HOLWAY U HMXOBOM NPUMEHOM.

Capgpaj npegmera:

Teopujcka HacTaBa

[yropoyHu BuA npunpeme 3a jaBHM HacTyn; M3Bohauka aHKCMO3HOCT U CTPecC Koa My3nyapa; KOrHUTUBHO-eMOLMOHAJIHM acneKT npunpeme
(npenosHaBatbe 1 OTKNaHbatbe MPaLMOHaHMX YBEPEHA U MPeLlaKka Y MULL/bebY, YCNOCTaB/bakbe U CTabuan3osBarbe edUKaCHUX U NO3UTUBHUX
HaYMHa MULL/bEHA O jaBHOM HacTyny u nocturHyhy); TenecHo-KMHEeCTETUYKM acneKkTu npunpeme; BruxejsropanHu acnekT npunpeme (NoHalwarbe
npea v y TOKy jaBHor HacTyna); Mpunpema Ha HMBOY 3a4aTka; Mpunpema Ha HMBoY m3Bohauke cutyaumje; Ynyhusare y 3Hauaj 1 yiory
HacTaBHMKa Yy NPOLLECY HacTajakba M 0BNaAaBakba Tpemom; Mpunpema 3a jaBHu HacTyn Ha meanjuma. Camo-npeseHTaumja KOMNeTeHLMja TOKOM
Tpakekba nocna.

MpakTuyHa HacTaBa

MpaKTUYHO M3BOHEHE PAa3ANUUTUX METOAA U TEXHWUKA Npunpeme. Bexkbarbe HayyeHor y cMTyaumjama jagHor HacTyna.

McnuT je nucmeHn n cactoju ce og, 3 ecejcka NuUTakba.

Jluteparypa:

1. lyHpebepr, A. (2001). Tpema. YMeTHOCT HacTynaka nog, nputuckom. 3arpeb: Music Play.

2. ApoH, C. (1998). Ctapx oa HacTyna. beorpaga: Art Press

3. Purncutt & McPherson (2002) (Eds.). The Science and Psychology of Music Performance. Creative Strategies for teaching and learning. Oxford,
New York: Oxford University Press.

4. Williamon, A. (2006) (Ed.). Musical Excellence. Oxford: Oxford University Press.

5. Robin, M. W. & Balter, R. (1995). Performance anxiety. Holbrook, Massachusetts. Adams publishing

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeToge ussohera HacTaBe:
MNpepaBatrba ca BexxbarbemM NpMMeHe Hay4eHor y CUTyalmjama jaBHOr HacTyna

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCANT: MNoeHa - 60
CemuHapu 20 NMucmenu ucnut 60
AKTMBHOCT Y TOKY NpeaaBatba 10

MpakTnyHa HacTasa 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmerta: MNSP1 - CtpyyHa npakca

HacraBHuuum: ---

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

bpoj ECMB: 6

YcnoB: Hema

Unm npegmera:
C 0631pom Ha To Aa ce KpPo3 My3UKOOLWKe cTyamnje odopm/basajy byayhn HacTaBHULM, KAao M HAYYHULM-UCTPANKMBAYM, LU/b CTPYYHE NpaKCce jecTe
0a ce jow y TOKy CTyauja cTyaeHTMma omoryhu aa ce wro Yyewhe Hal)y y OKOIHOCTMMA M YCIOBMMA KOju he MM BUTU JKMBOTHO M PagHO OKPYXKeHe.

Ucxop npeamera:
Y3 ocTane AMcumMnanHe y OKBUpPY peAoBHOr NpoLeca CTyamparba, CTpyYHa npakca obesbehyje aa ce CTyAeHTU CONCTBEHUM UCKYCTBOM LUTO Hosbe
npunpeme, nposepe n ocnocobe 3a NpodecmoHanHo H6aB/bere CBOjOM CTPYKOM.

Cappkaj npegmera:

Kpo3s cTpy4Hy npaKkcy nposepasajy ce oapeheHun cermeHT U3 061acTv nojeAnHUX NpeameTa CTpyKe goBoherem cTygeHaTta y no3mumjy oa
HEMOCPEAHO U Y ayTEHTUYHOM aMbUjeHTY NPUMEHE CTeYeHa 3Hakba U BELUTUHE HEONXOAHE 33 KBA/IMPMKOBAHO U OArOBOPHO baB/bere
npodecunjom 3a Kojy cy ce onpegenmu.

NuTeparypa:

Bbpoj yacoBa aKTUBHe HacTaBe: ‘ Teopwujcka HacTasa: 0 MpaKkTnyHa HacTaea: 0

MeToae ussohera Hactase:

OueHa 3Harwa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: ‘ MNoeHa -0 3aBpLUIHW UCMINT: MNoeHa -0




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeta: MNSIR - CTyAnjCKM NCTPAXKMBAYKKN pas,

HacraBHuuum: ---

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

bpoj ECNB: 4

YcnoB: Hema

Unm npegmera:

LUnm npegmeta

CTyAMjCKM UCTPaXKMBAYKM paj, je A4e0 macTep paga us obnactm Mysukosoruje. Hberosa ynora je Bohere 1 ycmepaBatbe CTyAeHTa Y NPUMEHMU
CTeYeHMX 3Harba (MCTopMOrpadCKMX, TEOPUjCKUX, aHAIUTUYKMX, METOAO/NOLKMX, NeAarowkux) y /by CaMOCTaIHOT: - yCaBpLUaBakba U
CaMOOCTBapMBakba U3 HEKE KOHKPETHE y¥Ke 061acTM My3uKoiorunje; - NpoyyasBatba moryhHOCTM M meToAa 3a pellerse 3a4aTaka y3 nomoh
NnTepaTtype uam notepheHe HayyHe nNpakce; - NpoyYaBakba NPobiema 1 3aK/bydnBatba 0 MoryhmMm pelierbMma Ha OCHOBY CMPOBEAEHUX
MCTPaXKMBatba M aHaNM3a; - pUNpemarba, NaaHnparba U OpraHM3oBatba 3a U3paay, NpeseHTaunjy u ogbpaHy mactep paga.

Ucxop npeamera:

Mpouec cTyanparba pesynTnpa U3rpaskom 1 passojem cnocobHocT NpobaematsoBarba NpegMmeTa UCTPaXKMBakba, PyHKLMOHANHOT
06/1MKoBatba Hay4yHor TeKkcTa Beher obvma u jacHor dopmynuncarba naeja, NPakTUUYHOT 0BNaAaBatba METOAO/IOTMjOM U TEXHUKOM Hay4YHOT paja.
Mcxop cTyamjckor CTpaskmMBayKor paga oriesa ce y ocnocob/beHOCTU CTYAEHTA Aa: YCNELWHO apTUKYIMLLE U CUHTETU3Yje CBOje 3Harbe U
pa3symeBatbe, 0COOMHE U BELTUHE Y KOHTEKCTY KPEaTUBHON paja, Aa/ber ycaBpluaBakba U UCTPaXKMBaka; MPUMEHU, YTBPAU U NPOLLMPU CBOje
3HakE Y PA3IMYUTUM KOHTEKCTYa/IHUM OKBMPMMA M CUTYaLLMjama, KaKo YHYTap Tako U M3BaH Noapyyja nsabpaHor y»Ker nogpydja HayyHor
MHTepecoBaka; CTBapa UAeje, KoOHUEeNTe, Npeaore, pellera U aprymeHTe, CaMoCTaHO WK Y capagiby € APYIMMA, Y Ln/by U3BpLUABatba TMYHO
MHULMPAHMX UM NOCTaB/bEHUX 3a4aTaka; CAMOCTa/IHO y4M M MOCTaB/ba LM/beBe, YCMNEeLWHOo caBaagaBa pagHo ontepeherbe 1 o6as/ba nocnose y
334aTOM POKY; NpoHahe, NpMKyNu, U34,B0j1, MPOLLEHU, PYKYje 1 ynpaB/ba MHOPMaLMjama U3 pasinymTnx nssopa.

Caapkaj npeamera:

dopmupa ce y cknagy ca ogabpaHomM TEMOM CBAKOT NOjeAMHAYHOr MacTep paja, herosom ciokeHowhy v cTpykTypom: - obyxsata
NpesIMMUHAPHY U3Paay UCTOPM]CKOT, TEOPUJCKOT U METOA0/I0LIKOr 06Pa3/IoKera UCTPaXKMBatba, KOHLENTA, Kao M Gopmyauncarbe npeameta,
MEeToAa M L/beBa UCTPAXKMBaHba, MPUMEHY HayyHe MeTOL0/10Tuje, 06/IMKOBakbe HayYHOT TEKCTA U HEroBy TEXHUUKY NpUnpemy.

NuTeparypa:
1. dopmupa ce y cknagy ca ogabpaHoOM TEMOM CBaKOT NMojeAnHAYHOr MacTep pasa.

Bpoj yacoBa aKTUBHE HacTaBe: ‘ Teopwujcka HacTasa: 0 MpakTnyHa HacTasa: 4

MeToae ussohera Hactase:
CamocTa/iHu pag, KaHamaaTa v KoHCynTaumje

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: ‘ MNoeHa -0 3aBpLUHW UCMINT: MNoeHa -0




Cryaunjckm nporpam: Hayke 0 My3M4KOj YyMETHOCTU, MacTep akaJeMcKe cTyaumje

Hasus npegmerta: MHSV1 - Tematcku cemmnHap - AHaain3a BOKaHe My3uKe

HacraBHuuu: Meguh b. MuneHa, goueHt

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:
Mpoayb6/bmBatbe My3UUYKO-TEOPU]CKOT 3HaHba M3 ogabpaHe yxe 061acTi BOKasHe My3MKe M ocnocobsbaBatbe CTyAeHaTa 32 HayYHO-UCTPaXKMBAYKM
pag, v kberoBy AUrMTasHy Npe3eHTaumjy.

Ucxop npeamera:
YcBajatbe My3MYKO-TEOPUjCKOT 3HaHbA U3 y¥Ke 061acTU BOKAIHE My3UKe Y 3aBUCHOCTH 04, 0cobeHoCTn Teme ofabpaHe 3a ceMUHap

Capp:kaj npegmera:

1-15. Hepesva: M36op TemMe Npema MHTEpPeCoBakby CTYAeHaTa; yNno3HaBatbe ca NpobaemaTMKOM Kpo3 npeaaBatba, Bexbe, pasmatparba CTpyyHe
nuTepaTtype, ANCKYCUje, CaMoCTanaH pag ¢ MEHTOPOM U Ap.

16-27. Hepesba: peanusaumja TeKCTa y Aenosuma; 28-30. Hegesba: 3aBPLIHO 06/1IMKOBake TEKCTA

YcmeHun ncnut- npeseHTaumja n ogbpaHa ceMmHapcKor pasa

NuTeparypa:

1. Walter Bernhart (ed.), Words and Music Studies 1. Rodopi, 1992.

2. Walter Bernhart (ed.), Words and Music Studies 5. Rodopi, 2004

3. 3peHKo Nlewnh, Teopuja KibmnkeBHOCTU. CnykbeHn rnacHuk, beorpaa, 2008.

4. HeHag Muwyesnh, KOHTEKCT 1 3HaYere, M3gaBayku LeHTap Pujeka, 1987.

5. Pajuh /bybuwa, Ymehe untama. leonoetuka, beorpaga, 2009.

6. Stephen Paul Scher, Music and Text. Critical Inquires. Cambridge University Press, 1992.

7. Munusoj Conap, Mutarba noetuke. 3arpeb, 1971.

8. Munusoj Conap, Teopuja KrbuKeBHOCTU. Cny»kbeHu rnacHuk, beorpag, 2012.

9. 3peHko LWKpeb, AHTe Ctamah, YBog, y KreukeBHOCT, [padumykm 3aBog XpeaTcke, 3arpeb, 1983

Bpoj yacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTaga: 1

MeToae ussohera Hactase:
MpeaaBatba, Bexkbe, AUCKYCHje, MEHTOPCKM pag,

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnuTHe obasese: MNoeHa - 50 3aBpLUIHN UCANT: MNoeHa - 50
dopmynucarbe naeje, metona v Ln/beBa 20 YcmeHu UcnuT- npeseHTaumja n ogbpaxa 20
UCTPaXKMBakba, NiaH TeKcTa) ceMUHapcKor paga

MpurCyCcTBO M aKTUBHOCT Y TOKY NpeAaBakba 10 CeMUHapCKM pag, 30
Jomahu 3agaTtak (nmtepatypa) 10

Jomaha 3agaTak (aHanuse) 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeta: MHSO1 - TemaTcku cemunHap - AHann3a my3nykmnx obamka

HacraBHuum: BykcaHosuh WU. UsaHa, goueHT; Ununh P. MBaHa, goueHT; Cabo U. ATuna, AoueHT

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:
YnosHaBake, ycBajatbe U Npoayb/bMBatbe 3Hatba U3 3abpaHe y:ke My3nyKo-Teopujcke obnactu

Ucxop npeamera:
YnosHaBake npobiemaTtnke nsabpaHe yxe my3ndko-teopmjcke obnactu; Marpagta cnocobHOCTM MPUMEHE OMWTUX MY3UYKO-TEOPUjCKUX 3HaHba
W yBMUAA CTEYEHMX TOKOM CTyAMja Ha YKy 061acT; YcBajarbe NocebHMX 3Haba U BELWITUHA Y 3aBUCHOCTU 04, cneumdUyHOCTU n3abpaHor cemmHapa

Capp:kaj npegmera:

1. Hefes/ba: NOYETHO YNO3HABakE CTYAEHATa C TEMOM CEMWHApa M NAaHOM paga 2-14. Hefesba: NpeAaBakba, AUCKYCUje, CAMOCTaNHU Pag U Ca. Y
3aBMCHOCTM 04 cneunduyHOCTM n3abpaHor cemrHapa. 15. Heaesba: cymmuparbe pesynTata - Gopmyancare uaeje, Metoaa u Lubesa
NCTPaXKMBakba, NNaH TEKCTa

16-27. Hepesba: peanusaumja TeKCTa y genosuma; 28-30. Hegesba: 3aBpLIHO 06/1MKOBakbe TeKCTa

NuTeparypa:

. Dahlhaus, Carl: Ludwig van Beethoven. Approaches to his Music, Clarendon Press, Oxford, 1997.

. Monosuh, bepucnas: My3suuka dopma nam cmmcao y mysuum, beorpaa: Lavo, 1998.

. Nepuuunh, Bnactummp, Aywan CkoBpaH: Hayka o Mmy3nukmum obanumma, YHUBEpP3UTET ymeTHocTH, beorpag, 1991.

. Cabo, Annua: NMpenasHu 061K M3Mmehy ABOAENHE U TPOAE/IHE NECME: CYO4YaBake TEOPUjCKMX NMOCTaBKM M aHaIUTUYKe npakce, PMY, 2006.
. Rosen, Charles: Sonata Forms, W. W Norton & Company, New York, London, 1988.

. CtramaToBuh, MBaHa: CoHaTHU 06MK U COHATHU NpuHLUMN, My3uyka Teopuja U aHanmsa, PMY, 2005.

. Newman, William S: The Sonata in the Classic Era, W. W. Norton & Company Inc., New York, 1972.

. Rummenholler, Peter: [na3beHa npeTkaacuKka, XpBaTCKO My3UKOIOLWKO ApyLITBO, 3arpe6, 2004.

. KatyHau, Aparosby6: Scarlattieva sonata, CaspemeHa agmuHucTpaunja, beorpaa, 1990.

10. Cook, Nicholas: A Guide to Musical Analysis, London: J. M. Dent & Sons Ltd, 1987.

11. Kostelanetz, Richard, Joseph Darby, eds. Classic Essays on Twentieth-Century Music, New York: Schrimer Books, 1996.
12. Cramatosuh, MBaHa: OTBOpeHa My3nyKa ¢opma n nssohere aHannsa, 360pHUK pagosa ca ckyna, Cokobara 2007.

13. Ligejuh, bojaHa: Otvoreno delo u muzici (Boulez, Stockhausen, Cage), beorpaa: CKL, 2004.

14. Koxoyrtek, Litnpag: TexHMKa KomnoHoBaka y my3unum 20. Beka YHuBep3uTeT ymeTHocTH, beorpaa, 1984.

15. Brindle, Reginald Smith, The New Music (The Avan-garde since 1945), Oxford/New York: Oxford, University Press, 1987

O 00O NOOULEA, WNBE

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

Metopae ussohera HacTase:
Mpeaasatba, Bexkbe, ANCKYCHje, MEHTOPCKM paj

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLUHW UCMINT: MNoeHa - 50
dopmynucarbe uaeje, metoa v LusbeBa 20 YcmeHun ucnuT- npeseHTaumja u ogbpaHa 20
UCTPaXKMBakba, N1aH TeKCTa) CceMMHapCcKor paga

MpurCcycTBO M aKTUBHOCT Y TOKY NpeAaBarba 10 CemMUHapcKu pag, 30
Jomahu 3agaTtak (nutepatypa) 10

[Oomaha 3agaTtak (aHanuse) 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Ha3us npegmerta: MHSS1 - TemaTtcku cemuHap - AHaiM3a My3nYKUX CTUAOBA

HacraBHuum: Tenapuh B. CphaH, goueHT

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:
MpowurpuBare 1 npoayb/bnBakbe TEOPUJCKOT U METOLONOWKOr OKBUPA aHaIM3e My3UYKOT cTUAa. MpMMeHa cTedyeHor 3Hakba Ha ogabpaHom
AHA/IMTMYKOM Kopnycy.

Ucxop npeamera:

Ouekyje ce ga no 3aBpLUeTKy noxaharba HacTaBe CTYAEHTM Pacnoiaxy cneumduyHMM 3HakbUMa BE3aHWM 33 NUTakba My3UYKOT CTUNA, Aa byay
0Ccnocob/beHN 33 aHAIMTUYKIW MPUCTYN HAjCNOKEHWUJUM CTUNCKUM CUTYaLMjama, Kao U TEOPUjCKM CNPEMHM 33 NPUCTYN NpobaemMaTULm My3nYKor
CTWNA M U3pagy MacTep paja U3 oBOr npegmeTa.

Capgp:kaj npegmera:
1-15 Hepesva: Pag Ha Bubnnorpadpuju. U36op aHaNUTUUYKMX NpUMmepa U cnpoBohere aHanusa. M3paaa niaHa Tekcra.
16-27. Hepesba: peanusaumja TeKCTa y genosuma; 28-30. Hegesba: 3aBPLIHO 06/1IMKOBakbe TEKCTA

NuTeparypa:
1. N360p 13 nuTepatype y 3aBUCHOCTM o, ogabpaHe Teme.

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

Mertogae ussohera HacTase:
Mpepasara, ceMUHap, KOHC. yaTaumje, AUCKycuje

OueHa 3Harwa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MoeHa - 50 3aBpLUHN UCMIUT: MNoeHa - 50
dopmynucarbe naeje, metoa v LusbeBa 20 YcmeHu ucnuT- npeseHTaumja u ogbpaHa 20
UCTpaXKMBakba, NNaH TeKcTa) ceMUHapcKor paga

MpurCcycTBO M aKTUBHOCT Y TOKY NpeAaBakba 10 CeMMHApPCKK pag 30
Jomahu 3agaTtak (nutepatypa) 10

Jomaha 3agaTak (aHanuse) 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmerta: MHSK1 - TemaTcku cemuHap - KOHTpanyHKT

HacraBHuum: boxkaHuh XK. 3opaH, BaHpeaHu npodecop; bennh P. CeHka, goueHT

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:
YnosHaBake, ycBajatbe U Npoayb/bMBatbe 3Hatba U3 3abpaHe y:ke My3nyKo-Teopujcke obnactu

Ucxop npeamera:
YnosHaBake npobiemaTtnke nsabpaHe yxxe my3ndyko-teopmjcke obnactu; Marpagta cnocobHOCTM MPUMEHE ONLUTUX MY3UUYKO-TEOPUjCKUX 3HaHba
W yBMUAA CTEYEHMX TOKOM CTyAMja Ha YKy 061acT; YcBajarbe NocebHMX 3Haba U BELWITUHA Y 3aBUCHOCTU 04, cneumdUyHOCTU n3abpaHor cemmHapa

Capp:kaj npegmera:

1. Hefes/ba: NOYETHO YNO3HABaKE CTYAEHATa C TEMOM CEMWHAPa M NNaHOM paga 2-14. Hefesba: NpeAaBatba, ANCKYCHje, CAaMOCTaNHW Pag U Ci. Yy
3aBMCHOCTM 04 cneunduyHOCTM n3abpaHor cemrHapa. 15. Heaesba: cymmuparbe pesynTata - Gopmyancare uaeje, Metoaa u Lubesa
NCTPaXKMBakba, NNaH TEKCTa

16-27. Hepesba: peanusaumja TeKCTa y genosuma; 27-30. Hegesba: 3aBpLIHO 06/1MKOBakbe TeKCTa

NuTeparypa:

1. Perici¢, Vlastimir, Vokalni kontrapunkt, Beograd, Zavod za udzbenike i nastavna sredstva, 1991.

2. Cervenka, Bruno, Kontrapunkt u klasi¢noj vokalnoj polifoniji (prev. Konstantin Babi¢), Beograd, Univerzitet umetnosti, 1981.

3. Tajcevi¢, Marko, Kontrapunkt, Beograd, Prosveta, 1958.

4. Towuh, Bnagumnp, BokanHu KOHTPanyHKT peHecaHce, PakynTeT mysndke ymeTHocTu, Beorpag, 2014.

5. Jeppesen, Knud, Counterpoint the poliphonic vocal style of the sixteenth century, Prentice-Hall, 1939.

6. The Style Of Palestrina And Dissonance, Ejnar Munksgaar, Copenhagen, Geoffrey Cumberlege/Oxford University Pres, London, 1946.
7. Morris, Reginald Owen, Contrapuntal technique in the 16 century, Clarendon Press, 1934.

8. Perici¢, Vlastimir, Instrumentalni i vokalno-instrumentalni kontrapunkt, Beograd, Univerzitet umetnosti, 1987.

9. Zivkovi¢, Mirjana, Instrumentalni kontrapunkt, Beograd, Zavod za udzbenike i nastavna sredstva, 1991.

10. Radenkovi¢, Milutin, Sekvenca u klasi¢noj instrumentalnoj fugi, Beograd, Umetnicka akademija, 1972.

11. TaHees, Cepreli, MoABWKHOM KOHTPANYHKT cTporaro nnucbma, M. M. bensesb, 1909.

12. Schubert, Peter, ""Counterpoint pedagogy in the Renaissance', The Cambridge History of Western Music Theory (edited by Thomas
Christensen), Cambridge University Press, 2002, 503-533.

13. Sparks, Edgar, Cantus Firmus in Mass and Motet 1420-1520, University of California Press, Berkeley and Los Angeles, 1963.

14. Walker, Paul Mark, Theories of Fugue from the Age of Josquin to the Age of Bach, University of Rochester Press, Rochester, 2000.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

Metopae ussohera HacTase:
Mpeaasatba, Bexkbe, ANCKYCHje, MEHTOPCKM paj

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLUHW UCMINT: MNoeHa - 50
dopmynucarbe uaeje, metoa v LusbeBa 20 YcmeHun ucnuT- npeseHTaumja u ogbpaHa 20
UCTPaXKMBakba, N1aH TeKCTa) CceMMHapCcKor paga

MpurCcycTBO M aKTUBHOCT Y TOKY NpeAaBarba 10 CemMUHapcKu pag, 30
Jomahu 3agaTtak (nutepatypa) 10

[Oomaha 3agaTtak (aHanuse) 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeTta: MHSH1 - TemaTtckm cemmHap - XapMOHUja ca XapMOHCKOM aHa/In30m

HacraBHuuu: Muxajnosuh-Mapkosuh H. JeneHa, goueHT

CapagHuum: ---

CraTtyc npeamerta: U360pHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:
YnosHaBame, ycBajatbe U Npoayb/bmBatbe 3Hatba U3 U3abpaHe y:Ke My3nyKo-Teopujcke obnactu.

Ucxop npeamera:
YnosHaBake npobiemaTtnke nsabpaHe yxxe mysndyko-Teopmjcke obnactu; Marpagta cnocobHOCTM MPUMEHE ONLUTUX MY3UYKO-TEOPUjCKUX 3HaHba
W yBMUAA CTEYEHMX TOKOM CTyAMja Ha YKy 061acT; YcBajarbe NocebHMX 3Haba U BELWITUHA Y 3aBUCHOCTU 04, cneumdUyHOCTU n3abpaHor cemmHapa

Capp:kaj npegmera:

1. Hefesba: NOYETHO YNO3HABakE CTYAEHATa C TEMOM CEMUHAPA U NAaHOM paga 2-14. Hefesba: NpeAaBatba, AUCKYCUje, CAMOCTaNHU Pag U Ca. Y
3aBMCHOCTM 04 chneLuduyHOCTM n3abpaHor cemrHapa. 15. Heaesba: cymuparbe pesynaTata - - GopmMyavcarbe naeje, MeTo4a v Ln/besa
NCTPaXKMBakba, NNaH TEKCTa

16-27. Hepesba: peanusaumja TeKCTa y genosuma; 28-30. Hegesba: 3aBpLIHO 06/1MKOBakbEe TEKCTa

YcMeHM UCnuT- NpeseHTaumja M ogbpaHa ceMMHApPCKOr paga

Jluteparypa:

1. flecnuh, [ejaH, XapmoHUja ca xapmoHCKoM aHanunsom, PMY, beorpaa, 1993.

2. fecnuh, JejaH, XapMmoHCKa aHanunsa, YHuBep3uTeT ymeTHocTH, Beorpaga, 1987.

3. ’uekosuh, MupjaHa, XapmoHuja, 3aBog 3a ybeHnKe 1 HacTaBHa cpeacTea, beorpaga, 2001.
4. Mepuunh, Bnactumup, Pa3Boj ToHaHMX cucTema, YmeTHMYKa AKagemuja, beorpaa, 1968.

5. Ay6oeckuid, ... . [n apl, YYEBHUK rapmonnn, Mysrmus, Mocksa, 1987.

6. Mionnep, Teogop, NApmoHua, Mysbika, Mocksa, 1982.

7. Xononos, Jypuj, Bexx6e n3 xapmonuje, Mysnka, Mocksa, 1983.

8. Aldwell, Edward, Harmony and voice leading, H. B. J. College Publishers, New-York, 1989.

9. Paune D., Kostka S., Tonal harmony, McGraw-Hill, Inc., New-York, 1995.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeTtopae ussohera Hacrase:
MpenaBakba, Bexkebe, gebate y Be3n ca M3bopom Teme paga. MeHTOpCKM paa.

OueHa 3Hara (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLUHW UCMINT: MNoeHa - 50
dopmynucarbe naeje, metona v Ln/beBa 20 YcmeHu UcnuT- npeseHTaumja n ogbpaxa 20
UCTPaXkMBakba, N1aH TeKCTa) CceMMHapCcKor paga

MpurCyCcTBO M aKTUBHOCT Y TOKY Npefasamba 10 CeMMHapCKM pag, 30
Jomahu 3agaTtak (nutepatypa) 10

[Jomaha 3agaTtak (aHanumse) 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmeTta: MGTM1 - Teopuja 1 npakca my3mKoaorunje y meamjuma

HacraBHuuu: Nlekosuh M. busbaHa, gouenT; Hukonuh [. CaHena, foueHT

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 3

YcnoB: Hema

Unm npegmera:
Lub npeameTa je 6a3nyHO ynosHaBarbe CTyAeHaTa 3aMHTEPECOBaHMX KaKo 3a pad Yy MeAnjumMa, Tako U 3a Hay4YHO-TeopUjcKo baB/bere meamjuma
Ca OCHOBaMa y CaBPeMeHOj TeEopUju 1 Npakcn meauja.

Ucxop npeamera:
OcnocobsbaBarbe CTyaeHaTa AUNIOMCKUX CTyAuMja 3a fa/be TEOPUjCKO U/MAK NPAKTUYHO 6aB/berbe My3MKOM Y Meaujuma.

Capp:kaj npegmera:
1. Mojam meguja y Hayum, dnao3odpujn n ymeTHocTn/mysnum

2. KpuTuuKa Teopuja 1 MacoBHU meanju

3. Ctyauje meguja

4. CUTyaunoHn3am, CUMyakpym U cumynaumja

5. AHanusa meamja/meamjcke cavke

6. dunosoduja HoBux meamnja; dunosodpunja MacoBHe YMETHOCTU; eCTETUKA KOMYHUKaUMje
7. My3uka y megujuma — pagmo

8. My3uKa y meamjuma — Tenesmsmnja

9. My3uKa y Mmeamujuma — BUAE0 W HOBW/OWUMUTaNHW Meanju

11. Cryamja cnyyaja — aHanusa cneuunjain3oBaHmxX PagmjcKUx emucuja

12. Ctyamja cnyyaja — aHanu3a cneumnjaim3oBaHnX TeNeBU3MjCKUX eMUcKja

13. Ctyamja cnyyaja — aHanusa npeseHTaumje My3mnKe y YHaconucmma U Ha UHTepHeTy
Jomahu 3aaaTak: ycMeHO n3narare Ha 3a4aTy Temy.

CeMWHapCKK pag;: cTyauja Ha 3a4aTy Temy.

YcmeHM ncnuT: og6paHa cemuHapcKor paga

Jluteparypa:

. Adorno, Theodor W. i Max Horkheimer: Dijalektika prosvetiteljstva. Filozofski fragmenti, Sarajevo, IP Veselin Maslesa, 1974.

. Barthes, Roland: "Retorika slike", Plasticki znak — Zbornik tekstova iz teorije vizualnih umjetnosti, Rijeka, Izdavacki centar Rijeka, 1981, 71-82.
. Benjamin, Valter: Uz kritiku sile. Eseji, Zagreb, Studentski centar sveucilista, 1971.

. Bodrijar, Zan: Drugo od istoga, Beograd, Lapis, 1992.

. Brigs, Adam i Pol Kobli (ur.): Uvod u studije medija, Beograd, Clio, 2005.

. Carroll, Noél: A Philosophy of Mass Art, Oxford, Clarendon Press, 1998.

. Debor, Gi: Drustvo spektakla, Beograd, A. Golijanin, 2003.

. Debre, Rezis: Uvod u mediologiju, Beograd, Clio, 2000.

. EKo, YmbepTo: Kyntypa, nHbopmaumja, kKomyHuKkauuja, beorpaa, Honut, 1973.

. Hansen, Mark B. N.: New Philosophy for New Media, Cambridge, MIT Press, 2004.

. Inglis, Fred: Teorija medija, Zagreb, Barbat, 1997, prvo izdanje 1990.

. Keler, Daglas: Medijska kultura. Studije kulture, identitet i politika izmedu modernizma i postmodernizma, Beograd, Clio, 2004.

. Manovich, Lev: The Language of New Media, Cambridge, The MIT Press, 2002.

. Mek Kvin, Dejvid: Televizija, Beograd, Clio, 2000.

. McLuhan, Marchall: Razumijevanje medija. Mediji kao ¢ovjekovi produzeci, Zagreb, Golden marketing—Tehnicka knjiga, 2008.

. Bupununo, Non: MawwnHe susuje, Hosn Cag, Ceetosu, 1998.

. Vuksanovi¢, Divna: Filozofija medija: ontologija, estetika, kritika, Beograd, FDU, Institu za pozoriste, film, radio i televiziju—Cigoja, 2007.
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Bpoj uacoBa aKTMBHe HacTaBe:

Teopwujcka HacTaBa: 2

MpakTnyHa HacTasa: 0

Metope M3BOT)eH:a HacTaBe:

MpenaBakba, Bexkbe— aHanM3a TEKCTOBA U AUCKYCUje O CTyAMjama Cyyaja y OKBUPY NpepaBakba, Nucakbe gomaher 3aaatka.

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 70 3aBpLUHW UCMINT: MNoeHa - 30
CeMUWHapCcKM pag, 40 YcmeHu ucnuT: ogbpaHa cemmHapa 30
PenoBHo noxahare HacTaBe 10

AKTUBHOCTU Y TOKY Npefasarba 10

[Nomahu 3agaTak 10




Cryaunjckm nporpam: Hayke 0 My3M4KOj YMETHOCTU, MacTep akafeMcKe cTyauje

Hasus npegmerta: MGUM1 - TexHMKe M meToAe Hay4HOUCTPAXKMBAYKOT pada

HacraBHuumu: Mapunkosuh [l. Cora, peaoBHu npodecop

CapapgHuuum: LiseTkoeuh A. CtedaH, acucTeHT

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 2

YcnoB: Hema

Unm npegmera:

OnwTK uns/b Kypca je Aa Noias3HUKe yno3Ha ca MeTo4,0/10MMjOM Hay4yHOT paZa Y KOHTEKCTY HayKe 0 my3uuu. MNocebHu un/beBM Kypca cy aa ce
NosIa3HUUM YNO3Hajy ca MOjMOM M TeOpUjamMa O METOL0/10TMNjM HAayYHOT paZa, Ca OCHMBAMA METOA0/I0TMje Hay4HOT UCTPaXKnBakba U Aa ce obyye
03 NpuMemsyjy oarosapajyhy metozonorujy HayyHor paga.

Ucxop npegmerta:
YnosHaBatbe OCHOBa MeTOA0/10TUje HAayYHOT PaZia M MPaKTUYHO OB/aJaBatbe METOAAMa U TEXHUKaMa HayYHOT UCTPaXknBaka. Npunpema 3a
NPUCTYN U3PaAM CEMMHAPCKMX PALoBa Ha MacTep CTyanjama v U3paam 3aBpLUHOr paja.

Caapkaj npeamera:
Kypc MeTtogonoruja Hay4yHor paga obyxsaTa npegasarba U gebate o cnegehnm nuTakbMMa: Nojam Hayke v metTogonoruje, aepuHuumje n
KnacudurKaumje My3MKOIOWKNX AUCLMUMINHA; METOAE MY3UKOJIOWKNUX AUCLMIIHAG ; TEXHUKA Hay4yHOT paga.

Ha Kypcy ce obpahyjy cneaehe Teme: Mojam Hayke; Mojam meTogonoruje; JeduHuumje mysmkonornje; TexHUKa HayyHor pasa; PedepeHTHM
anapar; CTpyKTypa HayyHor paga; PagHa 6ubnunorpaduja; Npujasa Teme mactep paga; CTpyKTypa macTep paga.

MU3paga pagHe 6ubnunorpaduje mactep pasa v npunpema npegsiora Teme mactep paga

NuTeparypa:

1. C. MapuHKosuh, MeTog0n0rmja Hay4HOUCTPAXKMBAYKOr pasa y Mysunkonoruju, Kategpa 3a mysumkonorunjy, @akynter myanyke ymeTHOCTH,
beorpaa, Matuua cpncka, Hosu Cag, 2008.

2. M. Suvakovi¢, Diskurzivna analiza, Beograd, Univerzitet umetnosti 2006.

3. Veljko Bandur i Nikola Potkonjak: Metodologija pedagogije, Savez pedagoskih drustava Jugoslavije, Beograd, 1999.

4. YmbepTto Eko, Kako ce nuwe gunaomcku pag, beorpaa, HapogHa Krbura, 2000. 5.

5. N. Potkonjak, Teorijsko-metodoloski problemi pedagogije: epistemologija pedagogije, Institut za pedagoska istrazivanja, 1977.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

MeTtoge ussohera Hacrase:
Mpepasatba, caywarbe 0gabpaHnx NpUmMepa 1 HhUxosa aHanunsa u gebate

McnutHu paa: PeueHsmja HaydHe Kibure.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLUHW UCMINT: MNoeHa - 70

pedepeHTHa ncTa 20 Ycmern uenut 20

aKTMBHOCT Yy TOKY HacTase 10 Mucmenn nenut 50




